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K-3918	 1	 ±Üâ.£.®æãà./P.T.O.

Instructions for the Candidates
	 1.	 Write your roll number in the space provided on the top of this page.
	 2.	 This paper consists of Hundred multiple-choice type of questions.
	 3.	 At the commencement of examination, the question booklet will be given 

to you. In the first 5 minutes, you are requested to open the booklet and 
compulsorily examine it as below :

	 (i)	 To have access to the Question Booklet, tear off the paper seal on 
the edge of the cover page. Do not accept a booklet without sticker 
seal or open booklet.

	 (ii)	 Tally the number of pages and number of questions in the 
booklet with the information printed on the cover page. Faulty 
booklets due to pages/questions missing or duplicate or not in 
serial order or any other discrepancy should be got replaced 
immediately by a correct booklet from the invigilator within the 
period of 5 minutes. Afterwards, neither the Question Booklet 
will be replaced nor any extra time will be given.

	 4.	 Each item has four alternative responses marked (A), (B), (C) and (D). 
You have to darken the circle as indicated below on the correct response 

against each item.

		  Example :	 A	 B	 C	 D

	 	 where (C) is the correct response.

	 5.	 Your responses to the questions are to be indicated in the OMR Sheet 
kept inside this Booklet. If you mark at any place other than in the circles 
in the OMR Sheet, it will not be evaluated.

	 6.	 Read the instructions given in OMR carefully.
	 7.	 Rough Work is to be done in the end of this booklet.
	 8.	 If you write your name or put any mark on any part of the OMR Answer 

Sheet, except for the space allotted for the relevant entries, which may 
disclose your identity, you will render yourself liable to disqualification.

	 9.	 You have to return the test OMR Answer Sheet to the invigilators at the 
end of the examination compulsorily and must not carry it with you 
outside the Examination Hall.

	10.	 You can take away question booklet and carbon copy of OMR Answer 
Sheet after the examination.

	11.	 Use only Blue/Black Ball point pen.
	12.	 Use of any calculator, electronic gadgets or log table etc., is 

prohibited.
	13.	 There is no negative marks for incorrect answers.
	14.	 In case of any discrepancy found in the Kannada translation of a 

question booklet the question in English version shall be taken as 
final.

	 A»ÜÂ¦ìWÜÚWæ ÓÜãaÜ®æWÜÙÜá
	1.	 D ±Üâo¨Ü ÊæáàÆá¤©¿áÈÉ J¨ÜXÔ¨Ü ÓÜ§ÙÜ¨ÜÈÉ ¯ÊÜá¾ ÃæãàÇ… ®ÜíŸÃÜ®Üá° ŸÃæÀáÄ.

	 2. 	 D ±Ü£ÅPæ¿áá ŸÖÜá BÁáR Ë«Ü¨Ü ®ÜãÃÜá (100) ±ÜÅÍæ°WÜÙÜ®Üá° JÙÜWæãíw¨æ.

	3.	 ±ÜÄàPæÒ¿á ±ÝÅÃÜí»Ü̈ ÜÈÉ, ±ÜÅÍæ° ±ÜâÔ¤Pæ¿á®Üá° ̄ ÊÜáWæ ̄ àvÜÇÝWÜáÊÜâ Ü̈á. Êæã Ü̈Æ 5 ̄ ËáÐÜWÜÙÜÈÉ 

¯àÊÜâ ±ÜâÔ¤Pæ¿á®Üá° ñæÃæ¿áÆá ÊÜáñÜá¤ PæÙÜX®Üíñæ PÜvÝx¿áÊÝX ±ÜÄàQÒÓÜÆá PæãàÃÜÇÝX¨æ.

	 (i) 	 ±ÜÍæ°±ÜâÔ¤PæWæ ±ÜÅÊæàÍÝÊÜPÝÍÜ ±Üvæ¿áÆá, D Öæã©Pæ ±Üâo¨Ü Aíb®Ü ÊæáàÈÃÜáÊÜ 

±æà±ÜÃ… ÔàÆ®Üá° ÖÜÄÀáÄ. ÔrPÜRÃ… ÔàÇ… CÆÉ¨Ü A¥ÜÊÝ ñæÃæ¨Ü ±ÜâÔ¤Pæ¿á®Üá° 

ÔÌàPÜÄÓÜ¸æàw.
	 (ii) 	 ±ÜâÔ¤Pæ¿áÈÉ®Ü ±ÜÅÍæ°WÜÙÜ ÓÜíTæÂ ÊÜáñÜá¤ ±ÜâoWÜÙÜ ÓÜíTæÂ¿á®Üá° ÊÜááS±Üâo¨Ü ÊæáàÇæ 

ÊÜáá©ÅÔ Ü̈ ÊÜÞ×£Áãí©Wæ ñÝÙæ ®æãàwÄ. ±ÜâoWÜÙÜá/±ÜÅÍæ°WÜÙÜá PÝOæ¿Þ Ü̈ A¥ÜÊÝ 

©Ì±ÜÅ£ A¥ÜÊÝ A®ÜáPÜÅÊÜáÊÝXÆÉ¨Ü A¥ÜÊÝ CñÜÃÜ ¿ÞÊÜâ¨æà ÊÜÂñÝÂÓÜ¨Ü ̈ æãàÐÜ±ÜäÄñÜ 

±ÜâÔ¤Pæ¿á®Üá° PÜãvÜÇæ 5 ¯ËáÐÜ¨Ü AÊÜ˜ JÙÜWæ, ÓÜíËàPÜÒPÜÄí¨Ü ÓÜÄ CÃÜáÊÜ ±ÜâÔ¤PæWæ 

Ÿ¨ÜÇÝÀáÔPæãÙÜÛ¸æàPÜá. B ŸÚPÜ ±ÜÅÍæ°±Ü£ÅPæ¿á®Üá° Ÿ¨ÜÇÝÀáÓÜÇÝWÜáÊÜâ©ÆÉ, 

¿ÞÊÜâ¨æà ÖæaÜác ÓÜÊÜá¿áÊÜ®Üã° PæãvÜÇÝWÜáÊÜâ©ÆÉ.

	4.	 ±ÜÅ£Áãí¨Üá ±ÜÅÍæ°WÜã (A), (B), (C) ÊÜáñÜá¤ (D) Gí¨Üá WÜáÃÜá£Ô¨Ü ®ÝÆáR ±Ü¿Þì¿á 

EñÜ¤ÃÜWÜÚÊæ. ¯àÊÜâ ±ÜÅÍæ°¿á G¨ÜáÃÜá ÓÜÄ¿Þ¨Ü EñÜ¤ÃÜ¨Ü ÊæáàÇæ, PæÙÜWæ PÝ~Ô¨Üíñæ 

AívÝPÜê£¿á®Üá° PÜ±Ý³XÓÜ¸æàPÜá.

		  E¨ÝÖÜÃÜOæ :	 A	 B	 C	 D
	 	 (C) ÓÜÄ¿Þ¨Ü EñÜ¤ÃÜÊÝX¨ÝªWÜ.

	5.	 D ±ÜÅÍæ° ±Ü£ÅPæ¿á hæãñæ¿áÈÉ PæãqrÃÜáÊÜ OMR EñÜ¤ÃÜ ÖÝÙæ¿áÈÉ ¯ÊÜá¾ EñÜ¤ÃÜWÜÙÜ®Üá° 

ÓÜãbÓÜñÜPÜR Ü̈áª. OMR ÖÝÙæ¿áÈÉ AívÝPÜê£¿áÆÉ æ̈ ̧ æàÃæ ¿ÞÊÜâ æ̈à ÓÜ§ÙÜ̈ ÜÈÉ EñÜ¤ÃÜÊÜ®Üá° 

WÜáÃÜá£Ô¨ÜÃæ, A¨ÜÃÜ ÊÜåèÆÂÊÜÞ±Ü®Ü ÊÜÞvÜÇÝWÜáÊÜâ©ÆÉ.

	 6.	 OMR EñÜ¤ÃÜ ÖÝÙæ¿áÈÉ Pæãor ÓÜãaÜ®æWÜÙÜ®Üá° hÝWÜÃÜãPÜñæÀáí¨Ü K©Ä. 

	 7.	 GÇÝÉ  PÜÃÜvÜá PæÆÓÜÊÜ®Üá° ±ÜâÔ¤Pæ¿á Pæã®æ¿áÈÉ ÊÜÞvÜñÜPÜR¨Üáª.

	 8.	 ¯ÊÜá¾ WÜáÃÜáñÜ®Üá° Ÿ×ÃÜíWÜ±ÜwÓÜŸÖÜá¨Ý¨Ü ¯ÊÜá¾ ÖæÓÜÃÜá A¥ÜÊÝ ¿ÞÊÜâ¨æà bÖæ°¿á®Üá°, 

ÓÜíWÜñÜÊÝ¨Ü ÓÜ§ÙÜ ÖæãÃÜñÜá ±ÜwÔ, OMR EñÜ¤ÃÜ ÖÝÙæ¿á ¿ÞÊÜâ¨æà »ÝWÜ¨ÜÈÉ ŸÃæ¨ÜÃæ, 

¯àÊÜâ A®ÜÖÜìñæWæ ¸Ý«ÜÂÃÝWÜá£¤àÄ.

	 9.	 ±ÜÄàPæÒ¿áá ÊÜááX¨Ü®ÜíñÜÃÜ, PÜvÝx¿áÊÝX OMR EñÜ¤ÃÜ ÖÝÙæ¿á®Üá° ÓÜíËàPÜÒPÜÄWæ 

¯àÊÜâ ×í£ÃÜáXÓÜ¸æàPÜá ÊÜáñÜá¤ ±ÜÄàPÝÒ PæãsÜw¿á ÖæãÃÜWæ OMR®Üá° ¯Êæã¾í©Wæ 

Pæãívæã¿áÂPÜãvÜ¨Üá.
	10.	 ±ÜÄàPæÒ¿á ®ÜíñÜÃÜ, ±ÜÄàPÝÒ ±ÜÅÍæ°±Ü£ÅPæ¿á®Üá° ÊÜáñÜá¤ ®ÜPÜÆá OMR EñÜ¤ÃÜ ÖÝÙæ¿á®Üá° 

¯Êæã¾í©Wæ ñæWæ¨ÜáPæãívÜá ÖæãàWÜŸÖÜá¨Üá.

	11.	 ¯àÈ/PÜ±Üâ³ ¸ÝÇ…±ÝÀáíp… ±æ®… ÊÜÞñÜÅÊæà E±ÜÁãàXÔÄ.
	12.	 PÝÂÆáRÇæàoÃ…, Ë¨ÜáÂ®Ý¾®Ü E±ÜPÜÃÜ| A¥ÜÊÝ ÇÝW… pæàŸÇ… CñÝÂ©¿á 

E±ÜÁãàWÜÊÜ®Üá° ¯Ðæà˜ÓÜÇÝX¨æ.
	13.	 ÓÜÄ AÆÉ¨Ü EñÜ¤ÃÜWÜÚWæ Má| AíPÜ CÃÜáÊÜâ©ÆÉ .
	14. PÜ®Ü°vÜ ÊÜáñÜá¤ CíXÉàÐ… BÊÜê£¤WÜÙÜ ±ÜÅÍæ°±Ü£ÅPæWÜÙÜÈÉ ¿ÞÊÜâ¨æà Äà£¿á ÊÜÂñÝÂÓÜWÜÙÜá 

PÜívÜáŸí¨ÜÈÉ, CíXÉàÐ… BÊÜê£¤WÜÙÜÈÉÃÜáÊÜâ¨æà Aí£ÊÜáÊæí¨Üá ±ÜÄWÜ~ÓÜ¸æàPÜá.
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	 1.	 WÜí«ÜÊÜì ÊÜáÖÝË¨ÝÂÆ¿á ®ÜÊÜ¨æÖÜÈ¿áÈÉ  

PÜÈÓÜáÊÜíñÜÖÜ ÓÝí±ÜÅ¨ÝÀáPÜ  PÜáoáíŸ¨Ü ±ÜÅÔ¨Üœ 

®ÜñÜìQ¿á®Üá°  WÜáÃÜá£Ô.

	 (A)	 ÍÝÃÜ¨Ýí¸ÝÙ…

	 (B)	 ÃÝgÆQÒ$¾

	 (C)	 ÓÜÌ|ìÓÜÃÜÓÜÌ£

	 (D)	 ¸ÝÆÓÜÃÜÓÜÌ£

	 2.	 ±ÜÅÓÜá¤ñÜ PÜ¥ÜPÜRÚ PÝ¿áìPÜÅÊÜá¨ÜÈÉ  C¨Üã ÓæàÄ¨æ.

	 i.	 ¨ÜáÁãàì«Ü®Ü ÊÜ«Üí

	 ii.	 PÜ|ì ÍÜ±Ü¥Üí

	 iii.	 J¥æÇæãà

	 iv.	 QíW… È¿áÃ…

	 (A)	 (i) ÊÜáñÜá¤ (ii) ÊÜÞñÜÅ

	 (B)	 (ii) ÊÜáñÜá¤ (iii) ÊÜÞñÜÅ

	 (C)	 (i), (ii), (iii) ÊÜáñÜá¤ (iv)

	 (D)	 (i), (iii) ÊÜáñÜá¤ (iv) ÊÜÞñÜÅ

	 3.	 »ÜÃÜñÜ ÈàÇÝ g®Ü±Ü¨Ü ®ÜêñÜÂÊÜâ D »ÝWÜPæR ÓæàÄ¨æ.

	 (A)	 WÜágÃÝñ…

	 (B)	 ¹ÖÝÃ…

	 (C)	 JÄÓÝÕ

	 (D)	 ÊÜáÖÝÃÝÐÜó

±ÜÃ…´ÝËáìíW… Bp…Õì

±æà±ÜÃ… – II 

WÜÊÜá¯Ô :	 D ±Ü£ÅPæ¿áá ®ÜãÃÜá (100) ÊÜÓÜá¤¯ÐÜu ÊÜÞ¨ÜÄ¿á ±ÜÅÍæ°WÜÙÜ®æã°ÙÜWæãíw¨Üáª , ±ÜÅ£Áãí¨Üá 

±ÜÅÍæ°¿áã GÃÜvÜá (2) AíPÜWÜÙÜ®Üá°  Öæãí©¨æ. GÇÝÉ  ±ÜÅÍæ°WÜÙÜ®Üã°  PÜvÝx¿áÊÝX EñÜ¤ÄÓÜ¸æàPÜá.

	 4.	 WÜáí²Wæ ÓæàÃÜ¨ÜÊÜÃÜ®Üá° WÜáÃÜá£Ô.

	 (A)	 ÊæíPÜoÆPÜÒ$¾ÊÜá¾

	 (B)	 hæqr  ñÝ¿áÊÜá¾

	 (C)	 aÜí¨ÜÅ»ÝWÝ ¨æàË

	 (D)	 ÊÜÞ¿Þ ÃÝÊ…

	 5.	 CÊÜÃÜÈÉ  ¿ÞÃÜá ®ÜêñÜÂ ËÊÜáÍÜìPÜÃÜÆÉ  ?

	 (A)	 ÍÝíñÜ Íæ¸…ìiàñ… ÔíW…

	 (B)	 ÓÜáŸáºvÜá

	 (C)	 Ë. G. Pæ. ÃÜíWÜÃÝÊ…

	 (D)	 ÓÜáÃæàÍ… WæãàÁáÇ…

	 6.	 D PæÙÜPÜívÜ ÊÜÂQ¤WÜÙÜ®Üá° AÊÜÃÜ ÃÝÐÜóWÜÙæãí©Wæ 

Öæãí©Ô.

		  ±Üqr – I		  ±Üqr – II

	 1.	 ²®Ý ¸èa…	 a.	 ®ÝÊæì

	 2.	 Öæ¯Å C¸æÕ®…	 b.	 ´ÝÅ®…Õ

	 3.	 ÊÜåèÄàÓ… ¸æàgp…ì	 c.	 gÊÜáì¯

	 4.	 ²àoÃ… ŸãÅP…	 d.	 ¸æÈj¿áí

		  ÓÜíPæàñÜWÜÙÜá :

	 (A)	 1 – a, 2 – d, 3 – b, 4 – c

	 (B)	 1 – d, 2 – b, 3 – c, 4 – a

	 (C)	 1 – c, 2 – a, 3 – d, 4 – b

	 (D)	 1 – a, 2 – c, 3 – d, 4 – b



*K3918*	 Total Number of Pages : 32

K-3918	 3	 Paper II

Performing Arts
Paper – II

Note :	 This paper contains Hundred (100) objective type questions. Each question 
carries two (2) marks. All questions are compulsory.

	 1.	 Identify the Stalwart Dancer, hailing 
from the traditional family of artistes who 
taught in Gandharva Mahavidhyalaya, 
New Delhi

	 (A)	 Sharadambal

	 (B)	 Rajalakshmi

	 (C)	 Svarnasaraswati

	 (D)	 Balasaraswati

	 2.	 Titles of Kathakali performances in 
current times include

	 i.	 Duryodhanavadham

	 ii.	 Karnashapatham

	 iii.	 Othello

	 iv.	 King lear

	 (A)	 (i) and (ii) only

	 (B)	 (ii) and (iii) only

	 (C)	 (i), (ii), (iii) and (iv)

	 (D)	 (i), (iii) and (iv) only

	 3.	 Bharat Lila folk dance belongs to

	 (A)	 Gujarat

	 (B)	 Bihar

	 (C)	 Orissa

	 (D)	 Maharashtra

	 4.	 Mark odd one out.

	 (A)	V enkata Lakshamma

	 (B)	 Jetty T–ayamma

	 (C)	 Chandrabhaga Devi

	 (D)	 Maya Rao

	 5.	 Which of the following is NOT a dance 
critic ?

	 (A)	 Shanta Sherbjeet Singh

	 (B)	 Subbudu

	 (C)	V . A. K. Ranga Rao

	 (D)	 Suresh Goel

	 6.	 Match the following personalities with 
their nations :

		L  ist-I		L  ist-II

	 1.	 Pina Bausch	 a.	 Norway

	 2.	 Henry Ibsen	 b.	 France

	 3.	 Maurice Bejart	 c.	 Germany

	 4.	 Peter Brook	 d.	 Belgium

		  Codes :

	 (A)	 1 – a, 2 – d, 3 – b, 4 – c

	 (B)	 1 – d, 2 – b, 3 – c, 4 – a

	 (C)	 1 – c, 2 – a, 3 – d, 4 – b

	 (D)	 1 – a, 2 – c, 3 – d, 4 – b
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	 7.	 WÜ¸Ýì g®Ü±Ü¨Ü ®ÜêñÜÂÊÜâ ¿ÞÊÜ ÃÝgÂ¨Üáª  ?

	 (A)	 ÊÜáÖÝÃÝÐÜó

	 (B)	 ±ÜíhÝ¸…

	 (C)	 ñÜËáÙÜá®ÝvÜá

	 (D)	 WÜágÃÝñ…

	 8.	 ¸Ý¨ÜÇ… ÓÜPÝìÃ… GíŸ ÖæÓÜÄ®æãí©Wæ 
_________ ÖæÓÜÃÜá C¨æ.

	 (A)	 ¹à© ®ÝoPÜ (Ôóàp… ¦ÁáàoÃ…)

	 (B)	 ÊÜáãÃÜ®æà ÃÜíWÜ»ÜãËá (¥Üv…ì 
¦ÁáàoÃ…)

	 (C)	 ÊÜáÖÝPÝÊÜÂ ÃÜíWÜ»ÜãËá  
(G²P… ¦ÁáàoÃ…)

	 (D)	 ¯PÜo ÃÜíWÜ»ÜãËá (CíqÊæáàp… 
¦ÁáàoÃ…)

	 9.	 "Ÿí¨… ±Ý¥ÜÃ…' ¿ÞÊÜ g®Ü±Ü¨Ü ÃÜíWÜ»ÜãËá¿á 
ÍæçÈ¿ÞX¨æ ?

	 (A)	 ÃÝgÓÝ§®Ü

	 (B)	 PÝÎ¾àÃÜ

	 (C)	 ®æà±ÝÙÜ

	 (D)	 ÊÜá«ÜÂ±ÜÅ¨æàÍÜ

	 10.	 D PæÙÜX®Ü ®ÜêñÜÂWÝÃÜÃÜ®Üá° vÜ¿Þ[æçÇæÊ… AÊÜÃÜá 
PÜívÜá×w¨ÜÃÜá.

	 i.	 ÊÜÞWæãàìp… ´Ý®…pæç®…

	 ii.	 ÃÜávæãàÇ…–  ®ÜÃæàÁáàÊ…

	 iii.	 ÊÝÊ…ÇÝÊ… ¯iíÔR

	 iv.	 BÂ®Ý° ±ÝÊ…ÇæãàÊ…

	 (A)	 i, ii, iv

	 (B)	 ii, iii

	 (C)	 ii, iii, iv

	 (D)	 iii, iv

	 11.	 D PæÙÜPÜívÜ ÖæàÚPæ¿á®Üá° ±ÜÄÎàÈÔ.

	 	 i.	 Bí«ÜÅ™, ±ÝÅW…hæãÂà£ÐÜ, PæãàÓÜÆ, £Å±ÜâÃÜ 

ÊÜáñÜá¤ ¨ÜQÒ| ±Ü¥Ü D ±ÜÅ¨æàÍÜWÜÙÜ ÖæÓÜÃÜáWÜÙÜá 

»ÜÃÜñÜ¯í¨Ü EÇæÉàUÓÜÆ³qr¨æ.

	 ii.	 WÜíWÝÊÜñÜÃÜ|, BÇæãàÈñÜ, ñÜÆ±ÜâÐÜ³±Üâo 

ÊÜáñÜá¤ ÊÜêÎcPÜ CÊÜâ PÜÃÜ|WÜÙÜ ÖæÓÜÃÜáWÜÙÜá.

	 (A)	 (i) ñÜ±Üâ³ ÊÜáñÜá¤ (ii) ÓÜÄ

	 (B)	 (i) ÓÜÄ ÊÜáñÜá¤ (ii) ñÜ±Üâ³

	 (C)	 (i) ÊÜáñÜá¤ (ii) GÃÜvÜã ñÜ±Üâ³

	 (D)	 (i) ÊÜáñÜá¤ (ii) GÃÜvÜã ÓÜÄ

	 12.	 WÜáí²Wæ ÓæàÃÜ¨Ü ±Ü¨ÜÊÜ®Üá° BÁáR ÊÜÞw.

	 (A)	 PæãàÆRÚ

	 (B)	 PæãàÇÝorí

	 (C)	 ¨Ýíw¿Þ ÃÝÓ…

	 (D)	 ñæàÃÜ@ ñÝÚ

	 13.	 ÊÝÈ¾àQ¿á ÎÅàÊÜá¨ÝÌÈ¾àQ ÃÝÊÜÞ¿á|ÊÜ®Üá° 

×àWÜã EÇæÉàUÓÜÇÝX¨æ.

	 (A)	 ÃÝÊÜÞ¿á aÜÄñÜí

	 (B)	 ÔàñÝ¿á aÜÄñÜí

	 (C)	 ÃÝÊÜá PÝÊÜÂí

	 (D)	 ÔàñÝ PÝÊÜÂí

	 14.	 ®ÝoÂÍÝÓÜ÷¨Ü ±ÜÅPÝÃÜ, ÃæàaÜPÜWÜÙÜ ÓÜíTæÂ

	 (A)	 2

	 (B)	 4

	 (C)	 6

	 (D)	 8
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	 7.	 Garba is the folk dance form of which 
State ?

	 (A)	 Maharashtra

	 (B)	 Punjab

	 (C)	 Tamil Nadu

	 (D)	 Gujarat

	 8.	 Badal Sircar is a name associated 
with

	 (A)	 Street theatre

	 (B)	 Third theatre

	 (C)	 Epic theatre

	 (D)	 Intimate theatre

	 9.	 ‘Bhand Pather’ is a folk theatre form of

	 (A)	 Rajasthan

	 (B)	 Kashmir

	 (C)	 Nepal

	 (D)	 Madhya Pradesh

	 10.	 Which of the following dancers were 
discovered by Diaghilev ?

	 i.	 Margot Fonteyn

	 ii.	 Rudolf Nureyev

	 iii.	V avlav Nijinsky

	 iv.	 Anna Pavlova

	 (A)	 i, ii, iv

	 (B)	 ii, iii

	 (C)	 ii, iii, iv

	 (D)	 iii, iv

	 11.	 Consider the following statements :

	 i.	 Andhra, Pragjyotisha, Kosala, 
Tripura and Dakshinapata are 
names of regions mentioned by 
Bharata.

	 ii.	 Gangavatarana, Alolita, 
Talapushpaputa and Vrischika are 
names of Karanas.

	 (A)	 (i) is false and (ii) is true

	 (B)	 (i) is true and (ii) is false

	 (C)	 Both (i) and (ii) are false

	 (D)	 Both (i) and (ii) are true

	 12.	 Select the odd one out.

	 (A)	 Kolkali

	 (B)	 Kol–attam

	 (C)	 Dandia R–as

	 (D)	 Terah Taali

	 13.	 Srimad Valmiki Ramayana is also 
referred to by Valmiki as

	 (A)	 R–am–aya Caritam

	 (B)	 S-it–aya Caritam

	 (C)	 R–ama K–avyam

	 (D)	 Sit–a K–avyam

	 14.	 According to the Natya Shastra,  
The number of Recakas are

	 (A)	 2

	 (B)	 4

	 (C)	 6

	 (D)	 8
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	 15.	 ®ÝoÂÍÝÓÜ÷¨Ü ±ÜÅPÝÃÜ ®ÜêñÜ¤ ÖÜÓÜ¤¨Ü WÜáí²Wæ ÓæàÃÜ¨Ü 

ÖÜÓÜ¤ÊÜ®Üá° WÜáÃÜá£Ô.

	 (A)	 aÜñÜáÃÜÓÜÅ ÖÜÓÜ¤

	 (B)	 ÓÜÌÔ¤PÜ ÖÜÓÜ¤

	 (C)	 ±ÜñÝPÜ ÖÜÓÜ¤

	 (D)	 ÓÜãbàÊÜááS ÖÜÓÜ¤

	 16.	 "ÓÝÄ' ®ÜêñÜÂ Ÿí«ÜÊÜâ C¨ÜÃÜÈÉ  ±ÜÅ¨ÜÎìÓÜÆ³vÜáñÜ¤¨æ.

	 (A)	 PÜ¥ÜPÜRÚ	 (B)	 »ÜÃÜñÜ®ÝoÂ

	 (C)	 PÜ¥ÜP…	 (D)	 JwÔÕ

	 17.	 "±ÜíaÜÊÜá Êæà¨Ü'Êæí¨Üá ±ÜÄWÜ~ÓÜÆ³qrÃÜáÊÜ 

ÊÜáñæã¤í¨Üá WÜÅí¥Ü

	 (A)	 ÎÅàÊÜá¨Ü½WÜÊÜ©YàñÜ

	 (B)	 ÃÝÊÜÞ¿á|

	 (C)	 ÊÜáÖÝ»ÝÃÜñÜ

	 (D)	 ÎÅàÊÜá¨Ý½WÜÊÜñÜ ±ÜâÃÝ|

	 18.	 PÜ¥ÜPÜRÚ PÝ¿áìPÜÅÊÜá¨ÜÈÉ  D PæÙÜX®Ü ¿ÞÊÜ 

±ÝñÜÅWÜÙÜá PÜ£¤ ÊæàÐÜÊÜ®Üá° ±ÜÅ¨ÜÎìÓÜáñÜ¤¨æ ?

	 i.	 ÃÝÊÜ|

	 ii.	 ¨ÜáÍÝÂÓÜ®Ü

	 iii.	 ¨ÜáÁãàì«Ü®Ü

	 iv.	 Ë¼àÐÜ|

	 (A)	 (i), (ii) ÊÜáñÜá¤ (iii)

	 (B)	 (i) ÊÜáñÜá¤ (iii)

	 (C)	 (i), (ii) ÊÜáñÜá¤ (iv)

	 (D)	 (ii) ÊÜáñÜá¤ (iv)

	 19.	 "ÊÜê£¤&ÃÜÓÜ&»ÝÊÝ¼®Ü¿á&ÃÜÓÜ' CÊÜâ D WÜÅí¥Ü¨Ü 

A«ÝÂ¿áÊÝX¨æ.

	 (A)	 ®ÝoÂÍÝÓÜ÷

	 (B)	 ¨ÜÍÜÃÜã±ÜPÜ

	 (C)	 ®ÝoÂ¨Ü±Üì|

	 (D)	 »ÝÊÜ ±ÜÅPÝÍÜ®Ü

	 20.	 WÜáí²Wæ ÓæàÃÜ¨Ü ±Ü¨Ü BÁáR ÊÜÞw.

	 (A)	 aÝPÝÂÃ… PÜãñÜá¤

	 (B)	 Korí ñÜáÙÜÛÇ…

	 (C)	 ÊÜááwÁáoár

	 (D)	 PÜáËá¾

	 21.	 JwÓÝÕ¨Ü gWÜ®Ý°¥Ü ¨æàÊÝÆ¿áÊÜâ D ÓÜíÓÜ¢ñÜ 

WÜÅí¥ÜPæR ÓÜíŸí—Ô¨æ.

	 (A)	 XàñÜ WæãàËí¨Ü

	 (B)	 Xàñæãà±Ü¯ÐÜ¨…

	 (C)	 ÃÝ«Ý¿Þ®…

	 (D)	 XàñÜWæãà±ÝÆ

	 22.	 Öæãí¨Ü¨Ü ±Ü¨ÜÊÜ®Üá°  WÜáÃÜá£Ô.

	 (A)	 ÓÝíñÝÇ…

	 (B)	 aæàÃÜÊ…

	 (C)	 ÖæãÓÝØXÄ

	 (D)	 ZáÊÜáÃ…



*K3918*	 Total Number of Pages : 32

K-3918	 7	 Paper II

	 15.	 One of the following is not a nritta hasta 
according to the Natya Sastra.

		  Identify the odd hasta :

	 (A)	 Caturasra hasta

	 (B)	 Svastika hasta

	 (C)	 Pataka hasta

	 (D)	 Suc-imukha hasta

	 16.	 ‘S–ari’ is a dance composition 
performed in

	 (A)	 Kathakali	 (B)	 Bharatanatyam

	 (C)	 Kathak	 (D)	 Odissi

	 17.	 One of the mentioned texts is also 
referred to as ‘Pancama Veda’.

	 (A)	 Srimad Bhagavad Gita

	 (B)	 Ramayana

	 (C)	 Mahabharata

	 (D)	 Srimad Bhagavata Purana

	 18.	 In a Kathakali performance, which of the 
following characters would be depicted 
using Katti Vesham ?

	 i.	 Ravana

	 ii.	 Dushyasana

	 iii.	 Duryodhana

	 iv.	V ibheeshana

	 (A)	 (i), (ii) and (iii)

	 (B)	 (i) and (iii)

	 (C)	 (i), (ii) and (iv)

	 (D)	 (ii) and (iv)

	 19.	 ‘Vritti-Rasa-Bh–av–abhinaya-Rasa’ is a 

chapter from the

	 (A)	 N–atyashastra

	 (B)	 Dasha Rupaka

	 (C)	 N–atya Darpa.na

	 (D)	 Bh–avaprak–asha.na

	 20.	 Choose the odd one out :

	 (A)	 Chakyar Koothu

	 (B)	 Ottan Thullal

	 (C)	 Mudiyettu

	 (D)	 Kummi

	 21.	 The Jagannath temple in Odisha is 

associated with which Sanskrit text ?

	 (A)	 Gitagovindam

	 (B)	 Gitopanishad

	 (C)	 Radhayan

	 (D)	 Gitagopalam

	 22.	 Identify the odd one out.

	 (A)	 Santhal

	 (B)	 Cheraw

	 (C)	 Hozagiri

	 (D)	 Ghumar
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	 23.	 ±ÝÇ… hæãvæÅÇ… AÊÜÃÜ Êæã¨ÜÆ ÓÜ§Úà¿á ×í© 

ÊÜáñÜá¤ ŸíWÝÚà ËáÍÜÅ »ÝÐæ¿á Bo¨Ü BÊÜê£¤

	 (A)	 1684

	 (B)	 1795

	 (C)	 1811

	 (D)	 1776

	 24.	 PæÙÜX®Ü ÓÜÊÜá¥Üì®æWÜÙÜ®Üá° ±ÜÄÎàÈÔ.

	 	 i.	 ®ÝoÂ¨Ü±Üì| ËÐÜ¿áÊÜâ ±ÝÅbà®Ü 

WÜÅí¥ÜWÜÙæãí©Wæ ÓÜÊÜáWÜÅÊÝ¨Ü 

ÖæãàÈPæ¿á®Üá° Öæãí©¨æ.

	 ii.	 ®ÝoÂ Ü̈±Üì|ÊÜâ ®ÝoPÜ̈ ÜÈÉ  ŸÃÜáÊÜ PæÙÜÊÜáor̈ Ü 

±ÝñÜÅ WÜá|WÜÙÜ®Üá° aÜbìÓÜáÊÜâ©ÆÉ™.

	 (A)	 i ÓÜÄ,  ii ÓÜÄ

	 (B)	 i ÓÜÄ,  ii ñÜ±Üâ³

	 (C)	 i ñÜ±Üâ³ ,  ii ÓÜÄ

	 (D)	 i ñÜ±Üâ³ ,  ii ñÜ±Üâ³

	 25.	 "±Üw®æãàÃÝ¨ÜÇ…' A¥ÜÊÝ 11 Ë«Ü¨Ü ®ÜêñÜÂWÜÙÜá 

ñÜËáÚ®Ü ¿ÞÊÜ WÜÅí¥Ü¨ÜÈÉ  PÜívÜáŸÃÜáñÜ¤¨æ ?

	 (A)	 PÜíŸ ÃÝÊÜÞ¿á|

	 (B)	 ÔÆ±Ü³—PÝÃÜí

	 (C)	 ÊÜá~ÊæáPÜÇæç

	 (D)	 iàÊÜPÜ bíñÝÊÜá~

	 26.	 ñÜíhÝÊÜäÄ®Ü ÎÅà ŸêÖÜ©àÍÜÌÃÜ ¨æàÊÝÆ¿á¨ÜÈÉ 

400 ®ÜñÜìQ¿áÄWæ ÓæàÊæ ÓÜÈÉÓÜÆá PæÆÓÜ Pæãoár  

AÊÜPÝÍÜ ÊÜÞwPæãor  aæãàÙÜÃÝg

	 (A)	 ÃÝgÃÝg – I

	 (B)	 ÃÝhæàí¨ÜÅ – I

	 (C)	 ÃÝgÃÝg – II

	 (D)	 ÃÝhæàí¨ÜÅ – II

	 27.	 »ÜÃÜñÜ ÖæàÚ¨Üíñæ ®ÝoÂ¨Ü ®ÝÆáR AíÍÜWÜÙÜá

	 (A)	 ±ÝsÜÂ™, XàñÜ, A¼®Ü¿á, ®ÜêñÜÂ

	 (B)	 XàñÜ, ÊÝ¨ÜÂ™, ®ÜêñÜÂ™, A¼®Ü¿á

	 (C)	 ±ÝsÜÂ, XàñÜ, A¼®Ü¿á, ÃÜÓÜ

	 (D)	 XàñÜ, ÊÝ¨ÜÂ™, ®ÜêñÜÂ™, ÃÜÓÜ

	 28.	 ñÜËáÙÜá®Ýw®ÜÈÉ  ±ÜÅÓÜá¤ñÜ ±ÜwÓÜáÊÜ ñæÆáWÜá »ÝWÜÊÜñÜ 

ÊæáàÙÜÊÜ®Üá° ÖæÓÜÄÔ.

	 (A)	 PÜãb±Üâw »ÝWÜÊÜñÜ ÊæáàÙÜ

	 (B)	 ñÜãÃÜá±Üâ »ÝWÜÊÜñÜ ÊæáàÙÜ

	 (C)	 bí¨Üá »ÝWÜÊÜñÜ ÊæáàÙÜ

	 (D)	 ÊæáàÆñÜã¤ÃÜá »ÝWÜÊÜñÜ ÊæáàÙÜ

	 29.	 "Wæãà£±ÜâÊÜ'ÊÜ®Üá° ÓÜêÑrÓÜÆá PÝÃÜ|PÜñÜìÃÝ¨Ü 

±ÜÅÔ¨Üœ ÓÜíñÜÃÜá

	 (A)	 ÎÅà ÍÜíPÜÃÜ¨æàÊÜ

	 (B)	 ÎÅà Ô¨æœàí¨ÜÅ ÁãàX

	 (C)	 ÎÅà aæçñÜ®ÜÂ ÊÜáÖÝ±ÜÅ»Üá

	 (D)	 ÎÅà ¯ÓÜWÜì¨ÜñÜ¤ ÊÜáÖÝÃÝg
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	 23.	 The first indigenous Hindi and Bengali 

mixed language play version of  

Paul Jodrell was held in

	 (A)	 1684

	 (B)	 1795

	 (C)	 1811

	 (D)	 1776

	 24.	 Consider the following statements :

	 	 i.	 The N–atya Darpana has 		

exhaustive comparison of content 	

with various older texts.

	 ii.	 The N–atya Darpana however, does 

not discuss the qualities of the lesser 

characters of the play.

	 (A)	 i T, ii T

	 (B)	 i T, ii F

	 (C)	 i F, ii T

	 (D)	 i F, ii F

	 25.	 ‘Padinor–adal’ or the eleven types of 

		  dances finds its mention in the following 

Tamil Text

	 (A)	 Kamba Ramayanam

	 (B)	 Cilappadik–aram

	 (C)	 Manimekalai

	 (D)	 Jeevaka Cint–amani

	 26.	 The Chola king who employed more 

than 400 dancers to serve as a part of 

Sri Brihad-isvara Temple, Thanjavur is

	 (A)	 Rajaraja – I

	 (B)	 Rajendra – I

	 (C)	 Rajaraja – II

	 (D)	 Rajendra – II

	 27.	 The four aspects of N–atya described by 

Bharata

	 (A)	 P–athya, Geeta, Abhinaya, Nritya

	 (B)	 Geeta, V–adya, Nritya, Abhinaya

	 (C)	 P–atya, Geeta, Abhinaya, Rasa

	 (D)	 Geeta, V–adya, Nritya, Rasa

	 28.	 Name the Telugu Bhagavata Melam 

which is performed in Tamil Nadu.

	 (A)	 Kuchipudi Bhagavata Melam

	 (B)	 Toorupu Bhagavata Melam

	 (C)	 Chindu Bhagavata Melam

	 (D)	 Melattur Bhagavata Melam

	 29.	 The great Saint who was responsible 

for creating ‘Gotipua’ is

	 (A)	 Sri Shankara Deva

	 (B)	 Sri Siddhendra Yogi

	 (C)	 Sri Caitanya Mahaprabhu

	 (D)	 Sri Nisargadutta Maharaj
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	 30.	 D PæÙÜX®Ü ¿ÞÊÜ ÖæàÚPæWÜÙÜá ÓÜÄ ?

	 i.	 ËË«Ü ÃÝgÂWÜÙÜ ÓÜÊÜáÃÜ PÜÇæ ±ÜÅPÝÃÜWÜÙÜá 
ÍÝÔ÷à¿á ®ÜêñÜÂ ±ÜÅPÝÃÜWÜÚí¨Ü ¼®Ü°ÊÝX¨æ.

	 ii.	 PÜÆÄ±Ü¿áoár&ñæç¿áÂí ÊÜáñÜá¤ PÜ¥ÜPÜRÚ¿á 
ÊæáàÇæ ±ÜÅ»ÝÊÜ ¹àÄ¨æ.

	 iii.	 ZpÝR ÍæçÈ¿áá X¨Üª¨Ü ÊÜáãÆÊÜ®Üá° 
ÃÜã²ÓÜáñÜ¤¨æ.

	 iv.	 ¥ÝíW…&¥Ý ®ÜêñÜÂÊÜ®Üá°  ÓÝÊÜÞ®ÜÂÊÝX 
±ÜÅ¨ÜÍÜì®Ü PÜÇæ¿ÞX ±ÜÅÓÜá¤ñÜ±ÜwÓÜÇÝWÜáñÜ¤¨æ.

	 (A)	 i ÊÜáñÜá¤ iii

	 (B)	 i, ii ÊÜáñÜá¤ iii

	 (C)	 ii, iii ÊÜáñÜá¤ iv

	 (D)	 i, ii ÊÜáñÜá¤ iv

	 31.	 HÄPæ¿á APÜÒÃÝ®ÜáÓÝÃÜ hÝ£WÜÙÜ®Üá° ñÝÙÜ¨æãí©Wæ 
WÜáÃÜá£Ô.

	 i.	 £ÍÜÅ £Å±Üâo

	 ii.	 SívÜ Aor

	 iii.	 ËáÍÜÅ ÃÜkáí±Ü

	 iv.	 aÜñÜáÃÜÍÜÅ ÃÜã±ÜPÜ

	 (A)	 i	 ii	 iii	 iv

	 (B)	 iv	 i	 iii	 ii

	 (C)	 ii	 iv	 iii	 i

	 (D)	 iii	 ii	 i	 iv

	 32.	 aè ®ÜêñÜÂÊÜâ D «ÝËáìPÜ ÖÜŸº¨Ü BaÜÃÜOæWæ 
¯PÜoÊÝX ÓÜíŸí—Ô¨æ.

	 (A)	 ÊæçÍÝS ±ÜÊÜì

	 (B)	 aæçñÜÅ ±ÜÊÜì

	 (C)	 BÐÝyÜ ±ÜÊÜì

	 (D)	 ÍÝÅÊÜ| ±ÜÊÜì

	 33.	 ""ÇÝ¿å… ÖÜÃæãàŸ'' ÊÜáñÜá¤ ""ÃÝÓ…'' ®ÜêñÜÂ ÃÜã±ÜWÜÙÜ®Üá° 

ÊÜááSÂÊÝX D ±ÜÅ»æà¨Ü¨ÜÈÉ ÊÜÞvÜÇÝWÜáñÜ¤¨æ.

	 (A)	 PÜ¥ÜP…

	 (B)	 JwÔÕ

	 (C)	 ÊÜá~±ÜâÄ

	 (D)	 ÓÜ£Å¿Þ

	 34.	 ÓÜíÊÝ¨Ü¨Ü ÃÜã±Ü¨ÜÈÉÃÜáÊÜ ÊÝbPÝ¼®Ü¿áÊÜâ 

¿ÞÊÜ ®ÜêñÜÂ ÍæçÈ¿á ÊÜááSÂ »ÝWÜ ?

	 (A)	 »ÜÃÜñÜ®ÝoÂ

	 (B)	 ±ÜähÝ PÜá~ñÜ

	 (C)	 ¿áPÜÒWÝ®Ü

	 (D)	 ¨ÜívÜ®Ýo

	 35.	 ÖæÓÜÃÝíñÜ ÊÜÂQ¤WÜÙÜ®Üá° AÊÜÃÜ PÝ¿áì¨æãí©Wæ 

WÜáÃÜá£Ô.

		  ±Üqr – I		  ±Üqr – II

	 1.	 ÃÜñÜ®… ¦¿áí	 a.	 X«Ývæ

	 2.	 ÖÜ¹à¸… ñÜ¯ÌàÃ…	 b.	 BÐÝy… PÝ HP… ©®… 

	 	 	 	 	 (BÐÝyÜ̈ Ü Jí Ü̈á ©®Ü)

	 3.	 Ëg¿å… ñæívÜáÆRÃ…	 c.	 aÜPÜÅÊÜäÂÖÜ

	 4.	 ÊæãàÖÜ®… ÃÝTæàÍ…	 d.	 aÜÃÜ|¨ÝÓÜ aæãàÃ…

		  ÓÜíPæàñÜWÜÙÜá :

		  1	 2	 3	 4

	 (A)	 c	 d	 a	 b

	 (B)	 b	 a	 d	 c

	 (C)	 a	 b	 c	 d

	 (D)	 d	 a	 b	 c
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	 30.	 Which of the following statements is 
true ?

	 i.	 The martial art forms of various 
States are distinct from classical 
dance forms

	 ii.	 Kalaripayattu has influenced 
Theyyam and Kathakali

	 iii.	 The Gatka forms the base for the 
Gidda

	 iv.	 Thang-ta is often presented as a 
performing art

	 (A)	 i and iii

	 (B)	 i, ii and iii

	 (C)	 ii, iii and iv

	 (D)	 i, ii and iv

	 31.	 Identify Thala according to ascending 
order of akshara.

	 i.	 Tishra Triputa

	 ii.	 Khanda Atta

	 iii.	 Mishra Jhampa

	 iv.	 Chaturashra Rupaka

	 (A)	 i	 ii	 iii	 iv

	 (B)	 iv	 i	 iii	 ii

	 (C)	 ii	 iv	 iii	 i

	 (D)	 iii	 ii	 i	 iv

	 32.	 Chaau dance intimately associated with 
religious festivals known as

	 (A)	V aishaka Parva

	 (B)	 Chaitra Parva

	 (C)	 Ashada Parva

	 (D)	 Shr–avana Parva

	 33.	 The “Lai Haroba” and “Raas” forms of 
dance are prominently performed in

	 (A)	 Kathak

	 (B)	 Odissi

	 (C)	 Manipuri

	 (D)	 Satriya

	 34.	V –achik–abhinaya in the form of dialogues 
form an important aspect of

	 (A)	 Bharatanatya

	 (B)	 Pooja Kunita

	 (C)	 Yakshagana

	 (D)	 Dandanaata

	 35.	 Match the following personalities with 
their creative works :

		L  ist-I		L ist-II

	 1.	 Ratan Thiyam	 a.	Gidhade

	 2.	 Habib Tanveer	 b.	Ashadh Ka Ek 	
		 Din

	 3.	V ijay Tendulkar	 c.	Chakravyuh

	 4.	 Mohan Rakesh	 d.	Charandas 	
		 Chor

		  Codes :

		  1	 2	 3	 4

	 (A)	 c	 d	 a	 b

	 (B)	 b	 a	 d	 c

	 (C)	 a	 b	 c	 d

	 (D)	 d	 a	 b	 c
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	 36.	 TÝÂñÜ ®ÜñÜìQ q. ¸ÝÆÓÜÃÜÓÜÌ£ AÊÜÃÜ ÓÝPÜÒ$ÂbñÜÅ 

"¸ÝÇÝ' ÊÜÞw¨Ü AíñÜÃÜÃÝÑóà¿á TÝÂñÜ bñÜÅ 

¯ÊÜÞì±ÜPÜ

	 (A)	 Má£ÌP… [ÝñÜP…

	 (B)	 ÊÜá~ PèÇ…

	 (C)	 PÜáÊÜÞÃ… ÓÝÖÜ¯

	 (D)	 ÓÜñÜÂiñ… Ãæà

	 37.	 ®ÝoÂÍÝÓÜ÷¨ÜÈÉ  EÇæÉàUÓÜÇÝ¨Ü 3 Ë«Ü¨Ü 

BíXPÝ¼®Ü¿á

	 (A)	 ÍÜÄàÃÝ¼®Ü¿á, ÊÜááTÝ¼®Ü¿á, 

®æàñÝÅ¼®Ü¿á

	 (B)	 ÊÜááTÝ¼®Ü¿á, ÍÜÄàÃÝ¼®Ü¿á, 

aæàÐÝr¼®Ü¿á

	 (C)	 aæàÐÝr¼®Ü¿á, ÍÜÄàÃÝ¼®Ü¿á, 

±Ü¨Ý¼®Ü¿á

	 (D)	 ÊÜááShÝ¼®Ü¿á, aæàÐÝr¼®Ü¿á, 

ÖÜÓÝ¤¼®Ü¿á

	 38.	 ®ÝoÂÍÝÓÜ÷¨Ü ±ÜÅPÝÃÜ ÖÝÓÜÂ¨Ü 6 ÊÜXìàPÜÃÜ|WÜÙÜá 

×àXÊæ

	 (A)	 Ô¾ñÜ, ÖÜÔñÜ, ËÖÜÔñÜ, E±ÜÖÜÔñÜ, A±ÜÖÜÔñÜ, 

A£ÖÜÔñÜ

	 (B)	 Ô¾ñÜ, ËÖÜÔñÜ, A±ÜÖÜÔñÜ, ÖÜÔñÜ, ÊÜÈñÜ, 

E±ÜÖÜÔñÜ

	 (C)	 ËÖÜÔñÜ, A±ÜÖÜÔñÜ, aÜÈñÜ, ÖÜÔñÜ, ÊÜÈñÜ, 

E±ÜÖÜÔñÜ

	 (D)	 A±ÜÖÜÔñÜ, aÜÈñÜ, ÖÜÔñÜ, ÊÜÈñÜ, E±ÜÖÜÔñÜ, 

ËáÚñÜ

	 39.	 Öæãí©Ô ŸÃæÀáÄ :

		  ±Üqr – I		  ±Üqr – II

	 1.	 PæçÎQ	 a.	Ãè¨ÜÅ ÊÜáñÜá¤ »Ü¿Þ®ÜPÜ

	 2.	 ÓÝñÜÌ£	 b.	¼à»ÜñÜÕ ÊÜáñÜá¤ PÜÃÜá|

	 3.	 B»Üìq	 c.	ÖÝÓÜÂ ÊÜáñÜá¤ ÍÜêíWÝÃÜ

	 4.	 »ÝÃÜ£	 d.	ËàÃÜ ÊÜáñÜá¤ A¨Üá½ñÜ

		  ÓÜíPæàñÜWÜÙÜá :

		  1	 2	 3	 4

	 (A)	 b	 c	 d	 a

	 (B)	 c	 d	 a	 b

	 (C)	 d	 a	 b	 c

	 (D)	 a	 b	 c	 d

	 40.	 ÖÝÊÜ, »ÝÊÜ ÊÜáñÜá¤ ÖæàÆÊÜâ C¨ÜÃÜ AíWÜÊÝX¨æ.

	 (A)	 BñÜ¾g AÆíPÝÃÜ

	 (B)	 ÃÜíWÜg AÆíPÝÃÜ

	 (C)	 AíWÜg AÆíPÝÃÜ

	 (D)	 ÊÜÞ®ÜÓÜ AÆíPÝÃÜ

	 41.	 Êæãà£ÇÝÇ… Ÿ®ÝÃÜÔ ¨ÝÓ… ±ÜÅPÝÍÜPÜÃÜá TÝÓÜX 

ÈËápæv… ÖæãÓÜ væÈÉ  ±ÜÅPÜqÔ Ü̈ ""¯ñÜÂ ÓÜáÊÜáíWÜÈ'' 

±ÜâÓÜ¤PÜ¨Ü ÇæàSPÜ

	 (A)	 væàËv… Ô¾ñ…

	 (B)	 ÓÜÔR¿Þ Ô. PæÓæì®…ŸãÊÜå…

	 (C)	 hÝ®æp… K'Ñ¿Þ

	 (D)	 væàËv… ÍÜÆ¾®…
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	 36.	 The internationally reputed film maker, 
who made the documentary movie 
‘Bala’ on the celebrated dancer  
T. Balasaraswathi ?

	 (A)	 Rittwik Ghatak

	 (B)	 Mani Kaul

	 (C)	 Kumar Sahani

	 (D)	 Satyajit Ray

	 37.	 The threefold 
–
Angik–abhinaya as 

mentioned in Natyashastra are

	 (A)	 Sarir–abhinaya, Mukh–abhinaya, 
Netr–abhinaya

	 (B)	 Mukh–abhinaya, Sarir–abhinaya, 
Cest–abhinaya

	 (C)	 Cest–abhinaya, Sarir–abhinaya, 
Pad–abhinaya

	 (D)	 Mukhaj–abhinaya, Cest–abhinaya, 
Hast–abhinaya

	 38.	 According to the Natya Shastra, The 
six classifications of Hasya are as 
mentioned.

	 (A)	 Smita, Hasita, Vihasita, Upahasita, 
Apahasita, Atihasita

	 (B)	 Smita, Vihasita, Apahasita, Hasita, 
Valita, Upahastia

	 (C)	V ihasita, Apahasita, Calita, Hasita, 
Valita, Upahasita

	 (D)	 Apahasita, Calita, Hasita, Valita, 
Upahasita, Milita

	 39.	 Match the following :

		L  ist-I		L ist-II

	 1.	 Kaisiki	 a.	Raudra and 		
		 Bhay–anaka

	 2.	 Sattvati	 b.	Bhibatsa and 		
		 Karuna

	 3.	 Arabhati	 c.	Hasya and 		
		 Shringara

	 4.	 Bharati	 d.	Vira and Adbhuta

		  Codes :

		  1	 2	 3	 4

	 (A)	 b	 c	 d	 a

	 (B)	 c	 d	 a	 b

	 (C)	 d	 a	 b	 c

	 (D)	 a	 b	 c	 d

	 40.	 H–ava, Bh–ava and Hela are part of the 
following.

	 (A)	
–
Atmaja Alank–ara

	 (B)	 Rangaja Alank–ara

	 (C)	 Angaja Alank–ara

	 (D)	 M–anasa Alank–ara

	 41.	 The author of the book 
‘Nityasumangali’ published by Motilal 
Banarasi das Publishers Private 
Limited, New Delhi is

	 (A)	 David Smith

	 (B)	 Saskia C. Kersenboom

	 (C)	 Janet O’Shea

	 (D)	 David Shulmann
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	 42.	 i²Õ , ÊæãÄÐ… ÊÜáñÜá¤ BívÜáÉÔ¿á®… ®ÜêñÜÂWÜÙÜÈÉ  

ÊÜáãÆÊÜ®Üá° Öæãí©ÃÜáÊÜ ÓÝ³$Â¯Ð… ®ÜêñÜÂ ÃÜã±ÜÊÜ®Üá° 

WÜáÃÜá£Ô.

	 (A)	 ÊæáÃæíWÜáÂ ®ÜêñÜÂ

	 (B)	 ÓÝí¸Ý ®ÜêñÜÂ

	 (C)	 ´æÉÊæáíPæãà ®ÜêñÜÂ

	 (D)	 g‚áí¸Ý ®ÜêñÜÂ

	 43.	 »ÜÃÜñÜ®Ü ±ÜÅPÝÃÜ D PæÙÜPÜívÜ ÖæàÚPæ¿áÈÉ  ¿ÞÊÜâ Ü̈á 

ÓÜÄ WÜáÃÜá£Ô.

	 (A)	 ÓÜíXàñÜPæR D 3 AíÍÜWÜÙÜá AÊÜÍÜÂPÜ  

ñÝÙÜ, ÍÜŸª™, Æ¿á

	 (B)	 ÓÜíXàñÜ¨Ü ÊÜáãÆ»ÜãñÜ AíÍÜWÜÙÜá  

ñÝÙÜ, ÍÜê£, Æ¿á, ÊÝ¨ÜÂ

	 (C)	 ÓÜíXàñÜ¨Ü ÊÜáãÆ»ÜãñÜ »ÝWÜWÜÙÜá  

ñÝÙÜ, Æ¿á, ÓÜÌÃÜ

	 (D)	 ÊÜÞñÝÅ™, Æ¿á, ÍÜê£ ÊÜáñÜá¤ ÓÜÌÃÜWÜÙÜá ÓÜíXàñÜ̈ Ü 

ÊÜáãÆ»ÜãñÜ AíÍÜWÜÙÜá

	 44.	 Gíoá ÓÝ£ÌPÜ »ÝÊÜWÜÙÜá

	 (A)	 ÓÜ¤í»Ü, ÓæÌà¨Ü, ÃæãàÊÜÞíaÜ, ÓÜÌÃÜ»ÝWÜ, 

Êæà±Ü¥Üá, ËÍæàÐÜ, ËÇÝ±Ü, ±ÜÅÆ¿á

	 (B)	 ÓÜ¤í»Ü, ÓæÌà¨Ü, ÃæãàÊÜÞíaÜ, ÊæçÓÜÌ¿áì, 

Êæà±Ü¥Üá, ÊæçÊÜ|ìÂ™, AÍÜáÅ™, ±ÜÅÆ¿á

	 (C)	 ÓÜ¤í»Ü, ÓæÌà¨Ü, ÃæãàÊÜÞíaÜ, ÓÜÌÃÜ»ÝWÜ, 

Êæà±Ü¥Üá, ÊæçÊÜ|ìÂ™, AÍÜáÅ™, ±ÜÅÆ¿á

	 (D)	 ÓÜ¤í»Ü, ÓæÌà¨Ü, ÓæÌàñÜ, ÓÜÌÃÜ»ÝWÜ, Êæà±Ü¥Üá, 

ÊæçÊÜ|ìÂ™, AÍÜáÅ™, ±ÜÅÆ¿á

	 45.	 PæÙÜX®Ü ÓÜÊÜá¥Üì®æWÜÙÜ®Üá° ±ÜÄÎàÈÔ :

	 i.	 ÃÜÓÜ GíŸá Ü̈á ÊæáaÜácWæ¿á®Üá° b£ÅÓÜáÊÜ Jí Ü̈á 

A®Üá»ÜÊÜÊÝX¨æ.

	 ii.	 ÃÜÓÜÊÜâ ¨ÜêÍÜÂ ÊÜáñÜá¤ ÍÜÅÊÜÂ&PÝÊÜÂ¨æãí©Wæ 

ÓÜíŸí«Ü Öæãí©¨æ.

	 (A)	 i ñÜ±Üâ³ ,  ii ÓÜÄ

	 (B)	 i ÓÜÄ,  ii ñÜ±Üâ³

	 (C)	 i ñÜ±Üâ³ ,  ii ñÜ±Üâ³

	 (D)	 i ÓÜÄ,  ii ÓÜÄ

	 46.	 PæÙÜX®Ü ÓÜÊÜá¥Üì®æWÜÙÜ®Üá° ±ÜÄÎàÈÔ :

	 	 i.	 ÓÝ«ÝÃÜ~àPÜÃÜ|ÊÜâ ±ÜÅ¨ÜÍÜì®Ü¨ÜÈÉ  ËÍæàÐÜ 

WÜá|WÜÙÜ®Üá° ÖæçÇæçp… ÊÜÞvÜÆá ÓÜãbÓÜáñÜ¤¨æ.

	 ii.	 ÓÝ«ÝÃÜ~àPÜÃÜ|ÊÜâ ËÐÜ¿Þ«ÝÄñÜ ±ÜÅÓÜá¤£¿á 

ÓÝÊÜì£ÅPÜ/ÓÝÊÜÞ®ÜÂ AíÍÜWÜÙÜ®Üá° B«ÜÄÔ¨æ.

	 (A)	 i ñÜ±Üâ³ ,  ii ÓÜÄ

	 (B)	 i ñÜ±Üâ³ ,  ii ñÜ±Üâ³

	 (C)	 i ÓÜÄ,  ii ñÜ±Üâ³

	 (D)	 i ÓÜÄ,  ii ÓÜÄ

	 47.	 ®ÝÆáR ±ÜÅÊÜê£¤WÜÙÜ®Üá° WÜáÃÜá£Ô.

	 (A)	 BÊÜí£, ±ÝíaÝÈ, ¨ÝQÒOÝñÜÂ™, PÜÚíX

	 (B)	 ¨ÝQÒOÝñÜÂ™, WÜágìÄ, KvÜÅÊÜÞWÜ—, 

±ÝíaÝÈ

	 (C)	 ±ÝíaÝÈ, ¨ÜQÒ|, ÊÜÞÆË, BÊÜí£

	 (D)	 BÊÜí£, ¨ÝQÒOÝñÜÂ™, KvÜÅÊÜÞWÜ—, 

±ÝíaÝÈ
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	 42.	 Identify the Spanish dance form which 
has its origin in the Gypsy dances, 
Moorish dances and Andalusian 
dances.

	 (A)	 Merengue Dance

	 (B)	 Samba Dance

	 (C)	 Flamenco Dance

	 (D)	 Zumba Dance

	 43.	 Which of the following statements is true 
according to Bharata : Identify.

	 (A)	 Music requires three elements 
Taala, Shabda, Laya

	 (B)	 The basic elements of music are 
Taala, Shruti, Laya, V–adya

	 (C)	 The basic constituents of music are 
Taala, Laya, Swara

	 (D)	 M–atr–a, Laya, Shruti and Swara are 
basic elements of music

	 44.	 Eight s–atv-ika bh–avas are

	 (A)	 Stambha, Sveda, Romanca, 
Svarabh–aga, Vepathu, Vishesha, 
Vil .–apa, Pralaya

	 (B)	 Stambha, Sveda, Romanca, 
Vaiswarya, Vepathu, Vaivarnya, 
Asru, Pralaya

	 (C)	 Stambha, Sveda, Romanca, 
Svarab.h–aga, Vepathu, Vaivarnya, 
Asru, Pralaya

	 (D)	 Stambha, Sveda, Sv.etha,  
Svarabh–aga, Vepathu, Vaivarnya, 
Asru, Pralaya

	 45.	 Consider the following statements :

	 	 i.	 Rasa is an experience  
brought about by the depiction of 	
appreciation.

	 ii.	 Rasa is associated with drishya-
shravya-k–avya.

	 (A)	 i F, ii T

	 (B)	 i T, ii F

	 (C)	 i F, ii F

	 (D)	 i T, ii T

	 46.	 Consider the following statements :

	 	 i.	 ‘S–adh–ara .nikara .na’ refers to 		
highlighting the visesa gu.nas in 		
exhibition.

	 ii.	 S–adh–ara .nikara .na is based on 
universal/common elements of 
thematic presentation.

	 (A)	 i F, ii T

	 (B)	 i F, ii F

	 (C)	 i T, ii F

	 (D)	 i T, ii T

	 47.	 Identify the four pravrittis.

	 (A)	 –Avanti, P–anc–ali, Dakshin–atya, 
Kaling-i

	 (B)	 Dakshin–atya, Gurjari, Odram–agadhi, 
P–anc–ali

	 (C)	 P–anc–ali, Dakshina, M–alavi, –Avanti

	 (D)	 –Avanti, D–akshin–atya, O.dram–agadhi, 

P–anc–ali
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	 48.	 »Ý| ÃÜã±ÜPÜ ±ÜÅPÝÃÜ¨ÜÈÉ  CÃÜáÊÜ ±ÝñÜÅWÜÙÜ ÓÜíTæÂ

	 (A)	 3	 (B)	 1

	 (C)	 5	 (D)	 5-10

	 49.	 B«ÝÂ£¾PÜ ±ÜÅ¿Þ|¨Ü ÃÜã±Ü¨ÜÈÉ ÍÜêíWÝÃÜÊÜ®Üá° 

ÃÜã±ÜPÜÊÝX PÜívÝWÜ ®ÝÀáPÝ,  ®Ý¿áPÜ ÊÜáñÜá¤ 

ÓÜU¿áÃÜá H®Ü®Üá°  ÓÜíPæà£ÓÜáñÝ¤Ãæ ?

	 (A)	 ®ÝÀáPÝ & »ÜPæ¤

	 	 ®Ý¿áPÜ & WÜáÃÜá

	 	 ÓÜU &¨æàÊÝÆ¿á »ÜPÜ¤

	 (B)	 ®ÝÀáPÝ & iàÊÝñÜ¾

	 	 ®Ý¿áPÜ &±ÜÃÜÊÜÞñÜ¾

	 	 ÓÜU &WÜáÃÜá

	 (C)	 ®ÝÀáPÝ & iàËPÝ

	 	 ®Ý¿áPÜ &ÓÜíbñÜ

	 	 ÓÜU &±ÝñÜÅ

	 (D)	 ®ÝÀáPÝ & Ë¨ÝÂ¦ì

	 	 ®Ý¿áPÜ &WÜáÃÜá

	 	 ÓÜU &«Üã£PÝ

	 50.	 PæÙÜX®ÜÊÜâWÜÙÜ®Üá° ÓÜÄ¿Þ¨Ü A®ÜáPÜÅÊÜá¨ÜÈÉ ÃÜbÔ.

	 i.	 E¨æãÂàWÜ ±ÜÊÜì

	 ii.	 ÍÝí£ ±ÜÊÜì

	 iii.	 ÍÝÆÂ ±ÜÊÜì

	 iv.	 BÍÜÅÊÜáÊÝÔPÝ ±ÜÊÜì

	 (A)	 i	 ii	 iii	 iv

	 (B)	 i	 iii	 ii	 iv

	 (C)	 ii	 i	 iii	 iv

	 (D)	 iv	 ii	 i	 iii

	 51.	 D PæÙÜWæ ®ÜÊÜáã©ÔÃÜáÊÜ ±ÝñÜÅWÜÙÜÈÉ   ¿ÞÊÜâ¨Üá 

®Üq/®ÜêñÜÂWÝ£ì AÆÉ  ?

	 (A)	 ÊÜáêaÜfPÜqPÜ¨Ü ÊÜÓÜíñÜÓæà®Ü

	 (B)	 ÊÜÞÆËPÝX°ËáñÜÅ¨Ü ÊÜÞÆËPæ

	 (C)	 A¼hÝn®Ü ÍÝPÜáíñÜÆ¨Ü ÍÝPÜáíñÜÆ

	 (D)	 ËPÜÅÊæãàÊÜìÎ¿á¨Ü FÊÜìÎ

	 52.	 »ÝÃÜñÜÃÜñÜ° ±ÜÅÍÜÔ¤ ±Üvæ¨Ü ÍÝÔ÷à¿á PÜ®ÝìqP… 

ÓÜíXàñÜ WÝ¿áPÜÃÜá ¿ÞÃÜá ?

	 (A)	 w. Pæ. ±ÜpÝrÊÜÞ¾Ù…

	 (B)	 ÆñÝ ÊÜáíWæàÐÜRÃ…

	 (C)	 Gí. GÓ…. ÓÜáŸºÆQÒ$¾

	 (D)	 Gí. GÇ…. ÊÜÓÜíñÜPÜáÊÜÞÄ

	 53.	 D PæÙÜPÜívÜ ÓÜíÁãàgPÜÃÜ®Üá° ""±Ü¨Ü PÜËñÜ 

²ñÝÊÜáÖÜ'' Gí¨Üá PÜÃæ¿ááñÝ¤Ãæ.

	 (A)	 PÜ®ÜPÜ¨ÝÓÜ

	 (B)	 ±ÜâÃÜí¨ÜÃÜ¨ÝÓÜ

	 (C)	 A®Ü°ÊÜá¿áÂ

	 (D)	 PæÒàñÜÅgn

	 54.	 D PæÙÜPÜívÜ ÖæàÚPæ¿á®Üá° ±ÜÄÎàÈÔ.

	 a.	 ®ÝoÂÍÝÓÜ÷¨Ü ±ÜÅPÝÃÜ ÊÝ¨ÜÂWÜÙÜá aÜñÜáËì«Ü.

	 b.	 ÔÆ±Ü³—PÝÃÜí ±ÜÅPÝÃÜ ÊÝ¨ÜÂWÜÙÜá ±ÜíaÜË«Ü.

		  ÓÜíPæàñÜWÜÙÜá :

	 (A)	 (a) ÓÜÄ  (b) ñÜ±Üâ³

	 (B)	 (a) ñÜ±Üâ³  (b) ñÜ±Üâ³

	 (C)	 (a) ÓÜÄ  (b) ÓÜÄ

	 (D)	 (a) ñÜ±Üâ³  (b) ÓÜÄ
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	 48.	 The number of characteristics in 
Bhana are

	 (A)	 3	 (B)	 1

	 (C)	 5	 (D)	 5-10

	 49.	 When Shringara is seen as a 
metaphor for a spiritual journey, What 
do the Nayika, Nayaka and Sakhi 
symbolise ?

	 (A)	 Nayika – Devotee

		  Nayaka – Guru

		  Sakhi – Temple deity

	 (B)	 Nayika – Jeevatma

		  Nayaka – Paramatma

		  Sakhi – Guru

	 (C)	 Nayika – Jeevika

		  Nayaka – Sanchita

		  Sakhi – Patra

	 (D)	 Nayika – Student

		  Nayaka – Guru

		  Sakhi – Messenger

	 50.	 Arrange the following in proper 
sequence.

	 i.	 Udyoga parva

	 ii.	 Sh–anti parva

	 iii.	 Shalya parva

	 iv.	 –Ashramav–asik–a parva

	 (A)	 i	 ii	 iii	 iv

	 (B)	 i	 iii	 ii	 iv

	 (C)	 ii	 i	 iii	 iv

	 (D)	 iv	 ii	 i	 iii

	 51.	 Which of the following character is not 
an actor/dancer ?

	 (A)	V asantasena of Mricchakatika

	 (B)	 M–alavika of M–alavik–agnimitram

	 (C)	 Shakuntala of Abhigyana 
Shakuntalam

	 (D)	 Urvashi of Vikramorvashiyam

	 52.	 Identify the classical Carnatic vocalist 
who received Bharat Ratna Award ?

	 (A)	 D. K. Pattammal

	 (B)	 Lata Mangeshkar

	 (C)	 M. S. Subbalakshmi

	 (D)	 M. L. Vasanthakumari

	 53.	 The following composer is called as 
‘Padakavita pit–amaha’.

	 (A)	 Kanakadasa

	 (B)	 Purandaradasa

	 (C)	 Annamaiyya

	 (D)	 Kshetragnya

	 54.	 Consider the following statements.

	 a.	 According to Natyashastra 
instruments are of 4 types.

	 b.	 According to Cilappadik–aram, the 
instruments are of 5 types.

		  Codes :

	 (A)	 (a) is true (b) is false

	 (B)	 (a) is false (b) is false

	 (C)	 (a) is true (b) is true

	 (D)	 (a) is false (b) is true
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	 55.	 PæÙÜX®Ü ÓÜÊÜá¥Üì®æWÜÙÜ®Üá° ±ÜÄÎàÈÔ :

	 1.	 PÜáÊÜáá©¯ ÇÝU¿Þ ±èÃÝ~PÜ ËÐÜ¿áWÜÙÜ 
ÊæáàÇæ ®ÜêñÜÂ ÓÜíÁãàg®æWæãíw¨æ.

	 2.	 aÜí¨ÜÅÇæàS AÊÜÃÜá ÁãàWÜ ÊÜáñÜá¤ 
PÜÆÄ±Ü¿áoárË®Ü »è£PÜ ÓÜí±ÜÅ¨Ý¿áWÜÙÜ®Üá° 
ñÜÊÜá¾  ®ÜêñÜÂ ÓÜíÁãàg®æ¿áÈÉ  
ŸÙÜÔPæãívÜÃÜá.

	 (A)	 1 ÓÜÄ, 2 ñÜ±Üâ³

	 (B)	 1 ñÜ±Üâ³ , 2 ÓÜÄ

	 (C)	 1 ÓÜÄ, 2 ÓÜÄ

	 (D)	 1 ñÜ±Üâ³ , 2 ñÜ±Üâ³

	 56.	                           CÊÜÃÜá ÃÝÑóà¿á ÊÜáor¨Ü ¸æÙÜPÜá 
Ë®ÝÂÓÜPÝÃÜÃÜÈÉ  JŸºÃÝX¨ÝªÃæ.

	 (A)	 b¨ÜíŸÃÜ ÃÝÊ… hæí¸æ

	 (B)	 Ë. ÃÝÊÜáÊÜáã£ì

	 (C)	 ÓÜáÃæàÍÜ B®ÜWÜÚÛ

	 (D)	 ÃÜZá®Üí¨Ü®Ü

	 57.	 PÜÇÝË¨ÜÃÜ®Üá° AÊÜÃÜ PÜÇÝ ±ÜÅPÝÃÜWÜÙæãí©Wæ 
Öæãí©Ô ŸÃæÀáÄ :

		  ±Üqr – I		  ±Üqr – II
	 1.	 PæàÙÜáaÜÃÜO…	 a.	 ÊÜá~±ÜâÄ
		  ÊÜáÖÝ±ÝñÜÅ

	 2.	 ÃÜkáÊæàÄ	 b.	 PÜãb±Üâw

		  ÓÜÖæãà¨ÜÄ¿áÃÜá

	 3.	 Êæí±Üqr  b®Ü°  ÓÜñÜÂí	 c.	 JwÔÕ

	 4.	 PÜÇÝÂ~ PÜáqr AÊÜá¾	 d.	 Êæãà×¯ Aorí

		  ÓÜíPæàñÜWÜÙÜá :

		  1	 2	 3	 4
	 (A)	 c	 a	 b	 d

	 (B)	 a	 b	 d	 c

	 (C)	 d	 b	 a	 c

	 (D)	 b	 d	 c	 a

	 58.	 Öæãí©Ô ŸÃæÀáÄ :

		  ±Üqr – I		  ±Üqr – II

	 1.	 ÓÝ¯	 a.	 EñÜ¤ÃÜ±ÜÅ¨æàÍÜ

	 2.	 ÓÜãÙæ	 b.	 ñÜËáÙÜá®ÝvÜá

	 3.	 ñÜÊÝÀá´‚…	 c.	 Bí«ÜÅ±ÜÅ¨æàÍÜ

	 4.	 ÊÜÞ~PÜRí	 d.	 PÜ®ÝìoPÜ

		  ÓÜíPæàñÜWÜÙÜá :

		  1	 2	 3	 4
	 (A)	 a	 b	 c	 d
	 (B)	 b	 c	 d	 a
	 (C)	 c	 d	 a	 b
	 (D)	 d	 a	 b	 c

	 59.	 ñÜËáÙÜá »ÝÐæ¿á ±ÝÅbà®Ü WÜÅí¥Ü̈ ÜÈÉ PÜívÜáŸÃÜáÊÜ 

®ÜñÜìQ ±ÝñÜÅ¨Ü ÖæÓÜÃÜá

	 (A)	 ÊÜÞ«ÜÄ

	 (B)	 ÊÜÞ«ÜË

	 (C)	 PÜ®Ü°X

	 (D)	 Pèí¦

	 60.	 WÜáí²Wæ ÓæàÃÜ¨Ü WÜÅí¥ÜÊÜ®Üá° BÁáR  ÊÜÞw.

	 (A)	 XàñÜ ÃÜñÝ°ÊÜÚ

	 (B)	 ÊÝ¨ÜÂ ÃÜñÝ°ÊÜÚ

	 (C)	 ®ÜêñÜ¤  ÃÜñÝ°ÊÜÚ

	 (D)	 AÆíPÝÃÜ ÃÜñÝ°ÊÜÚ

	 61.	 Ëg¿å… ñæívÜáÆRÃ… ®ÝoPÜWÜÙÜá D PæÙÜPÜívÜ 

¿ÞÊÜ AíÍÜWÜÙÜ®Üá° ¹í¹ÓÜáñÜ¤Êæ ?

	 (A)	 ÓÝÊÜÞiPÜ iàÊÜ®Ü¨Ü Pæor  AíÍÜ

	 (B)	 ±èÃÝ~PÜ PÜ¥æWÜÙÜá

	 (C)	 Óèí¨Ü¿Þì®Üá»ÜÊÜ

	 (D)	 AÓÜÖÜg Zo®æWÜÙÜá (AíÍÜWÜÙÜá)
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	 55.	V erify the following assertions :

	 1.	 Kumudini Lakhia choreographed on 
mythological themes.

	 2.	 Chandralekha used physical 
traditions of Yoga and 
Kalaripayattu in her choreography.

	 (A)	 1 T, 2 F

	 (B)	 1 F, 2 T

	 (C)	 1 T, 2 T

	 (D)	 1 F, 2 F

	 56.	 __________ is recognised as one of the 
National level lighting designer.

	 (A)	 Chidambara Rao Jembe

	 (B)	V . Ramamurthy

	 (C)	 Suresh Anagalli

	 (D)	 Raghunandana

	 57.	 Match the following exponents with their 
respective dance forms.

		L  ist-I		L  ist-II

	 1.	 Kelucharan	 a.	 Manipuri
		  Mahapatra

	 2.	 Jhaveri sisters	 b.	 Kuchipudi

	 3.	V empatti Chinna	 c.	 Odissi
		  Satyam

	 4.	 Kalyani Kutti	 d.	 Mohiniattam
		  Amma
		  Codes :

		  1	 2	 3	 4

	 (A)	 c	 a	 b	 d

	 (B)	 a	 b	 d	 c

	 (C)	 d	 b	 a	 c

	 (D)	 b	 d	 c	 a

	 58.	 Match the following :

		L  ist-I		L  ist-II

	 1.	 S–ani	 a.	 Uttar Pradesh

	 2.	 S–ule	 b.	 Tamil Nadu

	 3.	 Tawaif	 c.	 Andhra Pradesh

	 4.	 M–anikkam	 d.	 Karnataka
		  Codes :

		  1	 2	 3	 4

	 (A)	 a	 b	 c	 d

	 (B)	 b	 c	 d	 a

	 (C)	 c	 d	 a	 b

	 (D)	 d	 a	 b	 c

	 59.	 The name of the character who is a 
dancer in the Tamil Ancient text

	 (A)	 M–adhari

	 (B)	 M–adhavi

	 (C)	 Kannagi

	 (D)	 Kounthi

	 60.	 Pick the odd text out.

	 (A)	 Geetaratn–avali

	 (B)	V –adhyaratn–avali

	 (C)	 Nrittaratn–avali

	 (D)	 Alank–araratn–avali

	 61.	V ijay Tendulkar’s plays are known to 
reflect which of the following aspects ?

	 (A)	 Ugly side of social life

	 (B)	 Mythological stories

	 (C)	 Aesthetic delight

	 (D)	 Unrealistic content
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	 62.	 ±ÜÅ«Ý®ÜÊÜáí£Å ÊæãÃÝiì ¨æàÓÝÀá AÊÜÃÜá D 

±ÜÅTÝÂñÜ ®ÜñÜìPÜÃÜ®Üá° »ÝÃÜñÜ¨Ü A«ÜÂPÜÒÃÝWÜÆá 

BÖÝÌ¯Ô¨ÝªÃæ. CÊÜÃÜá AÊÜÃÜ BÖÝÌ®ÜÊÜ®Üá° 

¯ÃÝPÜÄÔ¨ÜÃÜá

	 (A)	 ÃÝÊÜá®Ýv… g¿áÆQÒ$¾

	 (B)	 ËàOÝ»ÝÑ~

	 (C)	 ÃÜáQ¾~à ¨æàË

	 (D)	 »Ý®ÜáÊÜá£

	 63.	 "ÊÜáÇÝÉÄ' GíŸ ÍÜŸªÊÜâ D ¨æàÊÜÃÜ 

ËÍæàÐÜ|ÊÝX¨æ.

	 (A)	 »ÜWÜÊÝ®… ÓÜáŸÅÖÜ¾|Â

	 (B)	 »ÜWÜÊÝ®… WÜOæàÍÜ

	 (C)	 »ÜWÜÊÝ®… ÎÊÜ

	 (D)	 »ÜWÜÊÝ®… ŸÅÖÜ¾

	 64.	 PÜŸáQ ®ÜêñÜÂ ÓÜíŸí—ÔÃÜáÊÜâ¨Üá

	 (A)	 ÊÜá¿áãÃ… »Üíh… aè

	 (B)	 ÓÜÃÝ¿å… PæãÇÝx  aè

	 (C)	 ±ÝíwaæàÄ¿á ÊÜááSÊÝvÜ ®ÜêñÜÂ

	 (D)	 g±Ý®… ¨æàÍÜ¨Ü ®ÜêñÜÂ

	 65.	 ""Ÿ¿áÇÝo'' ÍÜŸª¨Ü ÊÜáãÆ PÜívÜáŸÃÜáÊÜâ¨Üá

	 (A)	 Ÿ¿áÆá ÃÜíWÜÊÜáí©ÃÜ

	 (B)	 Ÿ¿áÆá ®ÜêñÜÂ

	 (C)	 »Ü¿Þ®ÜPÜ ±ÜÅ¨ÜÍÜì®Ü

	 (D)	 ¹à© ÃÜíWÜ»ÜãËá

	 66.	 dÜ£¤àÓ…WÜyÜ¨ÜÈÉ   Cwà ÃÝ£Å ±ÜÅ¨ÜÍÜì®ÜWæãÙÜáÛÊÜ 

A®è±ÜaÝÄPÜ ±ÜÅ¨ÜÍÜì®ÜÊæí¨ÜÃæ

	 (A)	 ¥æç¿áÂí	

	 (B)	 ®ÝaÜ

	 (C)	 ¿ÞñÜÅ	

	 (D)	 PÜãñÜá¤

	 67.	 PÜÇÝÊÜáívÜÆí PÜêÐÜ¡ÊÜå… ®Ý¿áÃ…ÃÜÊÜÃÜá

	 (A)	 PÜ¥ÜPÜRÚ ÓÜíZoPÜÃÜá

	 (B)	 PÜ¥ÜPÜRÚ ÊÝ¨ÜÂWÝÃÜÃÜá

	 (C)	 PÜ¥ÜPÜRÚ ±ÜÅ¨ÜÍÜìPÜÃÜá

	 (D)	 PÜ¥ÜPÜRÚ ÖÝvÜáWÝÃÜÃÜá

	 68.	 ""GqI'' »ÝÃÜñÜ¨Ü ÍæÅàÐÜu ÃÜíWÜ ñÜÃÜ¸æà£ ÓÜíÓæ§¿á 

Cí©®Ü ÖæÓÜÃÜá

	 (A)	 HÐÜÂ®… ¦ÁáàoÃ… C®…ÔroãÂp…

	 (B)	 AÓÝÕËá ¦ÁáàoÃ… C®…ÔroãÂp…

	 (C)	 ±ÜâOæ µÇ…¾  C®…ÔroãÂp…

	 (D)	 ®ÝÂÐÜ®ÜÇ… ÓÜãRÇ… B´… vÝÅÊÜÞ

	 69.	 ±ÜÅñæÂàPÜÊÝX ÃæàwÁãà ®ÝoPÜWÜÙÜá

	 (A)	 20®æà ÍÜñÜÊÜÞ®Ü¨Ü Ë¨ÜÂÊÜÞ®Ü

	 (B)	 19®æà ÍÜñÜÊÜÞ®Ü¨Ü Ë¨ÜÂÊÜÞ®Ü

	 (C)	 18®æà ÍÜñÜÊÜÞ®Ü¨Ü Ë¨ÜÂÊÜÞ®Ü	

	 (D)	 21®æà ÍÜñÜÊÜÞ®Ü¨Ü Ë¨ÜÂÊÜÞ®Ü
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	 62.	 Prime Minister Morarji Desai invited this 

celebrated dancer to be President of 

India, who declined his offer

	 (A)	 Ramanad Jayalakshmi

	 (B)	V eenabhashini

	 (C)	 Rukmini Devi

	 (D)	 Bhanumati

	 63.	 The term ‘Mall–ari’ is an epithet 

attributed to

	 (A)	 Lord Subrahmanya

	 (B)	 Lord Ganesha

	 (C)	 Lord Shiva

	 (D)	 Lord Brahma

	 64.	 Kabuki dance belongs to

	 (A)	 Mayur Bhanja Chhau

	 (B)	 Sarai Kolda Chhau

	 (C)	 Mask dance of Pondicherry

	 (D)	 Dance of Japan

	 65.	 “Bayalata” as its ethymology indicates

	 (A)	 Open air theatre

	 (B)	 Open air dance

	 (C)	 Bayanaka performance	

	 (D)	 Street theatre

	 66.	 An informal performance of whole night 

from Chattisgarh is

	 (A)	 Theyyam

	 (B)	 Nacha

	 (C)	 Yatra

	 (D)	 Koottu

	 67	 Kalamandalam Krishnam Nair is 

known as

	 (A)	 Kathakali organiser

	 (B)	 Kathakali percussionist

	 (C)	 Kathakali performer

	 (D)	 Kathakali Singer

	 68.	 “ATI” Indias primes training institute 

now known as

	 (A)	 Asian theatre institute

	 (B)	 Assamee theatre institute

	 (C)	 Puna film institute

	 (D)	 National School of Drama

	 69.	 The Radio play is an exclusively

	 (A)	 Twentieth Century Phenomenon

	 (B)	 Nineteenth Century Phenomenon

	 (C)	 Eighteenth Century Phenomenon

	 (D)	 Twentyfirst Century Phenomenon
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	 70.	 ®ÝoÂí ¼®Ü°  ÃÜáaæàgì®ÜÓÜÂ ŸÖÜá¨Ý±æÂàPÜí 

ÓÜÊÜÞÃÝ«Ü®Üí D ÖæàÚPæ¿á®Üá° ¯àw¨ÜÊÜÃÜá

	 (A)	 ¸ÝÓÜ

	 (B)	 PÝÚ¨ÝÓÜ

	 (C)	 AÍÜÌNãàÍÜ

	 (D)	 »ÜÊÜ»Üã£

	 71.	 "[ÝÎàÃÝí PæãñÝÌÇ…'' ®ÝoPÜÊÜ®Üá° ŸÃæ¨ÜÊÜÃÜá

	 (A)	 g¸ÝºÃ… ±ÜpæàÇ…

	 (B)	 G. BÃ…. PÜêÐÝ¡

	 (C)	 ÃÜ¥Ü®… ¦¿áÂí

	 (D)	 Ëg¿å… ñæívÜáÆRÃ…

	 72.	 PæÙÜX®ÜÊÜâWÜÙÜ®Üá° ÓÜÄ¿Þ¨Ü PÜÅÊÜá¨ÜÈÉ  

ÊÜÂÊÜÔ§ñÜWæãÚÔ.

	 a.	 ®ÝoPÜ

	 b.	 ÓÜãñÜÅ«ÝÃÜ

	 c.	 ®Ýí©

	 d.	 »ÜÃÜñÜÊÝPÜÂ

	 (A)	 »ÜÃÜñÜÊÝPÜÂ, ®Ýí©, ÓÜãñÜÅ«ÝÃÜ, ®ÝoPÜ

 	 (B)	 ®ÝoPÜ, ®Ýí©, »ÜÃÜñÜÊÝPÜÂ, ÓÜãñÜÅ«ÝÃÜ

	 (C)	 ®Ýí©, ÓÜãñÜÅ«ÝÃÜ, ®ÝoPÜ, »ÜÃÜñÜÊÝPÜÂ

	 (D)	 ÓÜãñÜÅ«ÝÃÜ, »ÜÃÜñÜÊÝPÜÂ™, ®Ýí©, ®ÝoPÜ

	 73.	 ""PÜÊæáw¿Þ væÇ… Bpæì'' ÊÜê£¤  ®ÜoÃÜ ñÜívÜ 

±ÜÅ¨ÜÎìÓÜá£¤¨Üª  ®ÝoPÜWÜÙÜá

	 (A)	 I£ÖÝÔPÜ ®ÝoPÜWÜÙÜá

	 (B)	 ¨ÜáÃÜíñÜ ®ÝoPÜWÜÙÜá

	 (C)	 ÓÝÊÜÞiPÜ ®ÝoPÜWÜÙÜá

	 (D)	 ÖÝÓÜÂ ®ÝoPÜWÜÙÜá

	 74.	 ±Üqr – I®Üá° ±Üqr – IIÃæãí©Wæ Öæãí©Ô  

ŸÃæÀáÄ :

		  ±Üqr – I		  ±Üqr – II

	 a.	 ±ÜÅhÝ ®ÝoÂ	 I.	 ±ÜÎcÊÜá ŸíWÝÙÜ

		  ÊÜáívÜÚ

	 b.	 C±Ýr   (IPTA)	 II.	 PæàÃÜÙÜ

	 c.	 ÓÜÊÜáá¨Ý¿á	 III.	 Bí«ÜÅ±ÜÅ¨æàÍÜ

	 d.	 Pæ.².G.Ô.	 IV.	 PÜ®ÝìoPÜ

		  ÓÜíPæàñÜWÜÙÜá :

	 	 a	 b	 c	 d

	 (A)	 III	 I	 IV	 II

	 (B)	 IV	 II	 III	 I

	 (C)	 I	 IV	 II	 III		

	 (D)	 II	 III	 I	 IV	

	 75.	 ±Üê¦Ì ¦ÁáàoÃ… ÖæÓÜÃÜáÊÝÔ¿ÞXÃÜáÊÜâ¨Üá

	 (A)	 ÊÜáÃÝsÜ ÃÜíWÜ»ÜãËá

	 (B)	 E¨Üáì ÊÜáñÜá¤ ×í© ÃÜíWÜ»ÜãËá

	 (C)	 ±ÝÔì ÃÜíWÜ»ÜãËá

	 (D)	 ±ÝÅí£à¿á ÃÜíWÜ»ÜãËá
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	 70.	 “Natyam bhinna Rucherjanasya 

Bhahudaphyakam Samaradhanam” 

This statement given by whom ?

	 (A)	 Basa		

	 (B)	 Kalidasa

	 (C)	 Aswaghosha	

	 (D)	 Bhavabhuthi

	 71.	 “Ghashiram Kotwal” written by

	 (A)	 Jabbar Patel	

	 (B)	 A. R. Krishna

	 (C)	 Rathan Thiyyam

	 (D)	V ijay Tendulkar

	 72.	 Arrange the following in order.

	 a.	 Nataka

	 b.	 Sutradhara

	 c.	 Nandi

	 d.	 Bharathavakya

	 (A)	 Bharathavakya, Nandi, 

Sutradhara, Nataka

	 (B)	 Nataka, Nandi, Bharathavakya, 

Sutradhara

	 (C)	 Nandi, Sutradhara, Nataka, 

Bharathavakya

	 (D)	 Sutradhara, Bharathavakya, 

Nandi, Nataka

	 73.	 “Comedia del arte” a professional 

theatrical group performs :

	 (A)	 Historical plays

	 (B)	 Tragedy plays

	 (C)	 Social plays

	 (D)	 Comedy plays

	 74.	 Match the following of List – I with  

List – II.

	 	L ist – I		L  ist – II

	 a.	 Praja Natya 	 I.	West Bengal

		  Mandali

	 b.	 IPTA	 II.	Kerala

	 c.	 Samudaya	 III.	Andhra pradesh

	 d.	 KPAC	 IV.	Karnataka

		  Codes :

	 	 a	 b	 c	 d

	 (A)	 III	 I	 IV	 II

	 (B)	 IV	 II	 III	 I

	 (C)	 I	 IV	 II	 III		

	 (D)	 II	 III	 I	 IV	

	 75.	 Prithvi theatre popularised 

	 (A)	 Marata theatre

	 (B)	 Urdu and Hindi theatre

	 (C)	 Parsi theatre

	 (D)	 Regional theatre
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	 76.	 ¹à© ®ÝoPÜPæR ÓÜíŸí«Ü ±ÜvÜ©ÃÜáÊÜâ¨Üá

	 (A)	 ñæÃÜáPÜãñÜá¤	

	 (B)	 ÓÜ´ÜªÃ… ÖÜÑ¾

	 (C)	 Ëà— ®ÝoPÜí	

	 (D)	 WæãÉà¸… ¦ÁáàoÃ…

	 77.	 ""PÜŸãQ'' ÃÜíWÜ ±ÜÃÜ¨æ¿áÈÉ   ŸÙÜÓÜáÊÜ ÊÜáãÃÜá 

ÊÜááSÂ Ÿ|¡WÜÙÜá

	 (A)	 Pæí±Üâ ËáÎÅñÜ PÜí¨Üá, ÖÜÔÃÜá, PÜ±Üâ³

	 (B)	 ÖÜÔÃÜá, ÖÜÙÜ©, Pæí±Üâ

	 (C)	 Pæí±Üâ, ÖÜÔÃÜá, ¯àÈ

	 (D)	 ÖÜÔÃÜá, Pæí±Üâ, ¯àÈ ËáÎÅñÜ Ÿã¨Üá

	 78.	 PæàÃÜÙÜ¨ÜÈÉÃÜáÊÜ ""QÄào «ÜÄÓÜáÊÜ'' 

ÓÝí±ÜÅ¨ÝÀáPÜ ÃÜíWÜ ±ÜÅPÝÃÜÊÜ®Üá°                   

G®Üá°ñÝ¤Ãæ.

	 (A)	 XàñÜ ®ÝoPÜ	

	 (B)	 ÓÜíXàñÜ ®ÝoPÜ

	 (C)	 ÊÜááqÁáoár	

	 (D)	 PÜÇÝÄ±Ü¿áoár

	 79.	 ÊÜÞ£ÆÉ¨Ü A¼®Ü¿áPæR                   G®Üá°ñÝ¤Ãæ.

	 (A)	 µÔPÜÇ…  ¦ÁáàoÃ…

	 (B)	 ±ÜäÃ… ¦ÁáàoÃ…

	 (C)	 ±ÝÅ±… ¦ÁáàoÃ…

	 (D)	 ÊæáçÊÜå… (ÊÜáãPÝ¼®Ü¿á)

	 80.	 ±Üqr – I®Üá° ±Üqr – IIÃæãí©Wæ Öæãí©Ô 
ŸÃæÀáÄ.

		  ±Üqr  – I		  ±Üqr  – II

	 a.	 PÜãñÜ¤í±ÜÆí	 I.	 PÜ®Ü°vÜ ®ÝoPÜPÝÃÜ

	 b.	 PÜáÊæí±Üâ	 II.	 ÊÜáÃÝt ®Üo, 		
		  ¯¨æàìÍÜPÜ

	 c.	 ÎÅàÃÝí ÇÝWÜã	 III.	 ËÊÜáÍÜìPÜ, 		
		  ÓÜí±Ý¨ÜPÜ

	 d.	 ÆíPæàÍ… ².	 IV.	 ±ÜËñÜÅ  ÓÜ§ÙÜ	

		  ÓÜíPæàñÜWÜÙÜá :

		  a	 b	 c	 d
	 (A)	 IV	 I	 II	 III

	 (B)	 I	 IV	 III	 II

	 (C)		 II	 III	 IV	 I	

	 (D)	 III	 II	 I	 IV

	 81.	 ±Üqr – I®Üá° ±Üqr – IIÃæãí©Wæ Öæãí©Ô 
ŸÃæÀáÄ.

		  ±Üqr  – I		  ±Üqr  – II

	 a.	 Pæãào ÎÊÜÃÝÊÜá 	 I.	 hæãàPÜáÊÜÞÃÜ 
		  PÝÃÜíñÜ		  ÓÝÌËá

	 b.	 ¹. Ë. PÝÃÜíñÜ	 II.	 ¿áPÜÒWÝ®Ü
					    Pæàí¨ÜÅ

	 c.	 ŸÓÜÊÜÈíWÜ¿áÂ	 III.	 PÜ¥Ý PæãÇÝh…

	 d.	 w. BÃ…. AíPÜãÃ…	 IV.	 ÊÜÞ¨ÝÄ 		
		  ÊÜÞ¨Ü¿áÂ

		  ÓÜíPæàñÜWÜÙÜá :

		  a	 b	 c	 d

	 (A)	 I	 II	 III	 IV

	 (B)	 IV	 II	 I	 III

	 (C)		 II	 I	 IV	 III	

	 (D)	 III	 II	 I	 IV
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	 76.	 Street theatre is not related to

	 (A)	 Terukoottu	

	 (B)	 Safdar Hasmi

	 (C)	V eedhi natakam

	 (D)	 Globe theatre

	 77.	 What are the three colours in the curtain 

of “Kabuki” ?

	 (A)	 Reddish brown, Green, Black

	 (B)	 Green, Yellow, Red

	 (C)	 Red, Green, Blue

	 (D)	 Green, Red, Bluish grey

	 78.	 ‘‘Wearing of the crown’’ of ritualistic 

theatre belongs to Kerala.

	 (A)	V erse play

	 (B)	 Musical drama

	 (C)	 Mutiyettu

	 (D)	 Kalaripayattu 

	 79.	 Acting without words known as

	 (A)	 Physical theatre

	 (B)	 Poor theatre

	 (C)	 Prop theatre

	 (D)	 Mime

	 80.	 Match the following with List – I and 
List – II.

	 	L ist – I		L  ist – II

	 a.	 Kuthampalam	 I.	 Kannada play 	
		  wright	

	 b.	 Kuvempu	 II.	 Marati Actor,

				    Director

	 c.	 Shreeram	 III.	 Critic, editor

		  Lagoo

	 d.	 Lankesh P.	 IV.	 A Sacred 		
		  space

		  Codes :
		  a	 b	 c	 d
	 (A)	 IV	 I	 II	 III
	 (B)	 I	 IV	 III	 II
	 (C)		 II	 III	 IV	 I	
	 (D)	 III	 II	 I	 IV

	 81.	 Match the following List – I with List – II

	 	L ist – I		     List – II

	 a.	Kota Shivaram	 I.	 Jokumara 

		 Karanth		  Swamy

	 b.	B. V. Karanth	 II.	 Yakshagana

					    Kendra

	 c.	Basavalingaiah	 III.	 Katha Collage

	 d.	D. R. Ankur	 IV.	 Madari 		
		  Madaiah

		  Codes :

		  a	 b	 c	 d

	 (A)	 I	 II	 III	 IV

	 (B)	 IV	 II	 I	 III

	 (C)		 II	 I	 IV	 III	

	 (D)	 III	 II	 I	 IV
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	 82.	 PÜ®Ü°vÜ ÃÜíWÜ»ÜãËá¿á ®Üq&¯¨æàìÍÜQ  

¹. g¿áÎÅà¿áÊÜÃÜá             ÃÜÊÜÃÜ ÊæãÊÜá¾WÜÙÜá.

	 (A)	 ÓÜáÃÜ¼ ÊÜ®ÝÃÜÓÜ WæãàËí¨ÜÃÝÊ…

	 (B)	 aÜí¨ÜÅ PÜêÐÜ¡ÊÜáã£ì

	 (C)	 WÜá¹º  ËàÃÜ|¡

	 (D)	 G®…. ÊÜááñÜá¤ÓÝÌËá

	 83.	 g®ÜÊÜáía…®Ü ""ÓÜ´ÜªÃ… ÖÜÑ¾''¿áÊÜÃÜá ¿ÞÊÜ 

±ÜÅ Ü̈ÍÜì®Ü ¯àvÜá£¤ÃÜáÊÝWÜ ÊÜáÃÜ| Öæãí© Ü̈ÃÜá ?

	 (A)	 ÖÜñÝÂÃæ – 1978

	 (B)	 LÃÜñ… – 1979

	 (C)	 ÖÜÇÝÉ  ¸æãàÇ… – 1988

	 (D)	 ÃÝhÝ PÜ¸Ýj – 1980

	 84.	 ""®ÝoPÜ'' Gí¨ÜÃæ

	 (A)	 iàÊÜ®Ý«ÝÃÜPæR  A£à ÊÜááSÂ  ±ÜÅPÝÃÜÊÝX¨æ

	 (B)	 ±ÜÅTÝÂ£ ñÜí¨ÜáPæãvÜáÊÜ A£à ÊÜááSÂ 

±ÜÅPÝÃÜÊÝX¨æ

	 (C)	 ÓÜíÓÜ¢ñÜ ®ÝoPÜ¨Ü A£à ÊÜááSÂ ±ÜÅPÝÃÜÊÝX¨æ

	 (D)	 ÊÜá®ÜÃÜíg®æ¿á A£à ÊÜááSÂ ±ÜÅPÝÃÜÊÝX¨æ

	 85.	 AíñÜÃÜÃÝÑóà¿á ÃÜíWÜ»ÜãËá ©®ÝaÜÃÜOæ¿á®Üá° 

¿áá®æÓæãRà ±ÜÅPÜqÔ¨Üáª

	 (A)	 14®æà ®ÜÊæíŸÃ…

	 (B)	 27®æà ÊÜÞa…ì

	 (C)	 29®æà H²ÅÇ…

	 (D)	 31®æà APæãràŸÃ…

	 86.	 ®ÝoPÜ¨æãÙÜWæãí¨Üá ®ÝoPÜ CÃÜáÊÜ PÜÅÊÜáÊÜ®Üá° 
		                            Gí¨Üá PÜÃæ¿ááñÝ¤Ãæ.

	 (A)	 AíPÜ

	 (B)	 WÜ»ÝìíPÜ

	 (C)	 EÓÜ¢ÐÝríPÜ

	 (D)	 AíPÝÊÜñÝÃÜ

	 87.	 hÝ®Ü±Ü¨Ü ÃÜíWÜ»ÜãËá ÓÝÊÜÞ®ÜÂÊÝX 
AÊÜÆí¼ÔÃÜáÊÜâ¨Üá

	 (A)	 EñÜ¤ÊÜáÊÝX ŸÃæ©ÃÜáÊÜ ±ÜsÜÂ	

	 (B)	 AÓÜ³ÐÜr  PÜÆ³®æÀáí¨Ü PÜãw¨Ü PÜ¥ÝÊÜÓÜá¤

	 (C)	 ÓÜã–ñÜì ËÓÜ¤ÃÜOæ ÊÜáñÜá¤ ÓÝÌ»ÝËPÜñæ¿á®Üá°

	 (D)	 PÜÅÊÜáŸ¨ÜœÊÝ¨Ü A¼®Ü¿á

	 88.	 "»ÜÃÜñæàí¨ÜáÅ ÖÜÄÍÜcí¨ÜÅ' ŸÆÊÝX ®ÜíŸáÊÜâ¨Üá 

	 (A)	 ÃÜíWÜ»ÜãËá BñÜ®Ü®Üá° B¦ìPÜÊÝX 
ÓÜ¨ÜêyÜWæãÚÓÜáñÜ¤¨æ

	 (B)	 ÃÜíWÜ»ÜãËá g®Ü²Å¿áñæ¿á®Üá° 
ñÜí¨ÜáPæãvÜáñÜ¤¨æ

	 (C)	 ÃÜíWÜ»ÜãËá ±ÜÅÍÜÔ¤WÜÙÜ®Üá° WÜÚÔPæãvÜáñÜ¤¨æ

	 (D)	 ÃÜíWÜ»ÜãËá ÓÜÊÜÞgPæR Ÿ¨ÜÇÝÊÜOæ¿á 
AÄÊÜ®Üá° ñÜí¨ÜáPæãvÜáñÜ¤¨æ

	 89.	 ±Üqr – I®Üá° ±Üqr – IIÃæãí©Wæ Öæãí©Ô  
ŸÃæÀáÄ :

		  ±Üqr – I		  ±Üqr – II
	 a.	 ¯Êæàì¨Ü	 I.	 PÜ®ÜÓÜá

	 b.	 ¨æç®ÜÂ	 II.	 ÖÜáaÜácñÜ®Ü

	 c.	 ÓÜá±Ü¤	 III.	 ¨Üá@S

	 d.	 E®Ý¾¨Ü	 IV.	 E¨ÝÔà®Üñæ
		  ÓÜíPæàñÜWÜÙÜá :

		  a	 b	 c	 d
	 (A)	 I	 IV	 III	 II

	 (B)	 IV	 III	 I	 II

	 (C)		 IV	 II	 I	 III	

	 (D)	 III	 IV	 II	 I
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	 82.	 Actress – Director of Kannada Theatre 
B. Jayasree is a grand daughter of

	 (A)	 Surabhi Vanarasa Govind Rao

	 (B)	 Chandra Krishnamoorthy

	 (C)	 Gubbi Veeranna

	 (D)	 N. Muthuswammy

	 83.	 “Safdar Hasmi” of Jana manch died 
during the performance of

	 (A)	 Hatyare – 1978

	 (B)	 Aurat – 1979

	 (C)	 Halla bol – 1988

	 (D)	 Raja Kabja – 1980

	 84.	 “Nataka” is

	 (A)	 The most important form for lively 
hood

	 (B)	 The most important form of getting 
popularity

	 (C)	 The most important form of Sanskrit 
theatre

	 (D)	 The most important form of 
entertainment

	 85.	 The world celebrates World Theatre 
Day as announced by UNESCO on

	 (A)	 14th November

	 (B)	 27th March

	 (C)	 29th April	

	 (D)	 31st October

	 86.	 The device of play within a play is 
known as

	 (A)	 Anka

	 (B)	 Garbanka

	 (C)	 Utsrustanka

	 (D)	 Ankavatara

	 87.	 Folk theatre usually depends on

	 (A)	 Well written text

	 (B)	V ague ideas of the plot

	 (C)	 Improvisation and spontaneity

	 (D)	 Method acting

	 88.	 “Bharatendru Harichandra” strongly 
believed that

	 (A)	 Theatre could make him 
financially rich

	 (B)	 Theatre could bring popularity

	 (C)	 Theatre could make him win award

	 (D)	 Theatre could transform society 
awareness

	 89.	 Match the following List – I with List – II.

	 	L ist – I		L  ist – II

	 a.	 Nirveda	 I.	 Dreaming

	 b.	 Dainya	 II.	 Insanity

	 c.	 Supta	 III.	 Misery

	 d.	 Unmada	 IV.	 Indifference

		  Codes :

		  a	 b	 c	 d

	 (A)	 I	 IV	 III	 II

	 (B)	 IV	 III	 I	 II

	 (C)		 IV	 II	 I	 III	

	 (D)	 III	 IV	 II	 I
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	 90.	 »ÝÃÜ£à¿á ®ÝoÂ ÓÜíZÊÜâ 1954 ÃÜÈÉ 

		                     ÃÜÊÜÄí¨Ü ÓÝ§²ñÜÊÝ¿áá¤™.

	 (A)	 WÜíWæãà±Ý«ÝÂ¿á aÜpæãrà±Ý«ÝÂ¿á

	 (B)	 PÜÊÜáÇÝ¨æàË aÜpæãrà±Ý«ÝÂ¿á

	 (C)	 ÃÜáQ¾~ ÖÜñÝ¤íWÜÇ…

	 (D)	 ÃÜËàí¨ÜÅ ÊÜáÖæãà±Ý«ÝÂ¿á

	 91.	 ñÜËáÙÜá®Ýw®Ü ñÜíhÝÊÜäÄ®ÜÈÉÃÜáÊÜ ñæÆáX®Ü ®ÜêñÜÂ  

®ÝoPÜWÜÙÜ®Üá° H®æí¨Üá PÜÃæ¿ááñÝ¤Ãæ ?

	 (A)	 bí¨Üá »ÝWÜÊÜñÜí

	 (B)	 ¿áPÜÒWÝ®Üí

	 (C)	 ñæÃÜáPÜãñÜá¤

	 (D)	 »ÝWÜÊÜñÜ ÊæáàÙÜ

	 92.	 ±Üqr – I®Üá° ±Üqr – IIÃæãí©Wæ Öæãí©Ô  

ŸÃæÀáÄ :

		  ±Üqr – I		  ±Üqr – II

	 a.	 ¿áÆÉÊÜá¾®Ü PÜá~ñÜ	 I.	 ñÜáÊÜáPÜãÃÜá

	 b.	 »ÜãñÝÃÝ«Ü®æ	 II.	 ÊæáçÓÜãÃÜá

	 c.	 ËàÃÜWÝÓæ	 III.	 EñÜ¤ÃÜ&PÜ®ÝìoPÜ

	 d.	 PÜíÓÝÙæ	 IV.	 ¨ÜQÒ|&PÜ®ÝìoPÜ

		  ÓÜíPæàñÜWÜÙÜá :

		  a	 b	 c	 d

	 (A)	 IV	 II	 III	 I

	 (B)	 I	 IV	 II	 III

	 (C)		 III	 IV	 I	 II

	 (D)	 III	 I	 IV	 II	

	 93.	 "®æãØà'ÃÜíWÜ»ÜãËá ¿ÞÊÜ æ̈àÍÜPæR ÓÜíŸí—Ô Ü̈áª ?

	 (A)	 g±Ý®…	

	 (B)	 q¸æp…

	 (C)	 Cívæãà®æàÐÝÂ

	 (D)	 bà®Ý

	 94.	 ±Üqr – I®Üá° ±Üqr – IIÃæãí©Wæ Öæãí©Ô  

ŸÃæÀáÄ :

		  ±Üqr – I		  ±Üqr – II

	 a.	 A®Ü°±Üä|ì	 I.	 Bí«ÜÅ±ÜÅ¨æàÍÜ

		  ¦ÁáàoÃ…

	 b.	 ÓÜáÃÜ¼ ¦ÁáàoÃ…	 II.	 JÄÓÝÕ

	 c.	 WÜá¹º  ¦ÁáàoÃ…	 III.	 ÊÜá~±ÜâÃ…

	 d.	 B¿áì®… 	 IV.	 PÜ®ÝìoPÜ

		  ¦ÁáàoÃ…

		  ÓÜíPæàñÜWÜÙÜá :

		  a	 b	 c	 d

	 (A)	 I	 IV	 III	 II

	 (B)	 II	 I	 IV	 III

	 (C)		 IV	 III	 II	 I	

	 (D)	 I	 II	 III	 IV

	 95.	 ""Aí«Ü ¿ááWÜ'' ®ÝoPÜÊÜâ ¿ÞÄí Ü̈ ÃÜbÓÜÆ³qr̈ æ ?

	 (A)	 C¸ÝÅ×í AÇÝRi

	 (B)	 «ÜÊÜáìËàÃ… »ÝÃÜ£

	 (C)	 AÊÜáÇ… AÇÝÉ®Ü

	 (D)	 ¹. Ë. PÝÃÜíñÜ



*K3918*	 Total Number of Pages : 32

K-3918	 29	 Paper II

	 90.	 Bharatiya Natya Sangh founded in 
1954 by

	 (A)	 Gangopadyaya Chatopadyay

	 (B)	 Kamaladevi Chatopadyay

	 (C)	 Rukmini Hattangal

	 (D)	 Ravindra Mahopadyay

	 91.	 The Telugu Dance dramas of Tanjore, 
Tamil nadu called as

	 (A)	 Chindu Bhagavatham

	 (B)	 Yakshaganam

	 (C)	 Terukootu

	 (D)	 Bhagavath mela

	 92.	 Match the following List – I with List – II.

	 	L ist – I		   List – II

	 a.	 Yellamana	 I.	 Tumkoor

		  Kunitha

	 b.	 Bootharadhana	 II.	 Mysuru

	 c.	V eeragase	 III.	 North- 		
		  Karnataka

	 d.	 Kamsale	 IV.	 South- 		
		  Karnataka

		  Codes :

		  a	 b	 c	 d

	 (A)	 IV	 II	 III	 I

	 (B)	 I	 IV	 II	 III

	 (C)		 III	 IV	 I	 II	

	 (D)	 III	 I	 IV	 II

	 93.	 “NOH” theatre belongs to

	 (A)	 Japan

	 (B)	 Tibet

	 (C)	 Indonesia

	 (D)	 China

	 94.	 Match the following List – I with List – II.

	 	L ist – I		   List – II

	 a.	Annapoorna	 I.	 Andhra 		

theatre		  pradesh	

	 b.	Surabhi theatre	 II.	 Orissa

	 c.	Gubbi theatre	 III.	 Manipur

	 d.	Aryan theatre	 IV.	 Karnataka

		  Codes :

		  a	 b	 c	 d

	 (A)	 I	 IV	 III	 II

	 (B)	 II	 I	 IV	 III

	 (C)		 IV	 III	 II	 I	

	 (D)	 I	 II	 III	 IV

	 95.	 The play “Andha Yug” written by

	 (A)	 Ibrahim Alkazi

	 (B)	 Dharmaveer Bharathi

	 (C)	 Amal Allana

	 (D)	 B. V. Karanth
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	 96.	 ±ÜÅ£±Ý Ü̈®æ (A) : ÃÜËàí Ü̈Å®Ý¥Ü pÝWæãàÃ…ÃÜÊÜÃÜá 

B«Üá¯PÜ »ÝÃÜñÜ¨Ü JŸº   ŸíWÝÚ ®ÝoPÜPÝÃÜ, 

¯¨æàìÍÜPÜ, ®Üo, ®ÜêñÜÂ ¯¨æàìÍÜPÜ, ÎPÜÒ|ñÜgn , 

Ô¨ÝœíñÜPÝÃÜ ÊÜáñÜá¤ ÓÝ×ñÜÂ¨Ü WÜáÃÜáWÜÙÝX¨ÜªÃÜá. 

		  PÝÃÜ| (R) : ÎÅàÊÜáíñÜÃÜÆÉ¨Ü PÜáoáíŸ¨ÜÈÉ  

g®Ü®Ü.

	 (A)	 (A) ÊÜáñÜá¤ (R) ñÜ±Üâ³

	 (B)	 (A) ÊÜáñÜá¤ (R) ÓÜÄ

	 (C)	 (A) ÓÜÄ ÊÜáñÜá¤ (R) ñÜ±Üâ³

	 (D)	 (A) ñÜ±Üâ³ (R) ÓÜÄ

	 97.	 WÜáí²Wæ ÓæàÃÜ¨Üª®Üá°  WÜáÃÜá£Ô :

	 (A)	 Pæí±Üâ

	 (B)	 WÜáÇÝ¹

	 (C)	 ¯àÈ	

	 (D)	 ÖÜÙÜ©

	 98.	 ""¥æç¿áÂí'' ÃÜíWÜ±ÜÅ¨ÜÍÜì®ÜWÜÙÜá ¿ÞÊÜ 

ÓÜí¨Ü»ÜìWÜÙÜÈÉ  ±ÜÅ¨ÜÍÜì®ÜWæãÙÜáÛñÜ¤Êæ ?

	 (A)	 ÊÜáÖÝÎÊÜÃÝ£Å

	 (B)	 ¨ÜÓÜÃÝ

	 (C)	 ©à±ÝÊÜÚ

	 (D)	 ËÍÜá

	 99.	 ±Üqr – I®Üá° ±Üqr – IIÃæãí©Wæ Öæãí©Ô  

ŸÃæÀáÄ :

		  ±Üqr – I		        ±Üqr – II

	 a.	 Öæa…. GÓ…. ÎÊÜ±ÜÅPÝÍ…	 I.	 pæãÙÜáÛWÜqr

	 b.	 Pæ. ÃÝÊÜá¿áÂ	 II.	 ¹ÃÜá¨ÜíñæíŸ®Ü

					     WÜívÜ

	 c.	 q. ². PæçÇÝÓÜí	 III.	 ÊÜáípæàÓÝÌËá

					     PÜ¥Ý ±ÜÅÓÜíWÜ 

	 d.	 ÓÜíÓÜ	 IV.	 ®ÝÀá£±Ü³	

		  ÓÜíPæàñÜWÜÙÜá :

		  a	 b	 c	 d

	 (A)	 III	 IV	 I	 II

	 (B)	 IV	 III	 II	 I

	 (C)		 II	 I	 IV	 III	

	 (D)	 I	 II	 III	 IV

	100.	 AÐÜrË«Ü ®ÝÀáPÜÃÜÈÉ , ¿ÞÊÜ ®ÝÀáPÜ ÖæÊæá¾, 

BñÜ¾ËÍÝÌÓÜ, ËÐÜ¿áWÜÙÜá ñÜ®Ü°  ±æÅàËá¿áÈÉ  

CÃÜ¸æàPæí¨Üá Ÿ¿áÓÜáñÝ¤Ãæ ?

	 (A)	 SíwñÜ	

	 (B)	 PÜÆÖÜíñÝÄñÜ

	 (C)	 ËàÃÜÖæãàñÜRíwñÜ	

	 (D)	 ÓÝÌ—à®Ü±ÜqPÜ
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	 96.	 Assertion (A) : Ravindhranath Tagore 

a Bengali dramatist, director, actor, 

choreographer, educator, theorist and 

literary Guru of Modern India.

		  Reason (R) : Born into the Non 

aristrocratic family.

	 (A)		  (A) and (R) are false

	 (B)	  (A) and (R) are correct

	 (C)		 (A) is correct and (R) is wrong

	 (D)	 (A) is wrong (R) is correct

	 97.	 Trace the odd one out.

	 (A)	 Red

	 (B)	 Rose

	 (C)	 Blue

	 (D)	 Yellow

	 98.	 The theatrical performance “Teyyam” 

will be enacted during

	 (A)	 Mahashivaratri

	 (B)	 Dassara

	 (C)	 Deepavali

	 (D)	V ishu

	 99.	 Match the following List – I with List – II.

	 	L ist – I		L  ist – II

	 a.	 H. S. Shivaprakash	I.	Tollugatti

	 b.	 K. Ramaiah	 II.	Birudantembana 

					    Ganda

	 c.	 T. P. Kailasam	 III.	Manttaiswamy

					    Katha 		

		 Prasanga

	 d.	 Samsa	 IV.	Nayitippa	

		  Codes :

		  a	 b	 c	 d

	 (A)	 III	 IV	 I	 II

	 (B)	 IV	 III	 II	 I

	 (C)		 II	 I	 IV	 III	

	 (D)	 I	 II	 III	 IV

	100.	 Among the Ashtavidha Nāyikas, the 

Nāyika who is proud, confident and 

content about her lover is

	 (A)	 Khandita	

	 (B)	 Kalahantārita

	 (C)	V irahotkhandita

	 (D)	 Svādhi-napatika
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