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K-2118	 1	 ±Üâ.£.®æãà./P.T.O.

Instructions for the Candidates
	 1.	 Write your roll number in the space provided on the top of this page.
	 2.	 This paper consists of Hundred multiple-choice type of questions.
	 3.	 At the commencement of examination, the question booklet will be given 

to you. In the first 5 minutes, you are requested to open the booklet and 
compulsorily examine it as below :

	 (i)	 To have access to the Question Booklet, tear off the paper seal on 
the edge of the cover page. Do not accept a booklet without sticker 
seal or open booklet.

	 (ii)	 Tally the number of pages and number of questions in the 
booklet with the information printed on the cover page. Faulty 
booklets due to pages/questions missing or duplicate or not in 
serial order or any other discrepancy should be got replaced 
immediately by a correct booklet from the invigilator within the 
period of 5 minutes. Afterwards, neither the Question Booklet 
will be replaced nor any extra time will be given.

	 4.	 Each item has four alternative responses marked (A), (B), (C) and (D). 
You have to darken the circle as indicated below on the correct response 

against each item.

		  Example :	 A	 B	 C	 D

	 	 where (C) is the correct response.

	 5.	 Your responses to the questions are to be indicated in the OMR Sheet 
kept inside this Booklet. If you mark at any place other than in the circles 
in the OMR Sheet, it will not be evaluated.

	 6.	 Read the instructions given in OMR carefully.
	 7.	 Rough Work is to be done in the end of this booklet.
	 8.	 If you write your name or put any mark on any part of the OMR Answer 

Sheet, except for the space allotted for the relevant entries, which may 
disclose your identity, you will render yourself liable to disqualification.

	 9.	 You have to return the test OMR Answer Sheet to the invigilators at the 
end of the examination compulsorily and must not carry it with you 
outside the Examination Hall.

	10.	 You can take away question booklet and carbon copy of OMR Answer 
Sheet after the examination.

	11.	 Use only Blue/Black Ball point pen.
	12.	 Use of any calculator, electronic gadgets or log table etc., is 

prohibited.
	13.	 There is no negative marks for incorrect answers.
	14.	 In case of any discrepancy found in the Kannada translation of a 

question booklet the question in English version shall be taken as 
final.

	 A»ÜÂ¦ìWÜÚWæ ÓÜãaÜ®æWÜÙÜá
	1.	 D ±Üâo¨Ü ÊæáàÆá¤©¿áÈÉ J¨ÜXÔ¨Ü ÓÜ§ÙÜ¨ÜÈÉ ¯ÊÜá¾ ÃæãàÇ… ®ÜíŸÃÜ®Üá° ŸÃæÀáÄ.

	 2. 	 D ±Ü£ÅPæ¿áá ŸÖÜá BÁáR Ë«Ü¨Ü ®ÜãÃÜá (100) ±ÜÅÍæ°WÜÙÜ®Üá° JÙÜWæãíw¨æ.

	3.	 ±ÜÄàPæÒ¿á ±ÝÅÃÜí»Ü̈ ÜÈÉ, ±ÜÅÍæ° ±ÜâÔ¤Pæ¿á®Üá° ̄ ÊÜáWæ ̄ àvÜÇÝWÜáÊÜâ Ü̈á. Êæã Ü̈Æ 5 ̄ ËáÐÜWÜÙÜÈÉ 

¯àÊÜâ ±ÜâÔ¤Pæ¿á®Üá° ñæÃæ¿áÆá ÊÜáñÜá¤ PæÙÜX®Üíñæ PÜvÝx¿áÊÝX ±ÜÄàQÒÓÜÆá PæãàÃÜÇÝX¨æ.

	 (i) 	 ±ÜÍæ°±ÜâÔ¤PæWæ ±ÜÅÊæàÍÝÊÜPÝÍÜ ±Üvæ¿áÆá, D Öæã©Pæ ±Üâo¨Ü Aíb®Ü ÊæáàÈÃÜáÊÜ 

±æà±ÜÃ… ÔàÆ®Üá° ÖÜÄÀáÄ. ÔrPÜRÃ… ÔàÇ… CÆÉ¨Ü A¥ÜÊÝ ñæÃæ¨Ü ±ÜâÔ¤Pæ¿á®Üá° 

ÔÌàPÜÄÓÜ¸æàw.
	 (ii) 	 ±ÜâÔ¤Pæ¿áÈÉ®Ü ±ÜÅÍæ°WÜÙÜ ÓÜíTæÂ ÊÜáñÜá¤ ±ÜâoWÜÙÜ ÓÜíTæÂ¿á®Üá° ÊÜááS±Üâo¨Ü ÊæáàÇæ 

ÊÜáá©ÅÔ Ü̈ ÊÜÞ×£Áãí©Wæ ñÝÙæ ®æãàwÄ. ±ÜâoWÜÙÜá/±ÜÅÍæ°WÜÙÜá PÝOæ¿Þ Ü̈ A¥ÜÊÝ 

©Ì±ÜÅ£ A¥ÜÊÝ A®ÜáPÜÅÊÜáÊÝXÆÉ¨Ü A¥ÜÊÝ CñÜÃÜ ¿ÞÊÜâ¨æà ÊÜÂñÝÂÓÜ¨Ü ̈ æãàÐÜ±ÜäÄñÜ 

±ÜâÔ¤Pæ¿á®Üá° PÜãvÜÇæ 5 ¯ËáÐÜ¨Ü AÊÜ˜ JÙÜWæ, ÓÜíËàPÜÒPÜÄí¨Ü ÓÜÄ CÃÜáÊÜ ±ÜâÔ¤PæWæ 

Ÿ¨ÜÇÝÀáÔPæãÙÜÛ¸æàPÜá. B ŸÚPÜ ±ÜÅÍæ°±Ü£ÅPæ¿á®Üá° Ÿ¨ÜÇÝÀáÓÜÇÝWÜáÊÜâ©ÆÉ, 

¿ÞÊÜâ¨æà ÖæaÜác ÓÜÊÜá¿áÊÜ®Üã° PæãvÜÇÝWÜáÊÜâ©ÆÉ.

	4.	 ±ÜÅ£Áãí¨Üá ±ÜÅÍæ°WÜã (A), (B), (C) ÊÜáñÜá¤ (D) Gí¨Üá WÜáÃÜá£Ô¨Ü ®ÝÆáR ±Ü¿Þì¿á 

EñÜ¤ÃÜWÜÚÊæ. ¯àÊÜâ ±ÜÅÍæ°¿á G¨ÜáÃÜá ÓÜÄ¿Þ¨Ü EñÜ¤ÃÜ¨Ü ÊæáàÇæ, PæÙÜWæ PÝ~Ô¨Üíñæ 

AívÝPÜê£¿á®Üá° PÜ±Ý³XÓÜ¸æàPÜá.

		  E¨ÝÖÜÃÜOæ :	 A	 B	 C	 D
	 	 (C) ÓÜÄ¿Þ¨Ü EñÜ¤ÃÜÊÝX¨ÝªWÜ.

	5.	 D ±ÜÅÍæ° ±Ü£ÅPæ¿á hæãñæ¿áÈÉ PæãqrÃÜáÊÜ OMR EñÜ¤ÃÜ ÖÝÙæ¿áÈÉ ¯ÊÜá¾ EñÜ¤ÃÜWÜÙÜ®Üá° 

ÓÜãbÓÜñÜPÜR Ü̈áª. OMR ÖÝÙæ¿áÈÉ AívÝPÜê£¿áÆÉ æ̈ ̧ æàÃæ ¿ÞÊÜâ æ̈à ÓÜ§ÙÜ̈ ÜÈÉ EñÜ¤ÃÜÊÜ®Üá° 

WÜáÃÜá£Ô¨ÜÃæ, A¨ÜÃÜ ÊÜåèÆÂÊÜÞ±Ü®Ü ÊÜÞvÜÇÝWÜáÊÜâ©ÆÉ.

	 6.	 OMR EñÜ¤ÃÜ ÖÝÙæ¿áÈÉ Pæãor ÓÜãaÜ®æWÜÙÜ®Üá° hÝWÜÃÜãPÜñæÀáí¨Ü K©Ä. 

	 7.	 GÇÝÉ  PÜÃÜvÜá PæÆÓÜÊÜ®Üá° ±ÜâÔ¤Pæ¿á Pæã®æ¿áÈÉ ÊÜÞvÜñÜPÜR¨Üáª.

	 8.	 ¯ÊÜá¾ WÜáÃÜáñÜ®Üá° Ÿ×ÃÜíWÜ±ÜwÓÜŸÖÜá¨Ý¨Ü ¯ÊÜá¾ ÖæÓÜÃÜá A¥ÜÊÝ ¿ÞÊÜâ¨æà bÖæ°¿á®Üá°, 

ÓÜíWÜñÜÊÝ¨Ü ÓÜ§ÙÜ ÖæãÃÜñÜá ±ÜwÔ, OMR EñÜ¤ÃÜ ÖÝÙæ¿á ¿ÞÊÜâ¨æà »ÝWÜ¨ÜÈÉ ŸÃæ¨ÜÃæ, 

¯àÊÜâ A®ÜÖÜìñæWæ ¸Ý«ÜÂÃÝWÜá£¤àÄ.

	 9.	 ±ÜÄàPæÒ¿áá ÊÜááX¨Ü®ÜíñÜÃÜ, PÜvÝx¿áÊÝX OMR EñÜ¤ÃÜ ÖÝÙæ¿á®Üá° ÓÜíËàPÜÒPÜÄWæ 

¯àÊÜâ ×í£ÃÜáXÓÜ¸æàPÜá ÊÜáñÜá¤ ±ÜÄàPÝÒ PæãsÜw¿á ÖæãÃÜWæ OMR®Üá° ¯Êæã¾í©Wæ 

Pæãívæã¿áÂPÜãvÜ¨Üá.
	10.	 ±ÜÄàPæÒ¿á ®ÜíñÜÃÜ, ±ÜÄàPÝÒ ±ÜÅÍæ°±Ü£ÅPæ¿á®Üá° ÊÜáñÜá¤ ®ÜPÜÆá OMR EñÜ¤ÃÜ ÖÝÙæ¿á®Üá° 

¯Êæã¾í©Wæ ñæWæ¨ÜáPæãívÜá ÖæãàWÜŸÖÜá¨Üá.

	11.	 ¯àÈ/PÜ±Üâ³ ¸ÝÇ…±ÝÀáíp… ±æ®… ÊÜÞñÜÅÊæà E±ÜÁãàXÔÄ.
	12.	 PÝÂÆáRÇæàoÃ…, Ë¨ÜáÂ®Ý¾®Ü E±ÜPÜÃÜ| A¥ÜÊÝ ÇÝW… pæàŸÇ… CñÝÂ©¿á 

E±ÜÁãàWÜÊÜ®Üá° ¯Ðæà˜ÓÜÇÝX¨æ.
	13.	 ÓÜÄ AÆÉ¨Ü EñÜ¤ÃÜWÜÚWæ Má| AíPÜ CÃÜáÊÜâ©ÆÉ .
	14. PÜ®Ü°vÜ ÊÜáñÜá¤ CíXÉàÐ… BÊÜê£¤WÜÙÜ ±ÜÅÍæ°±Ü£ÅPæWÜÙÜÈÉ ¿ÞÊÜâ¨æà Äà£¿á ÊÜÂñÝÂÓÜWÜÙÜá 

PÜívÜáŸí¨ÜÈÉ, CíXÉàÐ… BÊÜê£¤WÜÙÜÈÉÃÜáÊÜâ¨æà Aí£ÊÜáÊæí¨Üá ±ÜÄWÜ~ÓÜ¸æàPÜá.
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	 1.	 G. Pæ. ÃÝÊÜÞ®Üág®… AÊÜÃÜá ŸÃæ¨Ü ÇæàS®Ü 

	 (A)	 ÓæËáÁãàqP…Õ  B´… ¿áPÜÒWÝ®Ü 

	 (B)	 Cíw¿á®… Dw±ÜÓ… 

	 (C)	 w´æç¯íW…  Ivæíqq ¥ÜãÅ ´æäàP…ÇæãàÃ… 

	 (D)	 ´æÉàÀáíW… aæ®æ°  : © Ëáà¯íW… B´…  G 

´æäàP…WæàÊÜå… 

	 2.	 "ÔíXíW… B´… Ÿñ…ì Gív… væñ… ' PÜê£¿á PÜñÜêì 

	 (A)	 G. Pæ. ÃÝÊÜÞ®Üág®… 

	 (B)	 ÓÜárÊÜp…ì  ¸ÝÉP…Ÿ®…ì 

	 (C)	 BÆºp…ì  ¹. ÇÝv…ì 

	 (D)	 ¸æÅívÝ ¸æP… 

	 3.	 "PÜ®Ü°vÜ  g®Ü±Ü¨Ü ' ÓÝ×ñÜÂ¨Ü PÜáÄñÜá ÓÜíÍæãà«Ü®Ý 

±ÜÅŸí«Ü ÃÜbÔ PÜ®Ü°vÜ¨ÜÈÉ  ±ÜÅ±ÜÅ¥ÜÊÜá ¸ÝÄWæ 

²Ga….w. ±Ü¨ÜË ±Üvæ¨Ü Ë¨ÝÌíÓÜÃÜá 

	 (A)	 ià. ÍÜí. ±ÜÃÜÊÜáÎÊÜ¿áÂ 

	 (B)	 ÖÝ. ÊÜÞ. ®Ý¿áPÜ

	 (C)	 ¨æà. gÊÜÃæàWèvÜ 

	 (D)	 ¹. GÓ…. WÜ©ªXÊÜásÜ 

	 4.	 ÊÜáÖÝPÝÊÜÂ ±ÜÅ¨ÜÍÜì®ÜWÜÙÜ PÜáÄñÜá aÜbìÓÜáÊÝWÜ 

"Bw¿á®…Õ ' GíŸ ±Ü¨ÜPæ R ±Ü¿Þì¿áÊÝX 

ŸÙÜÓÜÆá G. ¹. ÇÝv…ì AÊÜÃÜá ÓÜãbÔ¨Ü ±Ü¨Ü  

	 (A)	 B®… ÆáQíW…  ±ÝqìÔ±æíp…Õ 

	 (B)	 ÈÓÜ®ÜÓ…ì 

	 (C)	 pæÅwÐÜ®ÜÇ… WÜãÅ±… 

	 (D)	 CíqÊæáàp… WÜãÅ±…

g®Ü±Ü¨Ü ÓÝ×ñÜÂ 

±æà±ÜÃ… – II 

WÜÊÜá¯Ô :	 D ±Ü£ÅPæ¿áá ®ÜãÃÜá (100) ÊÜÓÜá¤¯ÐÜu ÊÜÞ¨ÜÄ¿á ±ÜÅÍæ°WÜÙÜ®æã°ÙÜWæãíw¨Üáª , ±ÜÅ£Áãí¨Üá 

±ÜÅÍæ°¿áã GÃÜvÜá (2) AíPÜWÜÙÜ®Üá°  Öæãí©¨æ. GÇÝÉ  ±ÜÅÍæ°WÜÙÜ®Üã°  PÜvÝx¿áÊÝX EñÜ¤ÄÓÜ¸æàPÜá.

	 5.	 "±ÜÅ¨ÜÍÜì®ÜÊæíŸá¨Üá  »ÝÐæ¿á ŸÙÜPæ¿á Jí¨Üá 
ŸWæ, ÊÜÞñÜ®ÝvÜáÊÜ Jí¨Üá Ë«Ý®Ü '& GíŸ 
ÖæàÚPæ¿á®Üá° ¯àw¨ÜÊÜÃÜá

	 (A)	 AÆ®… vÜívÜÓ… 

	 (B)	 ÄaÜv…ì  ¸èÊÜá®… 

	 (C)	 ÃæãàgÃ… w. AŸÅÖÝí 

	 (D)	 Pæ®æ°ñ…  WæãàÇ…x Ôrà®… 

	 6.	 "© ÔíWÜÃ… B´…  pæàÇ… ' PÜê£¿á PÜñÜêì 

	 (A)	 ËáÆ¾®… ±ÝÂÄ 

	 (B)	 Êæç™. Gí. ÓæãPæãÇæãÊ… 

	 (C)	 BÆºp…ì ¹. ÇÝv…ì 

	 (D)	 BÂíq B®æì 

	 7.	 ""GÇÝÉ  ±ÜâÃÝ|WÜÙÜá ÊÜáñÜá¤ GÇÝÉ  hÝ®Ü±Ü¨ÜÊÜä 
±ÜâÃÝñÜ®Ü  ´ÜÆÊÜê©œ  ŸÈ BaÜÃÜOæWÜÚí¨ÜÇæà 
ÃÜã±ÜâWæãíwÊæ '' GíŸ ÖæàÚPæ¿á®Üá°  
¯àw¨ÜÊÜÃÜá 

	 (A)	 hæàÊÜå…Õ  i. ´æÅàgÃ… 

	 (B)	 BívÜãÅ$Â ÇÝíW… 

	 (C)	 ÄaÜv…ì Gí. vÝÓÜì®… 

	 (D)	 ÃÝŸp…ì hÝgìÓ… 

	 8.	 "G ´ÜÉÊÜÄíW…  qÅà BÂív… A¨ÜÃ… KÃÜÇ… pæàÇ…Õ  
´ÜÅÊÜå…  Cíw¿Þ' PÜê£¿á ÓÜí±Ý¨ÜPÜÃÜá 

	 (A)	 Pæ. w. E±Ý«ÜÂ	

	 (B)	 ÍÜíPÜÃ… Óæà®… WÜá±Ü¤ 

	 (C)	 G. Pæ. ÃÝÊÜÞ®ÜágÊÜå…  	

	 (D)	 Êæà¨Ü ±ÜÅPÝÍ… ÊÝoáP… 
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folk literature 
Paper – II

Note :	 This paper contains hundred (100) objective type questions. Each question 
carries two (2) marks. All questions are compulsory.

	 1.	 The article written by A. K. Ramanujam

	 (A)	 Semiotics of Yakshagana 

	 (B)	 Indian Oedipus 

	 (C)	 Defining identity through folklore 

	 (D)	 Playing cenne : the meaning of a 
folkgame

	 2.	 ‘Singing of Birth and Death’ is 
authored by 

	 (A)	 A. K. Ramanujam 

	 (B)	 Stuart Blackburn

	 (C)	 Albert B. Lord 

	 (D)	 Brenda Beck

	 3.	 The scholar who received doctoral 
degree in Kannada literature for a 
topic related to ‘Kannada folklore’ for 
the first time

	 (A)	 J. S. Paramashivaiah 

	 (B)	 Ha. Ma. Nayak

	 (C)	 De. Javare Gowda 

	 (D)	 B. S. Gaddigimath 

	 4.	 What is the term preferred by A. B. Lord 
instead of the term ‘audience’ when he 
is discussing about epic performance ? 

	 (A)	 On looking participants 

	 (B)	 Listeners 

	 (C)	 Traditional group 	

	 (D)	 Intimate group 

	 5.	 ‘Performance is a mode of language 
use a way of speaking’ – is  a statement 
given by 

	 (A)	 Alan Dundes 

	 (B)	 Richard Bauman 

	 (C)	 Roger D. Abraham 

	 (D)	 Kenneth Goldstein 

	 6.	 The author of the book ‘The Singer of 
Tale’ is 

	 (A)	 Milman Parry 

	 (B)	 Y. M. Sokolov 

	 (C)	 Albert B. Lord 

	 (D)	 Anti Aarne 

	 7.	 ‘‘All myths and all folklore stemmed 
from ancient sacrificial fertility rituals’’ – 
Statement given by 

	 (A)	 James G. Frazer 

	 (B)	 Andrew Lang 

	 (C)	 Richard M. Dorson 

	 (D)	 Robert Georges 

	 8.	 Who is the editor of the book 
‘A Flowering  Tree and Other Oral 
Tales from India’ ? 

	 (A)	 K. D. Upadhya 

	 (B)	 Shankar Sen Gupta 

	 (C)	 A. K. Ramanujam 

	 (D)	 Ved Prakash Vatuk 
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	 9.	 ""g®Ü±Ü̈ Ü PÜ¥æWÜÙÜá ÖÝÃÜáñÜ¤™, I£ÖÜÂWÜÙÜá ®Üvæ¿ááñÝ¤ 

¯ÊÜá¾  ÊÜá®æ¿á  ¸ÝXÆ®Üá°  ñÜoárñÜ¤Êæ '' & D 

ÖæàÚPæ¿á®Üá°  ¯àw¨ÜÊÜÃÜá 

	 (A)	 Ô. Gí. ¸èÃÝ 

	 (B)	 vÜŸãÉ$Â™. hæ. ¥ÝÊÜå…Õ  

	 (C)	 ÊÜÞÂP…Õ  ÊÜááÆÉÃ… 

	 (D)	 hæàPÜ¸…  XÅÊÜå… 

	 10.	 "ÖæãàÊæãà ®ÝÃÜ®…Õ ' GíŸ ±Ü¨ÜÊÜ®Üá°   

PÜáp…ì ÃÝÂíPæ ÓÜêiÔ¨Ü E¨æªàÍÜ 

	 (A)	 ËË«Ü ÓÜíÓÜ¢£WÜÙÜÈÉ  PÜívÜáŸÃÜáÊÜ Jí¨æà 

ñÜÃÜÖÜ¨Ü PÜ¥æWÜÙÜ WÜá|WÜÙÜ®Üá°  ËÊÜÄÓÜÆá 

	 (B)	 "PÜ¥æ ÖæàÙÜáÊÜ ÓÝÊÜá¥ÜÂì'ÊÜ®Üá°  ËÊÜÄÓÜÆá 

	 (C) 	WÜÊÜá®ÝÖÜì ÓÝíÓÜ¢£PÜ PÝÊÜÂWÜÙÜ ñÜáÆ®ÝñÜ¾PÜ 

A«ÜÂ¿á®Ü 

	 (D)		 "PÜ¥æ ÖæàÙÜáÊÜ ÓÝÊÜá¥ÜÂì'ËÃÜáÊÜ ÊÜÞ®ÜÊÜ®Ü 

ËÎÐÜrñæ  ÖæàX¨æ Gí¨Üá WÜáÃÜá£ÓÜÆá

	 11.	 "G¥æã°àWÜÅµ' GíŸá¨Üá C¨ÜPæR  

ÓÜÊÜÞ®Ý¥ÜìPÜÊÝX¨æ 

	 (A)	 ÓÝíÓÜ¢£PÜ C£ÖÝÓÜ 

	 (B)	 ÊÜåèUPÜ C£ÖÝÓÜ 

	 (C)	 ÊÜÞ®ÜÊÜ g®ÝíWÜ ÍÝÓÜ÷ 

	 (D)	 PæÒàñÜÅ A«ÜÂ¿á®ÜÍÝÓÜ÷ 

	 12.	 "®æàXÆá" GíŸá¨Üá C¨ÜPæR  E¨ÝÖÜÃÜOæ 

	 (A)	 ¨ÜêÍÜÂ hÝ®Ü±Ü¨Ü 

	 (B)	 ÃÜíWæãàÈ 

	 (C)	 ÊÜÓÜá¤ ÓÜíÓÜ¢£ 

	 (D)	 ÍÝ¹ªPÜ  hÝ®Ü±Ü¨Ü 

	 13.	 "G¥æã°àÊÜáãÂÔPÝÆi' GíŸ ±Ü¨ÜÊÜ®Üá°  

±ÜÄaÜÀáÔ¨ÜÊÜÃÜá 

	 (A)	 Öæ¯Å  WÝÉÔÕà 

	 (B)	 aÝÇ…Õì  ÓæãàWÜÃ… 

	 (C)	 hÝ±… PÜá®…Õ $r      

	 (D)	 ËáÆr®… ÔíWÜÃ… 

	 14.	 "ÃÝ«Ý®Ýo' GíŸá¨Üá C¨ÜÃÜ Jí¨Üá ÃÜã±Ü 

	 (A)	 ¿áPÜÒWÝ®Ü 

	 (B)	 WÜágÃÝ£ g®Ü±Ü¨Ü ®ÜêñÜÂ 

	 (C)	 Êæãà×¯ Aorí 

	 (D)	 ÓÜOÝ¡o 

	 15.	 "g®Ü±Ü¨Ü »ÝÐÝ ËhÝn®Ü ' PÜê£¿á ÃÜaÜ®ÝPÝÃÜÃÜá 

	 (A)	 BÃ…. Ô. ×ÃæàÊÜásÜ 

	 (B)	 Pæ. Ë. ®ÝÃÝ¿á|

	 (C)	 ËÈ¿áí ÊÜÞvÝ¤ 

	 (D)	 ÃæãàÎ ËáÃÝívÜ 

	 16.	 ÖÜÆÓÜíX WæÙæ¿áÃÜá ÓÜíWÜÅ×Ô ÓÜí±Ý©Ô¨Ü PÜê£ 

	 (A)	 ÊÜáÈÉWæ ¨Üívæ

	 (B)	 iàÊÜ®Ü ÓÜíXàñÜ 

	 (C)	 WÜÃÜ£¿á ÖÝvÜá 

	 (D)	 ®ÝvÜ ±Ü¨ÜWÜÙÜá 

	 17.	 "ÊÜê£¤ WÝ¿áPÜÃÜá' GíŸ ±Ü¨ÜÊÜ®Üá°  ÓÜêiÔ¨ÜÊÜÃÜá 

	 (A)	 ià.ÍÜí.±Ü. 

	 (B)	 ÖÝ.ÊÜÞ.®Ý. 

	 (C)	 ¨æà.g.Wè.

	 (D)	 PÜ.ÃÝ.PÜê. 
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	 9.	 The statement ‘The folktale flies, the 
legend walks knocks at your door’ 
was given by 

	 (A)	 C. M. Bowra

	 (B)	 W. J. Thoms 

	 (C)	 Max Muller 

	 (D)	 Jacab Grimm

	 10.	 Kurt Ranke coined the word ‘Homo 
Narrans’ to 

	 (A)	 Describe the qualities of similar 
folktales found in different cultures 

	 (B)	 Explain the competence of story 
telling 

	 (C)	 Signify comparative of ethnopoetic 
studies 

	 (D)	 Remind how peculiarly human is the 
ability to tell stories 

	 11.	 ‘Ethnography’ is a synonym for 

	 (A)	 Cultural history 

	 (B)	 Oral history 

	 (C)	 Anthropology 

	 (D)	 Field methodology 

	 12.	 ‘Plough’ is an example for 

	 (A)	 Visual folklore 

	 (B)	 Floral drawing 

	 (C)	 Material culture 

	 (D)	 Verbal Genre 

	 13.	 Ethnomusicology is the term 
introduced by 

	 (A)	 Henry Glassie 

	 (B)	 Charles Soeger 

	 (C)	 Jaap Kunst 

	 (D)	 Milton Singer 

	 14.	 ‘Radhaanata’ is a form of 

	 (A)	 Yakshagana 

	 (B)	 Gujarathi folk dance 

	 (C)	 Mohini Attam 

	 (D)	 Sannaata 

	 15.	 The author of ‘Janapada Bhasha 
Vijnāna’ is 

	 (A)	 R. C. Hiremath

	 (B)	 K. V. Narayana 

	 (C)	 William Madtha 

	 (D)	 Roci Miranda 

	 16.	 Name the compiled and edited book by 
Halasangi Geleyaru 

	 (A)	 Mallige Dande 

	 (B)	 Jeevan Sangeetha 

	 (C)	 Garatiya Haadu 

	 (D)	 Naada  Padagalu 

	 17.	 Who coined the word  ‘Vruthigayakaru’ ? 

	 (A)	 Jee. Shampa. 

	 (B)	 Ha. Ma. Na. 

	 (C)	 De. Ja. Gow. 

	 (D)	 Ka. Ra. Kru. 



*K2118*		  Total Number of Pages : 40 

Paper II	 6	 K-2118

	 18.	 "A— hÝ®Ü±Ü¨Ü ' (Êæáo ´æäàP…ÇæãàÃ… ) GíŸ 
±Ü¨ÜÊÜ®Üá°  ±ÜÄaÜÀáÔ¨ÜÊÜÃÜá 

	 (A)	 ÄaÜv…ì Gí. vÝÓÜì®…

	 (B)	 BÂíq B®æì 

	 (C)	 AÆ®… vÜívæÓ…

	 (D)	 ÇèÄ ÖÝíPæã 

	 19.	 "KÃÜÇ… ÈoÃÜÄ QÅqÔÓÜí'®Üá°  ×àWæí¨Üã 
PÜÃæ¿áÇÝX¨æ

	 (A)	 ÓÜ§Úà¿á ¸æçWÜáÙÜ 

	 (B)	 A— hÝ®Ü±Ü¨Ü 

	 (C)	 ÇæãàPÜ ¨ÜêÑr  

	 (D)	 ÓÝíÓÜ¢£PÜ ŸWæ 

	 20.	 "±ÝÂo®…Õì C®… KÃÜÇ… ÈoÃæàaÜÃ…' PÜê£¿á®Üá°  
ŸÃæ¨ÜÊÜÃÜá 

	 (A)	 ÖæàvÝ hæàÓÜ®… ÊÜáñÜá¤ ©Ëá£Å ÓæàWÜÇ… 

	 (B)	 ²¿áÄ ËáÃÝívÜ ÊÜáñÜá¤ GÇæ PæãíWÜ 
ËáÃÝívÜ 

	 (C)	 ÃÜã¥… ¸æ®æwP…r 

	 (D)	 PÝÉv… ÇæË&ÓÝóÓ…

	 21.	 D ±ÜsÜÂWÜÙÜá ÍÝ¹ªPÜ ±ÜÅPÝÃÜ ÖÝWÜã 
PÜ¥Ü®ÜÃÜã±ÜWÜÙæÃÜvÜPÜãR  E¨ÝÖÜÃÜOæ¿ÞX¨æ.

	 I.	 gáíg±Ü³  ÊÜáÖÝPÝÊÜÂ 

	 II.	 ÃÝÊÜÞ¿á| ±ÜÅÓÜíWÜWÜÙÜ Ÿ|¡¨Ü bñÜÅ 
±ÜoWÜÙÜá 

	 III.	 ¹àÓÜáÊÜ ÖÝvÜáWÜÙÜá  

	 IV.	 ŸáÃÜÅ  PÜ¥Ý 

	 ÓÜíPæàñÜWÜÙÜá :

	 (A)	 II, III ÓÜÄ, I, IV ñÜ±Üâ³ 

	 (B)	 I, IV ÓÜÄ, II, III ñÜ±Üâ³ 

	 (C)	 III, IV ÓÜÄ, I, II ñÜ±Üâ³  

	 (D)	 II, III, IV ÓÜÄ, I ñÜ±Üâ³ 

	 22.	 "ËPÝÓÜ Ô¨ÝœíñÜ 'PæR  ÓÜíŸí—Ô Ü̈íñæ  PæÆÓÜ ÊÜÞw Ü̈ 

Ë¨ÝÌíÓÜÃÜá  

	 I.	 ÇæË &ÓÝóÓ…  

	 II.	 C. ¹. pæàÆÃ…  

	 III.	 ÔWÜ¾ív…  ´ÝÅ¿å…x  

	 IV.	 ÖÜŸìp…ì  Óæ³®ÜÕÃ… 

	 ÓÜíPæàñÜWÜÙÜá : 

	 (A)	 I, IV ÓÜÄ, II ÊÜáñÜá¤ III ñÜ±Üâ³  

	 (B)	 I, III ÓÜÄ, II ÊÜáñÜá¤ IV ñÜ±Üâ³ 

	 (C)	 II, III ÓÜÄ, I ÊÜáñÜá¤ IV ñÜ±Üâ³ 

	 (D)	 II, IV ÓÜÄ, I ÊÜáñÜá¤ III ñÜ±Üâ³ 

	 23.	 ÃÝ«Ý®Ýo, ÎÅàPÜêÐÜ¡ ±ÝÄhÝñÜ, ¨æãvÝxo CÊÜâ  

	 I.	 ¸æàÃæ ¸æàÃæ g®Ü±Ü¨Ü ÃÜíWÜPÜÇæWÜÙÜá  

	 II.	 ¿áPÜÒWÝ®Ü¨Ü ¸æàÃæ ¸æàÃæ  ±ÜÅÓÜíWÜWÜÙÜá  

	 III.	 Jí¨æà PÜÇÝ ±ÜÅPÝÃÜ¨Ü ¸æàÃæ ¸æàÃæ 

ÖæÓÜÃÜáWÜÙÜá  

	 IV.	 EñÜ¤ÃÜ PÜ®ÝìoPÜ¨ÜÈÉ  ÖæaÜác  g®Ü²Å¿áÊÝX 

±ÜÅ¨ÜÍÜì®ÜWæãÙÜáÛ£¤Êæ 	

	 ÓÜíPæàñÜWÜÙÜá :

	 (A)	 I, II ÓÜÄ, III, IV ñÜ±Üâ³  

	 (B)	 I, II, IV ÓÜÄ, III ñÜ±Üâ³ 

	 (C)	 I, IV ÓÜÄ, II, III ñÜ±Üâ³ 

	 (D)	 I ÓÜÄ, II, III, IV ñÜ±Üâ³  
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	 18.	 The term ‘Meta Folklore’ is  
introduced by 

	 (A)	 Richard M. Dorson 

	 (B)	 Ante Aarne 

	 (C)	 Alan Dundes 

	 (D)	 Laury Honko 

	 19.	 Oral literary criticism is termed as 

	 (A)	 Ethnic Slur 

	 (B)	 Meta folklore 

	 (C)	 World View 

	 (D)	 Ethnic category 

	 20.	 ‘Patterns in oral  literature’  is a book 
written by 

	 (A)	 Heda Jason and Dimitri Segal 

	 (B)	 Piere Miranda and Elle Konga 
Miranda 

	 (C)	 Ruth Benedict 

	 (D)	 Claude Levi-Strauss

	 21.	 These texts is an example for both 
verbal genre and narrative form 

	 I.	 Epic of Junjappa 

	 II.	 Paintings of Ramayana episodes 

	 III.	 Bisuva Haadugalu 

	 IV.	 Burra Katha 
	 Codes :

	 (A)	 II, III are correct I, IV are wrong 

	 (B)	 I, IV are correct II, III are wrong 

	 (C)	 III, IV are correct I, II are wrong 

	 (D)	 II, III, IV are correct, I is wrong 

	 22.	 The scholars worked on ‘Evolutionary 

theory’

	 I.	 Levi-Strauss 

	 II.	 E. B. Taylor 

	 III.	 Sigmund Freud 

	 IV.	 Herbert Spencer

	 Codes : 

	 (A)	 I, IV are correct II and III are 

wrong 

	 (B)	 I, III are correct, II and IV are 

wrong

	 (C)	 II, III are correct, I and IV are 

wrong 

	 (D)	 II, IV are correct, I and III are 

wrong 

	 23.	 Radhanata, Srikrishna Parijatha, 

Doddata are 

	 I.	 Different folk theaters 

	 II.	 Different episodes of Yakshagana 

	 III.	 Different names of single art form 

	 IV.	 Most popularly performed in 

Northern Karnataka 	

	 Codes :

	 (A)	 I, II are correct, III, IV are wrong 

	 (B)	 I, II, IV are correct, III is wrong

	 (C)	 I, IV are correct, II, III are wrong 

	 (D)	 I is correct, II, III, IV are wrong 
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	 24.	 µ¯°Ð… Ë«Ý®Ü ÃÜã±ÜâWæãÙÜÛÆá PÝÃÜ|ÃÝ¨Ü 

Ë¨ÝÌíÓÜÃÜá 

	 I.	 ÇèÄ ÖÝíPæã 

	 II.	 gãÈ¿áÓ… PÝÅÖ…°  

	 III.	 PÝÇæì PÝÅÖ…°  

	 IV.	 CÈ¿ÞÓ… Çæã®ÝÅp… 

	 ÓÜíPæàñÜWÜÙÜá :

	 (A)	 I, III ÊÜáñÜá¤ IV ÓÜÄ  

	 (B)	 I, II ÊÜáñÜá¤ III ÓÜÄ 

	 (C)	 II ÊÜáñÜá¤ III ÓÜÄ  

	 (D)	 I ÊÜáñÜá¤ IV ÓÜÄ 

	 25.	 "iàÊÜ®ÝÊÜñÜì BaÜÃÜOæ 'WÜÙÜÈÉ  D PæÙÜX®Ü ¿ÞÊÜ 

BaÜÃÜOæWÜÙÜá ÓæàÄÊæ ?  

	 I.	  ËÊÝÖÜ Ë«ÜWÜÙÜá  

	 II.	  ÓÝË®Ü QÅ¿ÞË—WÜÙÜá  

	 III.	  ÖÜáqr®Ü BaÜÃÜOæWÜÙÜá  

	 IV.	 ¿ÞñæÅWæ ÖæãÃÜvÜáÊÝX®Ü BaÜÃÜOÝ 

Ë—WÜÙÜá 

	 ÓÜíPæàñÜWÜÙÜá :

	 (A)	 II ÓÜÄ, I, III, IV ñÜ±Üâ³ 

	 (B)	 I ÊÜáñÜá¤ IV ÓÜÄ, II, III ñÜ±Üâ³ 

	 (C)	 I, II, III ÓÜÄ, IV ñÜ±Üâ³  

	 (D)	 II, III ÓÜÄ, I ÊÜáñÜá¤ IV ñÜ±Üâ³  

	 26.	 JŸº  ÓÜíÍæãà«ÜPÜ®Üá Jí¨Üá BaÜÃÜOæ¿áÈÉ 

		  ÓÜ¨ÜÓÜÂ®ÝX  »ÝWÜÊÜ×Ô q±Ü³~ ŸÃæ¨ÜáPæãÙÜáÛñÝ¤®æ. 

C¨Ü®Üá°  ×àWæí¨Üá ±ÜÄWÜ~ÓÜŸÖÜá¨Üá : 

	 I.	  ©Ì£à¿á ¨ÜñÝ¤íÍÜ ÓÜíWÜÅÖÜOæ 

	 II.	  »ÝWÜÊÜ×ÓÜáÊÜ ÊÜáãÆPÜ WÜÊÜá¯ÓÜáËPæ 

	 III.	  C¨Üá PæÒàñÜÅPÝ¿áì¨Ü  Jí¨Üá »ÝWÜ 

	 IV.	  PæÒàñÜÅ PÝ¿áì¨Ü ®ÜíñÜÃÜ¨Ü aÜoáÊÜqPæ 

	 ÓÜíPæàñÜWÜÙÜá :

	 (A)	 I ÊÜáñÜá¤ IV ÓÜÄ, II, III ñÜ±Üâ³  

	 (B)	 II, III ÓÜÄ, I, IV ñÜ±Üâ³  

	 (C)	  I, II, III ÓÜÄ, IV ñÜ±Üâ³   

	 (D)	 I, III ÓÜÄ, II, IV ñÜ±Üâ³  

	 27.	 "PÜ®Ü°vÜ ¯Zíoá ÍÝÓÜ÷ 'PæR  Öæbc®Ü  PæãvÜáWæ 

¯àw¨ÜÊÜÃÜá  

	 I.	  AÆ®… vÜívÜÓ…  

	 II.	  ÇèÄ ÖÝíPæã 

	 III.	  ÃæÊÜÃæív… G´…. QpæÇ… 

	 IV.	  ¦ÁãàvÝÃ… ¸æ¯– 

	 ÓÜíPæàñÜWÜÙÜá :

	 (A)	 I ÊÜáñÜá¤ III ÓÜÄ 

	 (B)	 I ÊÜáñÜá¤ II ÓÜÄ 

	 (C)	 I ÊÜáñÜá¤ IV ÓÜÄ 

	 (D)	 III ÓÜÄ 
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	 24.	 The scholars who are related to 

establishment of Finnish method

	 I.	 Lauri Honko 

	 II.	 Julius Krohn 

	 III.	 Kaarle Krohn 

	 IV.	 Elias Lonrot 

	 Codes :

	 (A)	 I, III and IV are correct 

	 (B)	 I, II and III are correct 

	 (C)	 II and III are correct 

	 (D)	 I and IV are correct 

	 25.	 Which of the following ritual come under 

‘rites of passage’ ? 

	 I.	  Marriage ceremony 

	 II.	  Death ritual 

	 III.	  Birth ritual 

	 IV.	  Rituals of going to pilgrimage 

	 Codes :

	 (A)	 II is correct, I, III, IV are wrong 

	 (B)	 I and IV are correct, II, III are 

wrong

	 (C)	 I, II, III are correct, IV is wrong 

	 (D)	 II, III are correct, I and IV are 

wrong 

	 26.	 A researcher participating in ritual as 

a member takes a note. This can be 

considered as 

	 I.	  Secondary data collection 

	 II.	  Participatory observation 

	 III.	  It is a part of field work 

	 IV.	  Post field-work activity 

	 Codes :

	 (A)	 I and IV are correct II, III are 

wrong 

	 (B)	 II, III are correct, I, IV are wrong 

	 (C)	 I, II, III are correct, IV is wrong 

	 (D)	 I, III are correct,  II, IV are wrong 

	 27.	 The major contribution to Kannada 

Lexicography is by 

	 I.	  Alan Dundes 

	 II.	  Lauri Honko 

	 III.	  Rev. F. Kittel

	 IV.	  Theoder Benfy 

	 Codes :

	 (A)	 I and III are true 

	 (B)	 I and II are true 

	 (C)	 I and IV are true 

	 (D)	 III is true 
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	 28.	 ""JWÜoáWÜÙÜá AÊÜÍÜÂÊÝX  E±ÜÊæáWÜÙÜá ÊÜáñÜá¤ 

E±ÜÊæáWÜÙ Üá W ÜáÃ Üá£ÓÜáËPæ¿á ±ÝÅ¥ÜËáP Ü 

¸è©œPÜ  (ÊÜÞ®ÜÔPÜ) ±ÜÅQÅÁáWÜÙÜá ÊÜáñÜá¤ ÓÜÊÜÞ®Ü 

ÖÝWÜã ¼®Ü°ñæ  WÜÅ×PæWÜÙÜá'' & D ÖæàÚPæ¿á®Üá°  

¯àw¨ÜÊÜÃÜá  

	 I.	 hæ. G. ÓæÇæãÕ  

	 II.	 vÜŸãÉ$Â™. Ga…. hÝ®…Óæ®…  

	 III.	 Ô. G´…. ±ÝoÃ…  

	 IV.	 GvÜYÃ…  ¥ÜÃ…Õo®…  

	 ÓÜíPæàñÜWÜÙÜá :

	 (A)	 I ÊÜáñÜá¤ II ÓÜÄ  

	 (B)	 II ÊÜáñÜá¤ III ñÜ±Üâ³  

	 (C)	 IV ÓÜÄ   

	 (D)	 III ÓÜÄ  

	 29.	 PÝÉv… ÇæË&ÓÝóÓ…  AÊÜÃÜ ±ÜÅPÝÃÜ  

	 I.	 Ëá¦P…  ÃÜaÜ®æWÜÙÜá ©Ì&ÊæçÃÜá«ÜÂWÜÙÜ  

ÃÜã±ÝíñÜÃÜ ÊÜá«ÜÂÊÜ£ìñÜÌWÜÙÜá  

	 II.	 ©ÌñÜÌÊæçÃÜá«ÜÂWÜÙÜá ÓÝíÓÜ¢£PÜ  

ÓÝíPæà£ÓÜáËPæ¿á »ÝWÜWÜÙÜá   

	 III.	 ©ÌñÜÌÊæçÃÜá«ÜÂWÜÙÜá PÜ¥ÝÓÜíÃÜaÜ®æWÜÙÜá  

	 IV.	 Ëá¦P…  ÃÜaÜ®æWÜÙÜ »ÝÑPÜ ÓÜíÃÜaÜ®æÁáà 

©ÌñÜÌÊæçÃÜá«ÜÂWÜÙÜá 

	 ÓÜíPæàñÜWÜÙÜá :

	 (A)	 I ÊÜáñÜá¤ IV ÓÜÄ  

	 (B)	 II ÊÜáñÜá¤ III ÓÜÄ 

	 (C)	 I ÊÜáñÜá¤ II ÓÜÄ 

	 (D)	 III ÊÜáñÜá¤ IV ÓÜÄ 

	 30.	 ÓÜÄÁãà ñÜ±æä³à  SbñÜ ±ÜwÔ :  

	 I.	  ²àoÃ…  PÝÉÓ…  ñÜáÙÜá ±ÝvÜª®ÜWÜÙÜ®Üá°  

A»ÜÂÔÔ¨ÝªÃæ.

	 II.	 QÉ´æäàv…ì Xàp…Õì AÊÜÃÜá WÜãÚ PÝÙÜWÜ 

PÜáÄñÜá A«ÜÂ¿á®Ü ®ÜvæÔ¨ÝªÃæ.  

	 III.	 ÇæË&ÓÝóÓ…  AÊÜÃÜá ÊÜááSÊÝvÜ, ÓÜíXàñÜ™, 

ÊÜáñÜá¤ »æãàg®Ü ÎÐÝraÝÃÜ PÜáÄñÜá 

A«ÜÂ¿á®Ü ®ÜvæÔ¨ÝªÃæ.  

	 IV.	 ËPÜrÃ…  o®ÜìÃ…  AÊÜÃÜá ®æãvæíŸá  

ÓæÃæÊæã¯àÓ… ŸWæY  A«ÜÂ¿á®Ü  ®ÜvæÔ¨ÝªÃæ. 

	 ÓÜíPæàñÜWÜÙÜá :

	 (A)	 III ÊÜáñÜá¤ IV ÓÜÄ  

	 (B)	 II ÊÜáñÜá¤ III ÓÜÄ  

	 (C)	 I, III ÊÜáñÜá¤ IV ÓÜÄ  

	 (D)	 II, III ÊÜáñÜá¤ IV ÓÜÄ  

	 31.	 ÓÝË®Ü PÜ¥æWÜÙÜá  

	 I.	 ÓÝíÓÜ¢£PÜ  ËàÃÜÃÜ PÜáÄñÜ PÜ¥æWÜÙÜá  

	 II.	 g®Ü±Ü¨Ü ¨æçÊÜWÜÙÜ PÜáÄñÜ PÜ¥æWÜÙÜá  

	 III.	 ÊÜåèUPÜ C£ÖÝÓÜ¨Ü BPÜÃÜWÜÙÜá  

	 IV.	 ÓÝÊÜáã×PÜ A®Ü®ÜÂñæ¿á®Üá°  ÓÜíÊÜ×ÓÜáñÜ¤Êæ 

	 ÓÜíPæàñÜWÜÙÜá :

	 (A)	 I ÊÜáñÜá¤ II ÓÜÄ  

	 (B)	 I, II ÊÜáñÜá¤ III ÓÜÄ  

	 (C)	 II, III ÊÜáñÜá¤ IV ÓÜÄ  

	 (D)	 I, II, III ÊÜáñÜá¤ IV ÓÜÄ 
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	 28.	 ‘‘The Riddle are essentially metaphors 
and metaphors are the primary mental 
process of association and perception 
of likeness  and differences’’ – this 
statement is stated by 

	 I.	 J. A. Celso 

	 II.	 W. H. Jansen 

	 III.	 C. F. Potter 

	 IV.	 Edgar Thurston 

	 Codes :

	 (A)	 I and II are correct 

	 (B)	 II and III are wrong 

	 (C)	 IV is correct  

	 (D)	 III is correct 

	 29.	 According to Claude Levi-Strauss 

	 I.	 Mythic structure is the mediation 
of binary opposites through 
transformations

	 II.	 Binary opposites are part of 
cultural coding  

	 III.	 Binary opposites are plot structure 

	 IV.	 Language aspect of mythic 
structure is binary opposites 

	 Codes :

	 (A)	 I and IV are correct 

	 (B)	 II and III are correct 

	 (C)	 I and II are correct 

	 (D)	 III and IV are correct 

	 30.	 Ascertain the following as true or  

false : 

	 I.	 Peter Claus studied Tulu 

PadDanas 

	 II.	 Clifford Geertz studied Bull 

fighting  

	 III.	 Levi-Strauss studied mask, music 

and table manners 

	 IV.	 Victor Turner studied Nodemb 

ceremonies

	 Codes :

	 (A)	 III and IV are correct  

	 (B)	 II and III are correct 

	 (C)	 I, III and IV are correct 

	 (D)	 II, III and IV are correct 

	 31.	 Death stories are 

	 I.	 Stories about cultural heroes 

	 II.	 Stories of folk deities 

	 III.	 Source for oral history 

	 IV.	 Transmit collective identity 

	 Codes :

	 (A)	 I and II are correct 

	 (B)	 I, II and III are correct 

	 (C)	 II, III and IV are correct 

	 (D)	 I, II, III and IV are correct 
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	 32.	 aÝÄ£ÅPÜ&»èWæãàÚPÜ  A«ÜÂ¿á®Ü Ë«Ý®ÜÊÜâ  

C¨ÜPæR   E±Ü¿ááPÜ¤  

	 I.	 ±ÜÅaÜáÃÜWæãívÜ ±Ü¥ÜÊÜ®Üá°  WÜáÃÜá£ÓÜÆá  

	 II.	 PÜ¥æÁãí¨ÜÃÜ ÊÜáãÆ EWÜÊÜáÓÝ§®Ü  

WÜáÃÜá£ÓÜÆá  

	 III.	 Jí¨Üá ¯©ìÐÜr   PÜ¥æÁãí¨ÜÃÜ  iàÊÜ®Ü 

C£ÖÝÓÜ  £Ú¿áÆá  

	 IV.	 hÝ®Ü±Ü¨Ü A«ÜÂ¿á®Ü  ÊÜÓÜá¤WÜÙÜ  ¸æÙÜÊÜ~Wæ  

±ÜÅQÅÁá  A¥ÜìÊÜÞwPæãÙÜÛÆá 

	 ÓÜíPæàñÜWÜÙÜá :

	 (A)	 II ñÜ±Üâ³   

	 (B)	 III ñÜ±Üâ³  

	 (C)	 I, II, III, IV ÓÜÄ  

	 (D)	 IV ñÜ±Üâ³  

	 33.	 aÝÄ£ÅPÜ  ÊÜáñÜá¤  ñèÆ¯PÜ A«ÜÂ¿á®Ü Ë«Ý®ÜÊÜ®Üá°  

AÙÜÊÜwÔPæãívÜ  ÊÜáãÃÜá hÝ®Ü±Ü¨Ü A«ÜÂ¿á®Ü 

Ë«Ý®ÜWÜÙÜá ¿ÞÊÜâÊæí¨ÜÃæ  

	 I.	 ±èÃÝ~PÜ A«ÜÂ¿á®ÜWÜÙÜá  

	 II.	 WÜ|QàPÜêñÜ  »ÝÐÝ ËhÝn®Ü A«ÜÂ¿á®ÜWÜÙÜá  

	 III.	 AÆQÒñÜ  A«ÜÂ¿á®ÜWÜÙÜá   

	 IV.	 aÝÄ£ÅPÜ&»èWæãàÚPÜ A«ÜÂ¿á®Ü Ë«Ý®Ü  

	 ÓÜíPæàñÜWÜÙÜá :

	 (A)	 I, II ÊÜáñÜá¤  IV ÓÜÄ  

	 (B)	 I, III ÊÜáñÜá¤ IV ÓÜÄ 

	 (C)	 II, III ÊÜáñÜá¤ IV ÓÜÄ 

	 (D)	 I, II ÊÜáñÜá¤ III ÓÜÄ  

	 34.	 AÍÝ¹ªPÜ  ÓÜíÊÜÖÜ®Ü Gí¨ÜÃæ  

	 I.	 ÍÜÄàÃÜ »ÝÐæ  

	 II.	 ÍÝÔ÷à¿á »ÝÐæ  

	 III.	 ÊÜáãPÝ¼®Ü¿á 

	 IV.	 ÓÜíhÝn$ ´ÜÆPÜWÜÙÜá  
	 ÓÜíPæàñÜWÜÙÜá :

	 (A)	 I ÊÜáñÜá¤ II ñÜ±Üâ³ 

	 (B)	 II ÊÜáñÜá¤ III ñÜ±Üâ³  

	 (C)	 II ñÜ±Üâ³ 

	 (D)	 I ÊÜáñÜá¤ III ñÜ±Üâ³  

	 35.	 CÊÜÃÜáWÜÙÜá hÝ®Ü±Ü¨Ü "ÊÜáÖÝPÜão'¨Ü ÓÜ¨ÜÓÜÂÃÜá  

	 I.	 BívÜãÅ$Â  ÇÝíW…  

	 II.	 Gw®…  Ôw°  

	 III.	 BÇ…´æÅv… ®Üp…  

	 IV.	 GvÜÌv…ì  PÝÉv… 
	 ÓÜíPæàñÜWÜÙÜá :

	 (A)	 I, II ÓÜÄ ÊÜáñÜá¤ IV ñÜ±Üâ³   

	 (B)	 I ÓÜÄ ÊÜáñÜá¤ II, III, IV ñÜ±Üâ³ 

	 (C)	 I, II, III, IV ñÜ±Üâ³  

	 (D)	 I, II, III, IV ÓÜÄ 

	 36.	 CÊÜâ PÜ®Ü°vÜ  »ÝÐÝ ËÐÜ¿á hÝ£ dÜí¨ÜÔÕ®Ü  
ÊÜáorWÜÙÜá  	

	 I.	 ÊÜá¨Ü®ÜÊÜ£  

	 II.	 PÜí¨Ü  

	 III.	 ÐÜo³©  

	 IV.	 HÙæ  
	 ÓÜíPæàñÜWÜÙÜá :

	 (A)	 I, II ÓÜÄ, III, IV ñÜ±Üâ³   

	 (B)	 I, III, IV ÓÜÄ, II ñÜ±Üâ³  

	 (C)	 I, IV ÓÜÄ, II, III ñÜ±Üâ³  

	 (D)	 I, II, III ÓÜÄ, IV ñÜ±Üâ³ 
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	 32.	 Historico-Geographical method is  

helps to  

	 I.	 Determine the paths of 

dissemination 

	 II.	 Find the ultimate origin of a tale 

	 III.	 The complete life history of a 

particular tale 

	 IV.	 Understand the process of 

development  of folkloristic 

material

	 Codes :

	 (A)	 II is wrong 

	 (B)	 III is wrong 

	 (C)	 I, II, III, IV are correct 

	 (D)	 IV is wrong 

	 33.	 Three diachronic and compative 

approaches to folklore are 

	 I.	 Mythological approach 

	 II.	 Computational Linguistics 

	 III.	 Subaltern studies  

	 IV.	 Historical-Geographical approach

	 Codes :

	 (A)	 I, II and IV are correct 

	 (B)	 I, III and IV are correct 

	 (C)	 II, III and IV are correct 

	 (D)	 I, II and III are correct 

	 34.	 Non-verbal communication means 

	 I.	 Body language 

	 II.	 Classical language 

	 III.	 Mime

	 IV.	 Sign boards 
	 Codes :

	 (A)	 I and II are wrong 

	 (B)	 II and III are wrong 

	 (C)	 II is wrong 

	 (D)	 I and III are wrong 

	 35.	 They are the members of ‘Great Team’ 
of folklore.

	 I.	 Andrew Long 

	 II.	 Edin Sydney 

	 III.	 Alfred Nutt 

	 IV.	 Edward Claude 
	 Codes :

	 (A)	 I, II are correct and IV is wrong  

	 (B)	 I is correct and II, III, IV are wrong 

	 (C)	 I, II, III, IV are wrong 

	 (D)	 I, II, III, IV are correct 

	 36.	 They are prosodic metres specific for 
Kannada language 	

	 I.	 Madanavati 

	 II.	 Kanda 

	 III.	 Shatpadi 

	 IV.	 Ele 
	 Codes :

	 (A)	 I, II are correct, III, IV are wrong  

	 (B)	 I, III, IV are correct, II is wrong 

	 (C)	 I, IV are correct, II, III are wrong 

	 (D)	 I, II, III are correct, IV is wrong
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	 37.	 D PæÙÜX®ÜÊÜâ Óè»ÝWÜÂ  bÖæ°WÜÙÜÈÉ  ÓæàÄÊæ : 

	 I.	 ŸÙæ, ÖÜãÊÜâ ÊÜáñÜá¤ ñÝÚ 

	 II.	 ŸÙæ, ÔàÃæ ÊÜáñÜá¤ S| 

	 III.	 PÝÆáíWÜáÃÜ, PÜáíPÜáÊÜá ÊÜáñÜá¤ gvæ  

	 IV.	 KÇæ, ñÝÚ ÊÜáñÜá¤ vÝŸá 
	 ÓÜíPæàñÜWÜÙÜá :

	 (A)	 I, II, III ÊÜáñÜá¤ IV GÆÉÊÜä ÓÜÄ  
	 (B)	 I ÓÜÄ  
	 (C)	 I, II ÊÜáñÜá¤ III ÓÜÄ 
	 (D)	 II ÊÜáñÜá¤ III ÓÜÄ  

	 38.	 ià. ÍÜí. ±ÜÃÜÊÜáÎÊÜ¿áÂ  AÊÜÃÜá ÃÜbÔ¨Ü/
ÓÜí±Ý©Ô¨Ü  PÜê£WÜÙÜ®Üá°  WÜáÃÜá£ÔÄ : 

	 I.	 hÝ®Ü±Ü¨Ü ÓÜÌÃÜã±Ü   

	 II.	 g®Ü±Ü¨Ü SívÜ PÝÊÜÂWÜÙÜá  

	 III.	 hÝ®Ü±Ü¨Ü gWÜÈ  

	 IV.	 PÜ®Ü°vÜ  g®Ü±Ü¨Ü PÜ¥æWÜÙÜá  
	 ÓÜíPæàñÜWÜÙÜá :

	 (A)	 I, II, III ÊÜáñÜá¤ IV GÆÉÊÜä ÓÜÄ  

	 (B)	 I, II ÊÜáñÜá¤ IV ÓÜÄ  

	 (C)	 II, III ÊÜáñÜá¤ IV ÓÜÄ  

	 (D)	 II ÊÜáñÜá¤ IV ÓÜÄ 

	 39.	 ÖæàÚPæ (A) : hÝ®Ü±Ü¨Ü ÓÜíÃÜPÜÒOæ  ñÜáí¸Ý PÜÐÜr .
		  PÝÃÜ| (R) : g®Ü±Ü¨ÜÃÜá ÊÜáñÜá¤ AÊÜÃÜ ÓÜáñÜ¤È®Ü 

±ÜÄÓÜÃÜ  ÓÜ¨Ý Ÿ¨ÜÇÝWÜá£¤ÃÜáñÜ¤¨æ. 

	   ÓÜíPæàñÜWÜÙÜá :

	 (A)	 (A) ÓÜÄ ÊÜáñÜá¤ (R) ñÜ±Üâ³ 	

	 (B)	 (A) ñÜ±Üâ³ ÊÜáñÜá¤ (R) ÓÜÄ 

	 (C)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ÓÜÄ ÊÜáñÜá¤ (R) 
ÓÜÄ¿Þ¨Ü ËÊÜÃÜOæ 

	 (D)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ÓÜÄ, B¨ÜÃæ (R) 
ÓÜÄ¿Þ¨Ü ËÊÜÃÜOæ AÆÉ 

	 40.	 ÖæàÚPæ (A) : "ÃÝÊÜÞ¿á|'¨Ü ÈUñÜ  ±ÜsÜÂWÜÙÜá 
ÊÜåèUPÜ  ±ÜsÜÂWÜÚí¨Ü ÓÜêÑrÓÜÆ³qrÊæ. 

		  PÝÃÜ| (R) : "ÊÜåèUPÜñæÀáí¨Ü  APÜÒÃÜñæ ' 
C¨æãí¨æ  ÓÝ«ÜÂñæ. 

	   ÓÜíPæàñÜWÜÙÜá :

	 (A)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã  ÓÜÄ ÊÜáñÜá¤ (R) 
ÓÜÄ¿Þ¨Ü ËÊÜÃÜOæ  

	 (B)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ÓÜÄ, B¨ÜÃæ (R) 
ÓÜÄ¿Þ¨Ü ËÊÜÃÜOæ AÆÉ 

	 (C)	 (A) ñÜ±Üâ³ ÊÜáñÜá¤ (R) ÓÜÄ 

	 (D)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ñÜ±Üâ³  

	 41.	 ÖæàÚPæ (A) : hÝ®Ü±Ü¨Ü¨Ü Jí¨Üá ÓÝ§¯PÜ  ±ÜsÜÂÊÜâ 
Jí¨Üá ñÝñÝRÈPÜ  ±ÜsÜÂÊÜä ÓÜÖÜ BX¨æ.

		  PÝÃÜ| (R) : B ¯©ìÐÜr  ±ÜsÜÂÊÜâ ×í©¯í¨Ü  
(»ÜãñÜPÝÆ©í¨Ü ) Ÿí©¨æ ÊÜáñÜá¤ 
»ÜËÐÜÂ£¤®ÜÈÉ¿áã  ÊÜááí¨ÜáÊÜÃæ¿ááñÜ¤¨æ. 

	   ÓÜíPæàñÜWÜÙÜá :
	 (A)	 (A) ÓÜÄ ÊÜáñÜá¤ (R) ñÜ±Üâ³ 

	 (B)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ÓÜÄ ÊÜáñÜá¤ (R) 
ÓÜÄ¿Þ¨Ü ËÊÜÃÜOæ  

	 (C)	 (A) ñÜ±Üâ³ ÊÜáñÜá¤ (R) ÓÜÄ 

	 (D)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ñÜ±Üâ³  

	 42.	 ÖæàÚPæ (A) : ÊÝÓÜ¤ÊÜ  G®Üá°ÊÜâ¨Üá  Jí¨Üá iàË 
C¨Üªíñæ. 

		  PÝÃÜ| (R) : ÓÜêÑr¿Þ¨ÝX¯í¨ÜÆã ÓÜ¨Ý 
Ÿ¨ÜÇÝWÜáñÜ¤Çæà  CÃÜáÊÜ ÊÜÓÜá¤WÜÙÜá JŸºÃÜ 
¨ÜêÑrPæãà®Ü¨ÜÈÉ   ÊÝÓÜ¤ÊÜÊÜ®Üá°  PÝÆ¨Ü 
±ÜÄPÜÆ³®æ¿á »ÝWÜÊÝXÓÜáñÜ¤¨æ. 

	   ÓÜíPæàñÜWÜÙÜá :
	 (A)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ÓÜÄ ÊÜáñÜá¤ (R) 

GíŸá¨Üá ÓÜÄ¿Þ¨Ü ËÊÜÃÜOæ

	 (B)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜá ÓÜÄ ÊÜáñÜá¤ (R) 
GíŸá¨Üá ÓÜÄ¿Þ¨Ü ËÊÜÃÜOæ AÆÉ  	

	 (C)	 (A) ÓÜÄ  ÊÜáñÜá¤ (R) ñÜ±Üâ³  
	 (D)	 (A) ñÜ±Üâ³  ÊÜáñÜá¤ (R) ÓÜÄ  
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	 37.	 Which of the following are included in 
Sowbhagya signs 

	 I.	 Bale, Hoovu and Tali 

	 II.	 Bale, Seere and Kana 

	 III.	 Kalungura, Kumkuma and Jade 

	 IV.	 Vole, Tali and Daabu 
	 Codes :

	 (A)	 I, II, III and IV are correct 

	 (B)	 I is correct 

	 (C)	 I, II and III are correct 

	 (D)	 II and III are correct 

	 38.	 Identify the books written/edited by  
Jee. Sham. Paramashivaiah.

	 I.	 Janapada Swaroopa 

	 II.	 Janapada Khanda Kavyagalu 

	 III.	 Janapada Jagali 

	 IV.	 Kannada Janapada Kathegalu 
	 Codes :

	 (A)	 I, II, III and IV are correct 

	 (B)	 I, II and IV are correct 

	 (C)	 II, III and IV are correct 

	 (D)	 II and IV are correct 

	 39.	 Assertion (A) : Conservation of 
folklore is very difficult.

		  Reason (R) :	 Folk and its surrounding 
are ever changing.

	   Codes :

	 (A)	 (A) is true and (R) is false	

	 (B)	 (A) is false and (R) is true

	 (C)	 Both (A) and (R) are true and (R) is 
the correct explanation

	 (D)	 Both (A) and (R) are true, but (R) is 
not the correct explanation

	 40.	 Assertion (A) : Literary texts of 
'Ramayana' were created out of oral 
texts. 

		  Reason (R) :	 Orality to literacy is the 
only possibility.

	   Codes :

	 (A)	 Both (A) and (R) are true and (R) is 
the correct explanation 

	 (B)	 Both (A) and (R) are true, but R is 
not the correct explanation

	 (C)	 (A) is wrong and (R) is true 

	 (D)	 Both (A) and (R) are wrong 

	 41.	 Assertion (A) : A spatial text of 
folklore is at the same time a temporal 
text also. 

		  Reason (R) :	 That particular text 
came from the past and moves 
towards future. 

	   Codes :

	 (A)	 (A) is true and (R) is wrong 

	 (B)	 Both (A) and (R) are true and (R) is 
the correct explanation 

	 (C)	 (A) is wrong and (R) is correct 

	 (D)	 Both (A) and (R) are wrong

	 42.	 Assertion (A) : Reality is like an 
organism.

		  Reason (R) :	 Things have been ever 
changing since their creation, making 
a concept of time integral to one’s view 
of reality.

	   Codes :

	 (A)	 Both (A) and (R) are true and (R) is 
the correct explanation 

	 (B)	 Both (A) and (R) are true and (R) is 
not the correct explanation 	

	 (C)	 (A) is true and (R) is wrong 

	 (D)	 (A) is wrong and (R) is true 
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	 43.	 ÖæàÚPæ (A) : WÝ¨æWÜÙÜá Êæç¿áQ¤PÜ  ÓÜíÊÜÖÜ®ÜPæR  

Êæç¿áQ¤PÜÊÜÆÉ¨Ü  ÓÜÊÜáÂP…  ÊÝÖÜPÜWÜÙÝX 

E±ÜÁãàWÜÊÝWÜáñÜ¤Êæ.

		  PÝÃÜ| (R) : GÇÝÉ  hÝ®Ü±Ü¨ÜÊÜä ÓÝÌ»ÝËPÜÊÝX   

ÓÜíÊÝÖÜPÜWÜÙæà BXÊæ. 

	   ÓÜíPæàñÜWÜÙÜá :

	 (A)	 (A) ÓÜÄ ÊÜáñÜá¤ (R) ñÜ±Üâ³  

	 (B)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ÓÜÄ ÊÜáñÜá¤  (R) 
ÓÜÄ¿Þ¨Ü ËÊÜÃÜOæ AÆÉ

	 (C)	 (A) ñÜ±Üâ³ ÊÜáñÜá¤ (R) ÓÜÄ  

	 (D)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ñÜ±Üâ³ 

	 44.	 ÖæàÚPæ (A) : hÝ®Ü±Ü̈ ÜÊÜâ ËaÝÃÜWÜÙÜ ÓÜíWÜÅÖÝÆ¿á. 

		  PÝÃÜ| (R) : hÝ®Ü±Ü¨ÜÊÜâ QÅ¿ÞñÜ¾PÜ  ÖÝWÜã 

QÅ¿ÞñÜ¾PÜÊÜÆÉ¨Ü  ±ÜÃÜí±ÜÃæWÜÙæÃÜvÜ®Üã°  Öæãí©¨æ.

	   ÓÜíPæàñÜWÜÙÜá :

	 (A)	 (A) ÓÜÄ, (R) ñÜ±Üâ³ 

	 (B)	 (A) ñÜ±Üâ³ ÊÜáñÜá¤ (R) PÜãvÜ ñÜ±Üâ³   

	 (C)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ÓÜÄ  

	 (D)	 (A) ñÜ±Üâ³ ÊÜáñÜá¤ (R) ÓÜÄ  

	 45.	 ÖæàÚPæ (A) : væãÙÜáÛ  PÜá~ñÜÊÜâ PÜáÃÜáŸ 

ÓÜÊÜáá¨Ý¿á¨ÜÊÜÃÜ BaÜÃÜOÝñÜ¾PÜ ®ÜêñÜÂ ±ÜÅ¨ÜÍÜì®Ü. 

		  PÝÃÜ| (R) : PÜáÃÜáŸ Jí¨Üá ±ÜÍÜá±ÝÆPÜ 

ÓÜÊÜáá¨Ý¿á. 

	   ÓÜíPæàñÜWÜÙÜá :

	 (A)	 (A) ÓÜÄ, (R) ñÜ±Üâ³ 

	 (B)	 (A) ñÜ±Üâ³™, (R) ÓÜÄ  

	 (C)	 (A) ÓÜÄ, (R) PÜãvÜ ÓÜÄ

	 (D)	 (A) ÓÜÄ¿áÆÉ  ÊÜáñÜá¤ (R) PÜãvÜ ÓÜÄ¿áÆÉ 

	 46.	 ÖæàÚPæ (A) : A»è£PÜ  ÓÝíÓÜ¢£PÜ  ±ÜÃÜí±ÜÃæ¿á®Üá°  
PÝÀáªoárPæãÙÜáÛÊÜâ¨Üá ÊÜáñÜá¤ ÓÜíÃÜQÒÓÜáÊÜâ¨Üá 
AWÜñÜÂ™. 

		  PÝÃÜ| (R) : D Äà£¿á aÜoáÊÜqPæWÜÚí¨Ü 
»ÝÃÜñÜ¨ÜíñÜÖÜ ¨æàÍÜWÜÙÜá ñÜÊÜá¾  ±ÜÃÜí±ÜÃæ¿á®Üá°  
ÖÜávÜáQPæãÙÜÛ¸æàPÜá. 

	   ÓÜíPæàñÜWÜÙÜá :

	 (A)	 (A) ÓÜÄ, (R) PÜãvÜ ÓÜÄ 

	 (B)	 (A) ÓÜÄ, (R) ñÜ±Üâ³  

	 (C)	 (A) ñÜ±Üâ³ , (R) ÓÜÄ 

	 (D)	 (A) ñÜ±Üâ³  B¨ÜÃæ (R) PÜãvÜ ñÜ±Üâ³  

	 47.	 ÖæàÚPæ (A) : hÝ®Ü±Ü¨Ü¨Ü ÓÜÊÜìg®Ü WÝÅÖÜÂÊÝ¨Ü 
ÊÜáñÜá¤ BíñÜÄPÜÊÝ¨Ü ÓÜÌ»ÝÊÜWÜÙÜá ÓÜÊÜÞg¨ÜÈÉ  
PæãàÊÜáá E¨æÌàWÜÊÜ®Üá°  ±ÜÅaæãà©ÓÜáñÜ¤Êæ. 

		  PÝÃÜ| (R) : hÝ®Ü±Ü¨ÜÊÜâ ÓÝÊÜÞiPÜ  ¹WÜá 
E¨æÌàWÜÊÜ®Üá°  PÜÇÝñÜ¾PÜ  A¼ÊÜÂQ¤WÜÙÜ®Ý°X   
ÊÜÞ±ÜìwÓÜáñÜ¤¨æ.

	   ÓÜíPæàñÜWÜÙÜá :

	 (A)	 (A) ÓÜÄ ÊÜáñÜá¤ (R) ÓÜÄ 

	 (B)	 (A) ÓÜÄ ÊÜáñÜá¤ (R) ñÜ±Üâ³  

	 (C)	 (A) ñÜ±Üâ³ , (R) ÓÜÄ 

	 (D)	 (A) ñÜ±Üâ³ , (R) ñÜ±Üâ³  

	 48.	 ÖæàÚPæ (A) : ±ÜâÃÝ|WÜÙÜá ÊÜÞ®ÜÊÜ®Ü bíñÜ®æWÜÙÜ 
B©ÊÜá ÖÜíñÜ ÊÜáñÜá¤ ÊÜÞ®ÜÊÜ®Ü ÖÜáqr®Ü PæÆÊÜâ 
ÊÜáÃæñÜáÖæãà¨Ü A¥ÜÊÝ £Ú¿á¨Ü ®æçÓÜXìPÜ 
±ÜÅQÅÁáWÜÙÜá WÜáÃÜá£ÓÜŸÖÜá¨Ý¨Ü  ËÊÜÃÜWÜÙÜá. 

		  PÝÃÜ| (R) : ÊÜÞ®ÜÊÜ g®ÝíWÜ ÍÝÓÜ÷gnÃÜá  
ÓÝÊÜáã×PÜ  ÓÜá±Ü¤  ±ÜÅhæn  ±ÜÄPÜÆ³®æ¿á®Üá°  
ËÊÜÄÓÜÆá ±ÜâÃÝ|WÜÙÜ  A«ÜÂ¿á®Ü ®ÜvæÔ¨ÜÃÜá. 

	   ÓÜíPæàñÜWÜÙÜá :

	 (A)	 (A) Wæ ÓÜÄ¿Þ¨Ü PÝÃÜ| (R) BX¨æ

	 (B)	 (A) Wæ (R) ÓÜÄ¿Þ¨Ü PÝÃÜ|ÊÜÆÉ 

	 (C)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ÓÜÄ  

	 (D)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ñÜ±Üâ³ 
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	 43.	 Assertion (A) : Proverb serves as 
an impersonal vehicle for personal 
communication.

		  Reason (R) :	 All folklore are 
communication in nature. 

	   Codes :

	 (A)	 (A) is true and (R) is wrong 

	 (B)	 Both (A) and (R) are true (R) is not 
the correct explanation 

	 (C)	 (A) is wrong and (R) is true 

	 (D)	 Both (A) and (R) are wrong

	 44.	 Assertion (A) : Folklore is a museum 
of ideas.

		  Reason (R) :	 Folklore has both active 
and passive tradition with in it. 

	   Codes :

	 (A)	 (A) is true, (R) is false

	 (B)	 (A) is false and (R) is also false 

	 (C)	 (A) and (R) true 

	 (D)	 (A) is false and (R) is true 

	 45.	 Assertion (A) : Dollu Kunita is a 
ritualistic dance performance of 
Kuruba community. 

		  Reason (R) :	 Kuruba is a pastoral 
community.

	   Codes :

	 (A)	 (A) is true, (R) is false 

	 (B)	 (A) is false, (R) is true 

	 (C)	 (A) is true, (R) is also true

	 (D)	 (A) is not correct and (R) is also not 
correct

	 46.	 Assertion (A) : Safeguarding and 
preserving intangible culture heritage 
is necessary. 

		  Reason (R) :	 Countries l ike India 
should invent its tradition through such 
activities. 

	   Codes :

	 (A)	 (A) is true, (R) is also true 

	 (B)	 (A) is true, (R) is false 

	 (C)	 (A) is false, (R) is true

	 (D)	 (A) is false but (R) is also false 

	 47.	 Assertion (A) : Esoteric and exoteric 
nature of folklore instigates communal 
tension with in society.

		  Reason (R) :	 Folklore converts the 
social tension in to artistic expression.

	   Codes :

	 (A)	 (A) is true and (R) is correct 

	 (B)	 (A) is true and (R) is wrong 

	 (C)	 (A) is false, (R) is correct 

	 (D)	 (A) is false, (R) is wrong 

	 48.	 Assertion (A) : The myth belongs to the 
most primitive stages of human thought 
and is the recognisable explanation 
of some natural phenomenon, some 
forgotten or unknown object of human 
origin. 

		  Reason (R) :	 Anthropologists studied 
myths to explain the concept of 
collective unconscious.  

	   Codes :

	 (A)	 (R) is the correct reason for (A)

	 (B)	 (R) is not the correct reason for (A) 

	 (C)	 (A) and (R) are correct 

	 (D)	 (A) and (R) are false
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	 49.	 ÖæàÚPæ (A) : hÝ®Ü±Ü¨Ü ±ÜÄPÜÆ³®æ¿áá ±ÜsÜÂPæR  
A®ÜÌ¿áÊÝWÜáÊÜâ©ÆÉ . Ÿ¨ÜÇÝX Jí¨Üá 
ÓÜí±ÜÅ¨Ý¿áÊÜâ Jí¨Üá ¯©ìÐÜr  ÓÜÊÜá¿á¨ÜÈÉ  
±ÜÅ¨ÜÎìÔ¨Ü  A¥ÜÊÝ ÓÜíÊÜ×Ô¨Ü  Jí¨Üá Zo®æWæ 
A®ÜÌ¿áÊÝWÜáñÜ¤¨æ. 

		  PÝÃÜ| (R) : Ôr¥… ¥Ýí±ÜÕ®…  AÊÜÃÜá "ÓÝrÃ… 
&ÖÜÓæºív… PÜ¥æ '¿á®Üá°  ËÍæÉàÑÔ¨ÝªÃæ. 

	   ÓÜíPæàñÜWÜÙÜá :

	 (A)	 (A) ñÜ±Üâ³ ÊÜáñÜá¤ (R) ÓÜÄ

	 (B)	 (A) ÓÜÄ ÊÜáñÜá¤ (R) ñÜ±Üâ³ 
	 (C)	 (A) ÓÜÄ, (R) ÓÜÄ  

	 (D)	 (A) ñÜ±Üâ³ ÊÜáñÜá¤ (R) PÜãvÝ ñÜ±Üâ³  

	 50.	 ÖæàÚPæ (A) : JŸº  g®Ü±Ü¨Ü ÖÝvÜáWÝÃÜ 
ÊÜáñÜá¤ PÜ¥æWÝÃÜ  PÜ¥æ¿á®Üá°  ±Üâ®ÜÃ… ÓÜêiÓÜÆá 
¯©ìÐÜrÊÝ¨Ü  ±Ü¨Ü ±ÜâígWÜÙÜá A¥ÜÊÝ ÓÜãñÜÅWÜÙÜ  
BPÜÃÜ »ÜívÝÃÜÊæäí¨Ü®Üá°  ÖÝWÜã ñÝÙÜŸ¨ÜœÊÝ¨Ü  
A¥ÜÊÝ Zo®ÝŸ¨Üœ ÃÜaÜ®æÁãí¨Ü®Üá°  ÓÜ¨Ý 
AÊÜÆí¹ÔÃÜáñÝ¤®æ. 

		  PÝÃÜ| (R) : ÇÝÊÜ~PÝÃÜÃÜá ŸÖÜÙÜÐÜár  ÊæçË«ÜÂ   
ÊÜÓÜá¤ ÓÝÃÜ̈ Ü ±ÜsÜÂ Ü̈  PÜ¥æWÜÙÜ®Üá°  ÓÜêiÔ ÖÝvÜáñÝ¤Ãæ. 

		  ÓÜíPæàñÜWÜÙÜá : 
	 (A)	 (A) ÓÜÄ ÊÜáñÜá¤ (R) PÜãvÝ ÓÜÄ  
	 (B)	 (A) ñÜ±Üâ³ ÊÜáñÜá¤ (R) ÓÜÄ 
	 (C)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ÓÜÄ¿áÆÉ  
	 (D)	 (A) ÓÜÄ ÊÜáñÜá¤ (R) ñÜ±Üâ³  

	 51.	 ÖæàÚPæ (A) : ÓÜíÓÜ¢£ ÓÜÊÜá¾ñÜÊÝ¨Ü ÃÝÑóà¿áñÜÌ¨Ü  
±ÜÅ¿áñÜ°WÜÙÜÈÉ  hÝ®Ü±Ü¨ÜÊÜâ ¿ÞÊÝWÜÆã 
ÓÜÍÜPÜ¤®Ý¨Ü PÝ¿áì»ÝÄ.

		  PÝÃÜ| (R) : Cí¨Üá g®Ü±Ü¨Ü A«ÜÂ¿á®ÜÊÜâ 
ÃÝÑóà¿á  ±ÜÃÜí±ÜÃæ¿á ÖæÊæá¾¿á  PÜáÄñÜ  
A«ÜÂ¿á®ÜPæR  ÔàËáñÜWæãíw¨æ. 

	   ÓÜíPæàñÜWÜÙÜá :
	 (A)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ñÜ±Üâ³  
	 (B)	 (A) ÓÜÄ B¨ÜÃæ  (R) ñÜ±Üâ³  

	 (C)	 (A) ñÜ±Üâ³  ÊÜáñÜá¤ (R) ÓÜÄ 
	 (D)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ÓÜÄ 

	 52.	 ÖæàÚPæ (A) : PæÒàñÜÅPÝ¿áì hÝ®Ü±Ü̈ Ü ÓÜíÍæãà«Ü®æ¿á 

AË»ÝgÂ  AíWÜ. 

		  PÝÃÜ| (R) : ±ÝÅ¥ÜËáPÜ ÊÜáãÆWÜÚí Ü̈ ÓÜíWÜÅ×Ô Ü̈ 

Ü̈ñÝ¤íÍÜWÜÙÜ®Üá°  hÝ®Ü±Ü̈ Ü ÓÜíÍæãà«Ü®æ B«ÜÄÔ æ̈. 

	   ÓÜíPæàñÜWÜÙÜá :

	 (A)	 (A) ÓÜÄ ÊÜáñÜá¤ (R) ñÜ±Üâ³ 

	 (B)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ÓÜÄ  

	 (C)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ñÜ±Üâ³  

	 (D)	 (A) ñÜ±Üâ³  ÊÜáñÜá¤ (R) ÓÜÄ 

	 53.	 ÖæàÚPæ (A) : ±ÜÅ¨ÜÍÜì®Ü¨ÜÈÉ  ŸÙÜÔ¨Ü ±ÜsÜÂ¨Ü  

A¥ÜìÊÜ®Üá°  ÓÜí¨Ü»Üì ËÊÜÄÓÜáñÜ¤¨æ. 

		  PÝÃÜ| (R) : ±ÜÅ£ ±ÜÅ¨ÜÍÜì®ÜÊÜâ A®Ü®ÜÂ ÖÝWÜã 

×í©®Ü ±ÜÅ¨ÜÍÜì®ÜQRíñÜ ¼®Ü°™. 

	   ÓÜíPæàñÜWÜÙÜá :

	 (A)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ÓÜÄ  

	 (B)	 (A) ñÜ±Üâ³  ÊÜáñÜá¤ (R) ÓÜÄ  

	 (C)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ñÜ±Üâ³  

	 (D)	 (A) ÓÜÄ ÊÜáñÜá¤ (R) ñÜ±Üâ³  

	 54.	 ÖæàÚPæ (A) : BÖÝÃÜ ÊÜáñÜá¤ BÃæãàWÜÂWÜÚWæ  ®æàÃÜ 

ÓÜíŸí«ÜË¨æ. 

		  PÝÃÜ| (R) : g®Ü±Ü¨Ü BÖÝÃÜ ±Ü¥ÜÂ Ë—ÓÜáñÜ¤¨æ. 

	   ÓÜíPæàñÜWÜÙÜá :

	 (A)	 (A) ÓÜÄ ÊÜáñÜá¤  (R) ñÜ±Üâ³  

	 (B)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ÓÜÄ 

	 (C)	 (A) ÊÜáñÜá¤ (R) GÃÜvÜã ñÜ±Üâ³ 

	 (D)	 (A) ñÜ±Üâ³  ÊÜáñÜá¤ (R) ÓÜÄ 
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	 49.	 Assertion (A) : Folklore concept 
apply not to a text but to an ‘event’ in 
time in which a tradition is performed 
or communicated.

		  Reason (R) :	 Stith Thompson analysed 
‘star husband tale. 

	   Codes :

	 (A)	 (A) is false and (R) is true 

	 (B)	 (A) is true and (R) is false 

	 (C)	 (A) is true and (R) is true 

	 (D)	 (A) is false and (R) also false 

	 50.	 Assertion (A) : A folk singer and tale 
teller must rely on a stock repertoire of 
descriptive phrases or formulas and 
set metrical or episodic structure for 
improvisation. 

		  Reason (R) :	 Ballad Singer’s narrate 
number of stories with variant theme. 

	        Codes : 

	 (A)	 (A) is true and (R) also true 

	 (B)	 (A) is false and (R) is true 

	 (C)	 (A) and (R) are not correct 

	 (D)	 (A) is true and (R) is false 

	 51.	 Assertion (A) : Folklore has always 
been a powerful agent in nationalistic 
attempts at culture legitimation.

		  Reason (R) :	 Folk research today 
confined to national heritage pride.

	   Codes :

	 (A)	 (A) and (R) are false 

	 (B)	 (A) is true but (R) is false 

	 (C)	 (A) is false and (R) is true 

	 (D)	 (A) and (R) are true

	 52.	 Assertion (A) : Field work is an 
integrated part of folklore research. 

		  Reason (R) : Folklore research 
depends upon data collected by 
primary sources.

	   Codes :

	 (A)	 (A) is true and (R) is wrong 

	 (B)	 Both (A) and (R) are true 

	 (C)	 Both (A) and (R) are wrong 

	 (D)	 (A) is wrong and (R) is true 

	 53.	 Assertion (A) : Context describes the 
meaning the text used in performance.

		  Reason (R) :	 Every performance is 
unique and different from the previous 
one. 

	   Codes :

	 (A)	 Both (A) and (R) are true 

	 (B)	 (A) is wrong and (R) is true 

	 (C)	 Both (A) and (R) are wrong 

	 (D)	 (A) is true and (R) is wrong 

	 54.	 Assertion (A) : There is a direct 
relationship between food and health. 

		  Reason (R) :	 Folk medicine prescribes 
diet. 

	   Codes :

	 (A)	 (A) is true and (R) is wrong 

	 (B)	 Both (A) and (R) are true 

	 (C)	 Both (A) and (R) are wrong 

	 (D)	 (A) is wrong and (R) is true 
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	 55.	 "ÓÜíÓÜ¢£  ËPÜÓÜ®Ü¨Ü ÖÜíñÜ'WÜÙÜ ÓÜÄ¿Þ¨Ü hæãàvÜOæ 

	 (A)	 A®ÝWÜÄPÜ, ÊÜáêXà¿á, ®ÝWÜÄPÜ, B«Üá¯PÜ

	 (B)	 ®ÝWÜÄPÜ, A®ÝWÜÄPÜ, ÊÜáêXà¿á, B«Üá¯PÜ 

	 (C)	 ÊÜáêXà¿á, ®ÝWÜÄPÜ, A®ÝWÜÄPÜ, A«Üá¯PÜ 

	 (D)	 A®ÝWÜÄPÜ, ®ÝWÜÄPÜ, ÊÜáêXà¿á, B«Üá¯PÜ

	 56.	 ÃæãàgÃ… w. AŸÅÖÝí AÊÜÃÜá ÓÜãbÔÃÜáÊÜ 

±ÜÅ¨ÜÍÜìPÜ ÊÜáñÜá¤ ±æÅàPÜÒPÜÃÜ ®ÜvÜáÊÜ| ÓÜíÊÝ¨Ü¨Ü 

±ÜÅÊÜÞ|PÜR®ÜáWÜá|ÊÝX  AÊÜ®Üá°  hæãàwÔ 

(PÜwÊæáÀáí¨Ü Öæbc®Ü PÜvæWæ) 

	 I.	 Bo¨Ü ±ÜÅPÝÃÜWÜÙÜá  

	 II.	 PÝÆ³¯PÜ ±ÜÅPÝÃÜWÜÙÜá  

	 III.	 ÓÜíÃÜQÒñÜ  ±ÜÅPÝÃÜWÜÙÜá 

	 IV.	 Ô§ÃÜ ±ÜÅPÝÃÜWÜÙÜá 

	        ÓÜíPæàñÜWÜÙÜá :	

	 (A)	 I, III, II, IV 

	 (B)	 IV, II, I, III

	 (C)	 IV, III, II, I

	 (D)	 II, III, IV, I 

	 57.	 "ÊÜáÃÜ| ÓÜíÓÝRÃÜ ' BaÜÃÜOæ¿á ÖÜíñÜWÜÙÜÈÉ  

C¨Ü®Üá°   PÜÅÊÜÞ®ÜáWÜñÜÊÝX  WÜáÃÜá£Ô :  

	 I.	 ¸æà±ÜìvÜáËPæ  

	 II.	 ±Üâ®ÜÓæàìÃÜáËPæ 

	 III.	 ÓÜãñÜPÜ 	

	       ÓÜíPæàñÜWÜÙÜá :

	 (A)	 I, III, II 

	 (B)	 II, III, I

	 (C)	 III, I, II

	 (D)	 II, I, III

	 58.	 Ô¨ÝœíñÜÊæäí¨ÜÃÜÈÉ  PÜÅÊÜÞ®ÜáWÜñÜÊÝX 

ÊÜáíwÓÜ¸æàPÝ¨Ü AíÍÜWÜÙÜá  

	 I.	 FÖÝ Ô¨ÝœíñÜ 

	 II.	 ÊÝ¨Ü¨Ü ¸æÙÜÊÜ~Wæ  

	 III.	 PæÒàñÜÅ ¨ÜñÝ¤íÍÜ ÓÜíWÜÅÖÜOæ  

	 IV.	 ¯|ì¿á  

	         ÓÜíPæàñÜWÜÙÜá :

	 (A)	 II, III, IV ÊÜáñÜá¤ I 

	 (B)	 III, IV, I ÊÜáñÜá¤ II 

	 (C)	 I, III, II ÊÜáñÜá¤ IV 

	 (D)	 IV, III, I ÊÜáñÜá¤ II

	 59.	 D ÓÜíÍæãà«Ü®Ü ±Ü£ÅPæWÜÙÜ®Üá°  AÊÜâWÜÙÜ ±ÜÅ¥ÜÊÜá 

±ÜÅ£WÜÙÜá ¹vÜáWÜvæWæãívÜ PÝÇÝ®ÜáPÜÅÊÜá¨ÜÈÉ  

ŸÃæÀáÄ :  
	 I.	  hÝ®Ü±Ü¨Ü ÓÜÊÜÞaÝÃÜ  
	 II.	  © A¦à¯¿áí 

	 III.	 hÝ®Ü±Ü¨Ü gWÜÈ  
	 IV.	 Óè¥… Cíw¿á®… ´æäàP…ÇæãàÄÓ…r   
	         ÓÜíPæàñÜWÜÙÜá :	
	 (A)	 I, III, IV, II 	
	 (B)	 II, I, IV, III 
	 (C)	 III, I, IV, II 
	 (D)	 II, III, IV, I 

	 60.	 ÔWÜ¾ív…  ´ÝÅ¿å…x  ÓÜãbÓÜáÊÜ ±ÜÅPÝÃÜ 
ÊÜá®æãàÇæçíXPÜ  ¸æÙÜÊÜ~Wæ ÖÜíñÜWÜÙÜ®Üá°  
PÜÅÊÜÞ®ÜáWÜñÜÊÝX  hæãàwÔÄ : 

	 I.	  Çæàpæ¯Õ  
	 II.	 KÃÜÇ…
	 III.	 B®ÜÇ…
	 IV.	 ´ÝÈP…  
	         ÓÜíPæàñÜWÜÙÜá :
	 (A)	 III, II, IV, I 
	 (B)	 II, III, IV, I 
	 (C)	 II, III, I, IV 
	 (D)	 I, II, III, IV 
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	 55.	 Correct series of ‘Stages of Cultural 
Evolution’

	 (A)	 Savagery, Barbarism, Civilization, 
Modernity

	 (B)	 Civilization, Savagery, Barbarism, 
Modernity

	 (C)	 Barbarism, Civilization, Savagery, 
Modernity

	 (D)	 Savagery, Civilization, Barbarism, 
Modernity 

	 56.	 Roger D. Abraham’s categorised 
folklore on the basis of the range of 
level of interaction between performer 
and audience. Identify the correct 
ascending sequence :

	 I.	 Play Genres 

	 II.	 Fictive Genres 

	 III.	 Conservation Genres

	 IV.	 Static Genres
	         Codes :	

	 (A)	 I, III, II, IV 

	 (B)	 IV, II, I, III

	 (C)	 IV, III, II, I

	 (D)	 II, III, IV, I 

	 57.	 Identify the correct sequential order of 
rites of passage : 

	 I.	 Separation 

	 II.	 Reaggregation 

	 III.	 Liminality 	
	        Codes :

	 (A)	 I, III, II 

	 (B)	 II, III, I

	 (C)	 III, I, II

	 (D)	 II, I, III

	 58.	 Correct sequence of theoretical 
establishment. 

	 I.	 Hypothesis 

	 II.	 Development of argument 

	 III.	 Field data collection 

	 IV.	 Conclusion 
	         Codes :
	 (A)	 II, III, IV and I 
	 (B)	 III, IV, I and II 
	 (C)	 I, III, II and IV 
	 (D)	 IV, III, I and II

	 59.	 Name the Journals published in the 
chronological order :

	 I.	  Janapada Samachara 

	 II.	  The Athenium 

	 III.	 Janapada Jagali 

	 IV.	 South Indian Folklorist 
	         Codes :	

	 (A)	 I, III, IV, II 	

	 (B)	 II, I, IV, III 

	 (C)	 III, I, IV, II 

	 (D)	 II, III, IV, I 

	 60.	 Arrange the stages of psychosexual 
development according to  
Sigmund Freud. 

	 I.	  Latency 

	 II.	  Oral 

	 III.	 Anal 

	 IV.	 Phallic 
	         Codes :

	 (A)	 III, II, IV, I 

	 (B)	 II, III, IV, I 

	 (C)	 II, III, I, IV 

	 (D)	 I, II, III, IV 
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	 61.	 Ë. hæ. ±ÝÅ±… AÊÜÃÜ ±ÜÅPÝÃÜ Q®Ü°ÃÜ PÜ¥æWÜÙÜÈÉ 
ŸÃÜáÊÜ  ÓÜí¨Ü»ÜìWÜÙÜ®Üá°  PÜÅÊÜÞ®ÜáWÜñÜÊÝX  
ÓÜãbÔÄ  : 

	 I.	 ÊÜÞ¿áÊÝWÜáÊÜâ¨Üá (B¸æÕípæàÐÜ®…) 
	 II.	 ¯¿áÊÜá ÊÜááÄ¿ááÊÜâ¨Üá (ÊÜ¿áÇæàÐÜ®…) 
	 III.	 ÍÜñÜáÅË®Ü ÓÜáÚÊÜâ £Ú¨ÜáPæãÙÜáÛÊÜâ¨Üá  

(ÄPÝ¯ÓÜ®…Õ ) 
	 IV.	 ¯Ðæà—ÓÜáÊÜâ¨Üá (CíoÃ…wPÜÒ®…) 
	         ÓÜíPæàñÜWÜÙÜá :
	 (A)	 I, III, II, IV 
	 (B)	 I, IV, II, III
	 (C)	 II, III, IV, I 
	 (D)	 III, IV, I, II

	 62.	 AÆ®…vÜívæÓ… AÊÜÃÜá  ±ÜÅPÜqÔ¨Ü D 
±ÜâÓÜ¤PÜWÜÙÜ®Üá°  AÊÜâWÜÙÜ ±ÜÅPÜo| ÊÜÐÜìPæR  
PÜÅÊÜÞ®ÜáWÜñÜÊÝX  WÜáÃÜá£ÔÄ : 

	 I.	 © ÓÜrw B´… G¦°P… ÓÜÉÃ…Õ  
	 II.	 © ÊÜÞ´ÝìÆi B´… ®Ý¥…ì AÊæáàÄPÜ®… 

Cíw¿á®… ´æäàP…pæàÇ…Õ  
	 III.	 © ÓÜrw B´…  ´æäàP…ÇæãàÃ… 
	 IV.	 CíoÃ…²ÅqíW… ´æäàP…ÇæãàÃ…  
	         ÓÜíPæàñÜWÜÙÜá :
	 (A)	 I, II, III, IV 
	 (B)	 II, III, IV, I
	 (C)	 II, III, I, IV 
	 (D)	 III, II, IV, I

	 63.	 »ÝÃÜ£à¿á hÝ®Ü±Ü¨Ü A«ÜÂ¿á®Ü PæÒàñÜÅPæR  PæãvÜáWæ 
¯àw¨Ü Ë¨ÝÌíÓÜÃÜ®Üá°  PÝÇÝ®ÜáPÜÅÊÜáÊÝX  
WÜáÃÜá£Ô  :

	 I.	 ²àoÃ… hæ. PÝÉÓ…

	 II.	 ÊÜÞÂP…Õ  ÊÜááÆÉÃ… 

	 III.	 ÓÜárÊÜp…ì  ¸ÝÉP…Ÿ®…ì  
	 IV.	 Ôr¥… ¥Ýí±ÜÕ®… 

	         ÓÜíPæàñÜWÜÙÜá  :
	 (A)	 I, II, III, IV 
	 (B)	 II, III, IV, I 
	 (C)	 II, IV, I, III
	 (D)	 III, IV, II, I 

	 64.	 hÝ®Ü±Ü¨Ü A«ÜÂ¿á®ÜÊÜ®Üá°  ÓÝ°ñÜPæãàñÜ¤ÃÜ ÖÜíñÜ¨ÜÈÉ  
Jí¨Üá ±Ü£ÅPæ/ËÐÜ¿áÊÝX ¯àw¨Ü ÊÜÐÜì¨Ü 
A®ÜáPÜÅÊÜá~Pæ¿áÈÉ  D ËÍÜÌË¨ÝÂÆ¿áWÜÙÜ®Üá°  
WÜáÃÜá£ÔÄ :  

	 I.	 PÜ®ÝìoPÜ hÝ®Ü±Ü¨Ü ËÍÜÌË¨ÝÂÆ¿á 
	 II.	 PÜ®ÝìoPÜ ËÍÜÌË¨ÝÂÆ¿á 
	 III.	 ÊæáçÓÜãÃÜá ËÍÜÌË¨ÝÂÆ¿á 
	 IV.	 PÜ®Ü°vÜ ËÍÜÌË¨ÝÂÆ¿á 

	         ÓÜíPæàñÜWÜÙÜá :	

	 (A)	 I, II, III, IV

	 (B)	 II, III, IV, I 

	 (C)	 III, IV, II, I 

	 (D)	 III, II, IV, I

	 65.	 PæÒàñÜÅ PÝ¿áì¨Ü  ÓÜÄ¿Þ¨Ü PÜÅÊÜÞ®ÜáWÜñÜ 
ÖÜíñÜWÜÙÜ®Üá°  WÜáÃÜá£ÔÄ : 

	 (A)	 PæÒàñÜÅ q±Ü³~, ÊÜPÜõ  ÓÜí±ÜPÜì, ÓÜí¨ÜÍÜì®Ü, 
È²PÜÃÜ|

	 (B)	 ÊÜPÜõ ÓÜí±ÜPÜì, ÓÜí¨ÜÍÜì®Ü, PæÒàñÜÅ q±Ü³~, 
È²PÜÃÜ|, 

	 (C)	 ÓÜí¨ÜÍÜì®Ü, PæÒàñÜÅ q±Ü³~, È²PÜÃÜ|,  
ÊÜPÜõ ÓÜí±ÜPÜì	

	 (D)	 ÊÜPÜõ ÓÜí±ÜPÜì, PæÒàñÜÅ q±Ü³~, È²PÜÃÜ|, 
ÓÜí¨ÜÍÜì®Ü

	 66.	 g®Ü±Ü¨Ü PÜÇÝ ±ÜÅ¨ÜÍÜì®Ü¨Ü ÓÜÄ¿Þ¨Ü PÜÅÊÜá 
WÜáÃÜá£ÔÄ : 

	 (A)	 WÜOæàÍÜ ÓÜá¤£, ÖÝÓÜÂWÝÃÜ ±ÜÅÊæàÍÜ, ÃÝPÜÒÓÜ 
ÓÜíÖÝÃÜ, ÊÜáíWÜÙÜ

	 (B)	 ÖÝÓÜÂWÝÃÜ ±ÜÅÊæàÍÜ, WÜOæàÍÜ ÓÜá¤£, ÃÝPÜÒÓÜ 
ÓÜíÖÝÃÜ, ÊÜáíWÜÙÜ 

	 (C)	 ÖÝÓÜÂWÝÃÜ ±ÜÅÊæàÍÜ, ÊÜáíWÜÙÜ, ÃÝPÜÒÓÜ 
ÓÜíÖÝÃÜ, WÜOæàÍÜ ÓÜá¤£

	 (D)	 ÊÜáíWÜÙÜ, WÜOæàÍÜ ÓÜá¤£, ÃÝPÜÒÓÜ ÓÜíÖÝÃÜ, 
ÖÝÓÜÂWÝÃÜ ±ÜÅÊæàÍÜ 
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	 61.	 What is the correct order into a series 
of sequences that occur in fairy tale 
according to V. J. Propp ?

	 I.	 Absentation 

	 II.	 Violation 

	 III.	 Reconnaissance 

	 IV.	 Interdiction 
	         Codes :

	 (A)	 I, III, II, IV 

	 (B)	 I, IV, II, III

	 (C)	 II, III, IV, I 

	 (D)	 III, IV, I, II

	 62.	 Identify the chronological order of 
publication of books by Alan Dundes :

	 I.	 The study of Ethnic Slurs 

	 II.	 The morphology of North American 
Indian Folktales 

	 III.	 The study of folklore 

	 IV.	 Interpreting folklore 
	         Codes :
	 (A)	 I, II, III, IV 
	 (B)	 II, III, IV, I
	 (C)	 II, III, I, IV 
	 (D)	 III, II, IV, I

	 63.	 Identify the sequential order of scholars 
contributed to Indian Folklore :

	 I.	 Peter J. Claus 

	 II.	 Max Muller 

	 III.	 Stuart Blackburn 

	 IV.	 Stith Thompson 
	         Codes :
	 (A)	 I, II, III, IV 
	 (B)	 II, III, IV, I 
	 (C)	 II, IV, I, III
	 (D)	 III, IV, II, I 

	 64.	 Identify the Universities offered folklore 
as one of the courses at Post Graduation 
level in a chronological order :  

	 I.	 Karnataka Folklore University

	 II.	 Karnatak University 

	 III.	 University of Mysore 

	 IV.	 Kannada University 

	         Codes :	

	 (A)	 I, II, III, IV

	 (B)	 II, III, IV, I 

	 (C)	 III, IV, II, I 

	 (D)	 III, II, IV, I 

	 65.	 Identify the correct order of the work 
stages of fieldwork :

	 (A)	 Field notes, identifying informant, 
interview, transcription

	 (B)	 Identifying informant, interview, field 
notes, transcription

	 (C)	 Interview, field notes, transcription, 
identifying informant 

	 (D)	 Identifying informant, field notes, 
transcription, interview 

	 66.	 Identify the correct sequence of these 
events in a folk performance :

	 (A)	 Ganesha Sthuti, Entry of Hasyagara, 
Killing of Demon, Mangala

	 (B)	 Entry of Hasyagara, Ganesha Sthuti, 
Killing of Demon, Mangala 

	 (C)	 Entry of Hasyagara, Mangala, Killing 
of Demon, Ganesha Sthuthi 

	 (D)	 Mangala, Ganesha Sthuti, Killing of 
Demon, Entry of Hasyagara
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	 67.	 BaÜÃÜOæ¿á PÜÅÊÜÞ®ÜáÓÝÃÜÊÝX  ÖÜŸºWÜÙÜ®Üá°  

hæãàwÔÄ :

	 (A)	 ÓÜíPÝÅí£, ¿ááWÝ©, ŸÈ±ÝvÜÂËá, 

®ÝWÜÃÜ±ÜíaÜËá

	 (B)	 ¿ááWÝ©, ®ÝWÜÃÜ±ÜíaÜËá, ŸÈ±ÝvÜÂËá, 

ÓÜíPÝÅí£

	 (C)	 ÓÜíPÝÅí£, ¿ááWÝ©, ®ÝWÜÃÜ±ÜíaÜËá, 

ŸÈ±ÝvÜÂËá

	 (D)	 ®ÝWÜÃÜ±ÜíaÜËá, ¿ááWÝ©, ŸÈ±ÝvÜÂËá, 

ÓÜíPÝÅí£

	 68.	 BaÜÃÜOæWæ A®ÜáÓÝÃÜÊÝX  ÖÜá~¡Êæá ÖÜŸºWÜÙÜ®Üá°  

PÜÅÊÜÞ®ÜáÓÝÃÜ WÜáÃÜá£Ô :

	 (A)	 »ÝÃÜñÜ ÖÜá~¡Êæá,  »ÜãËá ÖÜá~¡Êæá, PÝ£ìPÜ 

ÖÜá~¡Êæá, BX ÖÜá~¡Êæá 

	 (B)	 PÝ£ìPÜ ÖÜá~¡Êæá,  BX ÖÜá~¡Êæá,  »ÝÃÜñÜ 

ÖÜá~¡Êæá, »ÜãËá ÖÜá~¡Êæá 

	 (C)	 »ÜãËá ÖÜá~¡Êæá, »ÝÃÜñÜ ÖÜá~¡Êæá, PÝ£ìPÜ 

ÖÜá~¡Êæá, BX  ÖÜá~¡Êæá 

	 (D)	 BX ÖÜá~¡Êæá, »ÜãËá ÖÜá~¡Êæá, PÝ£ìPÜ 

ÖÜá~¡Êæá, »ÝÃÜñÜ ÖÜá~¡Êæá 

	 69.	 ¨ÜQÒ|©í¨Ü EñÜ¤ÃÜPæR  Öæãí¨ÜáÊÜíñæ D ̈ æçÊÜWÜÙÜ®Üá° 

A®ÜáPÜÅÊÜáÊÝX  WÜáÃÜá£Ô :

	 (A)	 ÊÜÞ¨æàÍÜÌÃÜ, gáíg±Ü³™, ÊæáçÇÝÃÜ,  

GÆÉÊÜá¾ 

	 (B)	 gáíg±Ü³™,  ÊÜÞ¨æàÍÜÌÃÜ, ÊæáçÇÝÃÜ, 

 GÆÉÊÜá¾  

	 (C)	 gáíg±Ü³™, ÊÜÞ¨æàÍÜÌÃÜ, GÆÉÊÜá¾™, 

ÊæáçÇÝÃÜ

	 (D)	 GÆÉÊÜá¾™, ÊæáçÇÝÃÜ, gáíg±Ü³™,  

ÊÜÞ¨æàÍÜÌÃÜ

	 70.	 PÜ®ÝìoPÜ hÝ®Ü±Ü¨ÜPæR PæãvÜáWæ ¯àw¨Ü 

Ë¨ÝÌíÓÜÃÜ®Üá°  PÝÇÝ®ÜáPÜÅÊÜá¨ÜÈÉ  WÜáÃÜá£ÔÄ : 

	 (A)	 ià.ÍÜí.±Ü., ®ÜvÜPæàÄ¿áívÜ b®Ü°±Ü³™,  

WÜ¨ÜªXÊÜásÜ, PÜ.ÃÝ.PÜê.

	 (B)	 PÜ.ÃÝ.PÜê™., ®ÜvÜPæàÄ¿áívÜ b®Ü°±Ü³ ,  

ià.ÍÜí.±Ü., WÜ¨ÜªXÊÜásÜ 

	 (C)	 WÜ¨ÜªXÊÜásÜ, ià.ÍÜí.±Ü., PÜ.ÃÝ.PÜê.™, 

®ÜvÜPæàÄ¿áívÜ b®Ü°±Ü³ 

	 (D)	 ®ÜvÜPæàÄ¿áívÜ b®Ü°±Ü³™, PÜ.ÃÝ.PÜê™., 

WÜ¨ÜªXÊÜásÜ, ià.ÍÜí.±Ü.

	 71.	 ËË«Ü Ë¨ÝÌíÓÜÃÜá ÊÜÂPÜ¤±ÜwÔ¨Ü D PæÙÜX®Ü 

A¼±ÝÅ¿áWÜÚí¨Ü ÃÜã±ÜâWæãívÜ ¯ÊÜìaÜ®ÜWÜÙÜ®Üá°  

PÝÇÝ®ÜáPÜÅÊÜá¨ÜÈÉ  hæãàwÔÄ : 

	 I.	 hÝ®Ü±Ü¨ÜÊÜâ ÊÜåèUPÜ ÓÜí±ÜÅ¨Ý¿á  

	 II.	 hÝ®Ü±Ü¨ÜÊÜâ g®Ü±Ü¨ÜÃÜ hÝn®Ü  

	 III.	 hÝ®Ü±Ü¨ÜÊÜâ ¿ÞÊÜâ¨æà WÜáí²®Ü g®ÜÃÜ 

¿ÞÊÜâ¨æà AíÍÜ 

	 IV.	 hÝ®Ü±Ü¨ÜÊÜâ bPÜR  WÜáí±ÜâWÜÙÜÈÉ  ®Üvæ¿ááÊÜ 

PÜÇÝñÜ¾PÜ ÓÜíÊÜÖÜ®Ü  

         ÓÜíPæàñÜWÜÙÜá : 

	 (A)	 I, II, IV, III

	 (B)	 I, II, III, IV 

	 (C)	 II, III, I, IV 

	 (D)	 IV, II, III, I 
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	 67.	 Sequence the festivals as their 
celebrational order :

	 (A)	 Sankranthi, Yugadi, Balipadyami, 
Nagara Panchami

	 (B)	 Yugadi, Nagara Panchami, 
Balipadyami, Sankranthi

	 (C)	 Sankranthi, Yugadi, Nagara 
Panchami, Balipadyami	

	 (D)	 Nagara Panchami, Yugadi , 
Balipadyami, Sankranthi

	 68.	 Identify the correct sequence of  
Full moon Day Festivals as their 
celebrations :

	 (A)	 Bharatha Hunnime, Bhoomi 
Hunnime,  Karthika Hunnime,  
Agi Hunnime

	 (B)	 Karthika Hunnime, Agi Hunnime, 
Bharatha Hunnime, Bhoomi 
Hunnime

	 (C)	 Bhoomi Hunnime, Bharatha 
Hunnime, Karthika Hunnime,  
Agi Hunnime

	 (D)	 Agi Hunnime, Bhoomi Hunnime, 
Karthika Hunnime, Bharatha 
Hunnime 

	 69.	 Identify the correct sequence of 
Deities from South to North :

	 (A)	 Madeshwara, Junjappa, Mylara, 
Ellamma

	 (B)	 Junjappa, Madeshwara, Mylara, 
Ellamma

	 (C)	 Junjappa, Madeshwara	 , Ellamma, 
Mylara

	 (D)	 Ellamma, Mylara, Junjappa, 
Madeshwara 

	 70.	 Arrange the scholars as per their 
contribution to Karnataka Folklore in 
chronological order : 

	 (A)	 Jee. Sham. Pa., Nadakeriyanda 
Chinnappa, Gaddagi Math,  
Ka. Ra. Kru.

	 (B)	 Ka. Ra. Kru., Nadakeriyanda 
Chinnappa, Jee. Sham. Pa., 
Gaddagi Math

	 (C)	 Gaddagi Math, Jee. Sham. Pa., 
Ka. Ra. Kru., Nadakeriyanda 
Chinnappa 

	 (D)	 Nadakeriyanda Chinnappa,  
Ka. Ra. Kru., Gaddagi Math,  
Jee. Sham. Pa.

	 71.	 Find out the chronological order in 
which these ideas about the definition 
of folklore expressed by different 
scholars :

	 I.	 Folklore is oral tradition 

	 II.	 Folklore is the lore of the folk 

	 III.	 Folklore is anything that should by 
any group of people

	 IV.	 Folklore is the artistic 
communication in small groups

         Codes : 

	 (A)	 I, II, IV, III

	 (B)	 I, II, III, IV 

	 (C)	 II, III, I, IV 

	 (D)	 IV, II, III, I 
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	 72.	 aÜÊÜáì, WÝÚ, ÇæãàÖÜ ÊÜáñÜá¤ ñÜíñÜáÊÝ¨ÜÂ 

ÓÜÆPÜÃÜOæWÜÚWÜ®ÜáÓÝÃÜÊÝX ÊÜÂÊÜÔ§ñÜWæãÚÔ :  

	 I.	 PÜíÓÝÙæ    

	 II.	 ñÜÊÜápæ  

	 III.	 aèwPæ   

	 IV.	 ÊÜááSËàOæ  

         ÓÜíPæàñÜWÜÙÜá :

	 (A)	 II, IV, I, III

	 (B)	 I, II, III, IV 

	 (C)	 III, I, II, IV 

	 (D)	 IV, III, II, I 

	 73.	 Öæãí©Ô ŸÃæÀáÄ :
		      ±Üqr  – I 		   ±Üqr – II
	  	  (QÅÁáWÜÙÜá)	  	(ÊÝÂTæÂ)
	 I.	 SÙÜ®Ý¿áPÜ®Üá  	 1.	ñÜíñÜÅWÝÄPæ  
		  ŸÈ±ÜÍÜáË®Ü PÜáÄñÜá 

		  ÊÜÞ×£ ±Üvæ¿ááñÝ¤®æ  
	 II.	 ŸÈ¿áá ÊæãàÓÜ¨Ü  	 2.	ÊÜÍÜ±ÜwÓÜáËPæ  
		  PÜêñÜÂPæR  ÍÜÃÜOÝWÜáñÝ¤®æ 
	 III.	 SÙÜ®Ý¿áPÜ®Üá ñÜ®Ü° 	 3.	SÙÜ®Ý¿áPÜñÜÌ  
		  ŸÈWÜÙÜ®Üá° ÊæãàÓÜ©í¨Ü 

		  ÓæãàÈÓÜÆá 

		  ±ÜÅ¿á£°ÓÜáñÝ¤®æ 
	 IV.	 SÙÜ®Ý¿áPÜ®Üá  	 4.	APÝ¿áì Ü̈ÈÉ 

		  PÜáoáíŸ¨Ü JŸº 		 »ÝX

		  ÓÜ¨ÜÓÜÂÄWæ  ñæãí¨ÜÃæ 

		  ÊÜÞvÜáñÝ¤®æ A¥ÜÊÝ 

		  WÝ¿áWæãÚÓÜáñÝ¤®æ  
         ÓÜíPæàñÜWÜÙÜá :

	  		 I	 II	 III	 IV
	 (A)		  2	 3	  1 	 4
	 (B)		  2 	 4 	 1 	 3
	 (C)		  3	 4	 2	  1 
	 (D)		  4 	 2 	 3	 1 

	 74.	 Öæãí©Ô ŸÃæÀáÄ :
		   ±Üqr  – I 		      ±Üqr – II
	 I.	 ÊÜáãÆ ÊÜÞ¨ÜÄ  	 1.	 BÂíq&B®æì  
	 II.	 G¥æã°àWÜÅµ B´… 	 2.	 AÆ®… vÜívæÓ…  
		  Ô³àQíW…  
	 III.	 PÜ¥Ý ÊÜÞ¨ÜÄ 	 3.	 Ô. hæ. ¿áãíW… 

	 IV.	 Êæãàp…µàÊÜå… 	 4.	 væÇ… ÖæçÊÜå…Õ  
         ÓÜíPæàñÜWÜÙÜá :

	  		 I	 II	 III	 IV

	 (A)		  1	 4	 2	 3 

	 (B)		  3 	 2	 4	  1 

	 (C)	  4 	 2	 3	 1 
	 (D)		  3 	 4 	 1 	 2

	 75.	 Öæãí©Ô ŸÃæÀáÄ :

		   ±Üqr  – I 		      ±Üqr – II
	  	(ÇæàSPÜ)	                        (PÜê£ )

	 I.	 væÄvÝ hÝPæÌÓ… 	 1.	 µÇÝÓÝµPÜÇ… 
		   		  ÖÜËáì®ÜáÂqP…Õ 

	 II.	 WæãvÝÊÜáÃ…	 2.	 ×àÃæãàÀáP…   
		  ÖÜ®…Õ&hÝh…ì 		  ±æäÀáqÅ 

	 III.	 ǗäPæãàp… ÊæáçPæàÇ… 	3.	 wÓæÕËá®æàÐÜ®… 

	 IV.	 Ô. Gí. ¸èÃÝ   	 4.	 © BQì¿ÞÆi 
				    B´… ®ÝÇæv…j 

				    BÂív… © 

				    wÓæãRàÓ…ì 

				    B®… ÇÝíWæÌàh…

        ÓÜíPæàñÜWÜÙÜá :

	  		 I	 II	 III	 IV

	 (A)		  1 	 3	 4	  2 
	 (B)		  3 	 4	 1 	 2 
	 (C)		  3 	 1 	 4 	 2 
	 (D)		  2 	 4 	 3	 1
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	 72.	 Arrange in the order of leather, wind, 
metal and string musical instrument :  

	 I.	 Kamsaale  

	 II.	 Tamate  

	 III.	 Chowdike  

	 IV.	 Mukhaveene  
         Codes :

	 (A)	 II, IV, I, III

	 (B)	 I, II, III, IV 

	 (C)	 III, I, II, IV 

	 (D)	 IV, III, II, I

	 73.	 Match the following :

		      List – I 		       List – II
	 	 (Functions)	 	 (Definition)

	 I.	 The Villian 	 1.	Trickery 
		  receives
		  information 
		  about his 
		  victims 

	 II.	 Victim submits 	 2.	Delivery 
		  to deception 

	 III.	 Villian attempts	 3.	Villainy 
		  to deceive his 
		  victims 

	 IV.	 The Villian 	 4.	Complicity
		  causes harm 
		  or injury to a 
		  member of family  

         Codes :

	  		 I	 II	 III	 IV

	 (A)		  2	 3	  1 	 4

	 (B)		  2 	 4 	 1 	 3

	 (C)		  3	 4	 2	  1 

	 (D)		  4 	 2 	 3	 1 

	 74.	 Match the following :

		  List – I 		L  ist – II

	 I.	 Arch Type 	 1.	 Anti-Aarne 

	 II.	 Ethnography 	 2.	 Alan Dundes 
		  of speaking 

	 III.	 Tale type 	 3.	 C. J. Jung 

	 IV.	 Motfeme	 4.	 Dell Hymes 
         Codes :

	  		 I	 II	 III	 IV
	 (A)		  1	 4	 2	 3 
	 (B)		  3 	 2	 4	  1 
	 (C)	  4 	 2	 3	 1 

	 (D)		  3 	 4 	 1 	 2

	 75.	 Match the following :

		  List – I 		L  ist – II
		  (Author )		  (Book)

	 I.	 Derida 	 1.	 Philosophical 
		  Jacques 		  Hermeneutics 

	 II.	 Godamar	 2.	 Heroic Poetry  
		  Hans-George

	 III.	 Fucault Michel 	 3.	 Dissemination

	 IV.	 C. M. Bowra  	 4.	 The Archaeology 
				    of knowledge 
				    and the 
				    discourse on
				    language 
         Codes :

	  		 I	 II	 III	 IV

	 (A)		  1 	 3	 4	  2 

	 (B)		  3 	 4	 1 	 2 

	 (C)		  3 	 1 	 4 	 2 

	 (D)		  2 	 4 	 3	 1
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	 76.	 Öæãí©Ô ŸÃæÀáÄ :

		   ±Üqr  – I 		      ±Üqr – II
	  	(hÝ®Ü±Ü¨Ü	  	(Ë¨ÝÌíÓÜÃÜá)

	                 ¨ÜêÑrPæãà®Ü) 

	 I.	 QÅ¿ÞñÜ¾PÜ ÓÜÊÜÞg¨Ü 	 1.  Ô. hæ. ¿áãíW… 	

ÓÜêg®ÝñÜ¾PÜ  		

		  ÓÜíÁãàg®æ  

	 II.	 ÓÜá±Ü¤ ±ÜäÊÜì  	 2.	 hÝh…ì ÇÝÃæ®…Õ 

		  ÊÜá®ÜÔÕ®Ü ÊÜáãÆ		  WæãÊæá¾  

		  BÊÜÃÜ|WÜÙæà 

		  ±ÜâÃÝ|WÜÙÜá 

	 III.	 ÊÜÞ®ÜÊÜ bíñÜ®æ¿á  	3.	 AÆ®… vÜívæÓ…  

		  B© ÊÜáÖÜíñÜPæR 

		  ±ÜâÃÝ|WÜÙÜá ÓæàÄÊæ  

	 IV.	 ±ÜâÃÝ|WÜÙÜá  	 4.	 ËÈ¿áí ¸ÝÓæãRí

		  ÓÜíÓÜ¢£¿á®Üá° 

		  ±ÜÅ£´ÜÈÓÜáñÜ¤Êæ A¥ÜÊÝ

		  ÊÜQÅàPÜÄÓÜáñÜ¤Êæ   

         ÓÜíPæàñÜWÜÙÜá :

	  		 I	 II	 III	 IV

	 (A)		  4	 1	 2	 3 

	 (B)		  4 	 1 	 3 	 2

	 (C)		  1 	 3	  2 	 4

	 (D)		  1 	 2	 3 	 4

	 77.	 Öæãí©Ô ŸÃæÀáÄ :
		   ±Üqr  – I 		      ±Üqr – II
	  	(±ÜâÓÜ¤PÜ)	  	(ÇæàSPÜ )
	 I.	 © Óæç®…Õ  B´…  	 1.	 ËPÜrÃ… o®ÜìÃ…  
		  ´æäàP…ÇæãàÃ…  
	 II.	 © ÄaÜáÂ¿áÇ… 	 2.	 Ôr¥… ¥Ýí±ÜÕ®… 	

±æäÅÓæÓ…  
	 III.	 oá pæàÇ…Õ  B´…  	 3.	 AÇæWÝÕívÜÃ… 

		  PæãÅ Gív…  		  Ga…. PÝÅ±Ü³

		  ÓÝ³ ÂÃæãà   
	 IV.	 © KÃÜÇ… pæàÇ…Õ  	 4.	 AÆ®… vÜívæÓ…

		  B´… Cíw¿Þ 

         ÓÜíPæàñÜWÜÙÜá :
	  		 I	 II	 III	 IV
	 (A)		  1	 3	 4	 2
	 (B)		  2 	 3	 1	 4 
	 (C)		  3	 1	 4 	 2 
	 (D)		  1	 4	 2	 3 

	 78.	 Öæãí©Ô ŸÃæÀáÄ :

		   ±Üqr  – I 		      ±Üqr – II
	  	(±ÜÅPÝÃÜ)	  	(ÊÜWÜì)
	 I.	 ÊÜá¨ÜáÊæ  	 1.	 ÊÜåèUPÜ  ÓÝ×ñÜÂ  
	 II.	 AOÝ¡®Ý¾Ã…	 2.	 ÊÜÓÜá¤  ÓÜíÓÜ¢£ 

		  ÓÝËáPÜ¥æç  
	 III.	 bí¨Üá »ÝWÜÊÜñÜí	 3.	 g®Ü±Ü¨Ü ÓÜíÓÜ¢£   
	 IV.	 ñæàÃÜá (ÃÜ¥Ü ) 	 4.	 g®Ü±Ü¨Ü ±ÜÅ¨ÜÍÜì®Ü  
				    PÜÇæ 

         ÓÜíPæàñÜWÜÙÜá :

	  		 I	 II	 III	 IV

	 (A)		  2	 3	 4	 1

	 (B)	  3	 1	 4	 2

	 (C)		  4	 2	 1	 3

	 (D)		  1	 3	 4	 2
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	 76.	 Match the following :

		  List – I 		L  ist – II

		  (View of 		  (Scholar)

		    Folklore)

	 I.	 Creative 	 1.	 C. J. Jung 

		  compositions 		

		  of functioning 

		  society 

	 II.	 Myths are 	 2.	 George

		  original 		  Lawrence 

		  revelations 		  Gomme 

		  of preconscious 

		  psyche 

	 III.	 Myth belongs  	 3.	 Alan Dundes 

		  to the most 

		  primitive stages 

		  of human 

		  thought 

	 IV.	 Myths can either 	4.	 William

		  reflect or refract 		  Boscom

		  culture  

         Codes :

	  		 I	 II	 III	 IV

	 (A)		  4	 1	 2	 3 

	 (B)		  4 	 1 	 3 	 2

	 (C)		  1 	 3	  2 	 4

	 (D)		  1 	 2	 3 	 4

	 77.	 Match the following :

		  List – I 		L  ist – II
		  (Book)		  (Author)

	 I.	 The science 	 1.	 Victor Turner 
		  of folklore 

	 II.	 The Ritual 	 2.	 Stith Thompson 
		  process 

	 III.	 Two tales of 	 3.	 Alexander
		   crow and 		  H. Krappa
		  Sparrow  

	 IV.	 The oral tales 	4.	 Alan Dundes
		  of India
         Codes :

	  		 I	 II	 III	 IV

	 (A)		  1	 3	 4	 2

	 (B)		  2 	 3	 1	 4 

	 (C)		  3	 1	 4 	 2 

	 (D)		  1	 4	 2	 3 

	 78.	 Match the following :

		  List – I 		L  ist – II
		  (Genre)		  (Category)

	 I.	 Maduve 	 1.	 Oral literature 

	 II.	 Annanmār	 2.	 Material culture
		  Sāmikatai 

	 III.	 Chindu 	 3.	 Folk custom 
		  Bhagavatam 

	 IV.	 Theru 	 4.	 Folk performing 
		  (Chariot)		  Arts
         Codes :

	  		 I	 II	 III	 IV

	 (A)		  2	 3	 4	 1

	 (B)	  3	 1	 4	 2

	 (C)		  4	 2	 1	 3

	 (D)		  1	 3	 4	 2
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	 79.	 Öæãí©Ô ŸÃæÀáÄ :

		   ±Üqr  – I 		      ±Üqr – II

	 I.	 ´æäàP…ÇæãàÃ…  	 1.	 gÊÜáì¯  

	 II.	 ÊæäàP…Õ PÜáívæ  	 2.	 ÔÌàvÜ®…  

	 III.	 ´æäàP… Ëá®æ°Ó…   	 3.	 µ®…ÇÝÂív… 
		  ´æäàÃ…  ÔR$°íW… 

	 IV.	 PÜ®ÜÕ®ÜáÅ  ®èvæíoáqR   	 4.	 CíWæÉív… 
		  ÊÜáÓ… 

         ÓÜíPæàñÜWÜÙÜá :

	  		 I	 II	 III	 IV

	 (A)		  1	 2	 3	 4

	 (B)		  2	 3	 4	 1

	 (C)		  1	 2	 4	 3

	 (D)		  4	 1	 2	 3 

	 80.	 Öæãí©Ô ŸÃæÀáÄ :

		   ±Üqr  – I 		      ±Üqr – II

	 I.	 WÝ¨æ  	 1.	 ¨ÜêÍÜÂ hÝ®Ü±Ü¨Ü  

	 II.	 BaÜÃÜOæ  	 2.	 ÍÝ¹ªPÜ hÝ®Ü±Ü¨Ü  
		  ±ÜÅ¨ÜÍÜì®ÜÊæäí¨ÜÃÜ 
		  dÝ¿ÞbñÜÅ  

	 III.	 G£¤®Ü WÝw 	 3.	 WÜ¨ÜÂ ¯ÃÜã±ÜOæ  

	 IV.	 g®Ü±Ü¨Ü PÜ¥æ  	 4.	 ÊÜÓÜá¤ ÓÜíÓÜ¢£  
         ÓÜíPæàñÜWÜÙÜá :

	  		 I	 II	 III	 IV

	 (A)		  1	 2	 3	 4

	 (B)		  4	 1	 2	 3

	 (C)		  2	 1	 4	 3 

	 (D)		  3	 2	 1	 4

	 81.	 D BÖÝÃÜÊÜ®Üá°  A¨Ü®Üá°  ÖæaÝcX  ŸÙÜÓÜáÊÜ 

±ÜÅ¨æàÍÜ¨æãí©Wæ Öæãí©Ô ŸÃæÀáÄ :

		   ±Üqr  – I 		      ±Üqr – II

	 I.	 ÃÝX ÊÜáá¨æª  	 1.	 AËã®ÜWÜvÜ

	 II.	 hæãàÙÜ¨Ü Ãæãqr 	 2.	 ¸æÙÜWÝí  

	 III.	 PÜÃÜ¨Üíoá  	 3.	 ÖÝÓÜ®Ü  

	 IV.	 PÜáí¨Ü  	 4.	 ¹hÝ±ÜâÃÜ  

         ÓÜíPæàñÜWÜÙÜá :

	  		 I	 II	 III	 IV

	 (A)		  3	 4	 1	 2

	 (B)		  1	 2	  3	 4 

	 (C)		  3	 2	 1	 4 

	 (D)		  4 	 3	 2	  1

	 82.	 D ±ÜÅ¨æàÍÜWÜÙÜ®Üá°  B ±ÜÅ¨æàÍÜ¨ÜÈÉ  ¨æãÃÜPÜáÊÜ 

g®Ü±Ü¨Ü Êæç¨ÜÂ¨æãí©Wæ Öæãí©Ô ŸÃæÀáÄ :

		   ±Üqr  – I 		      ±Üqr – II

	 I.	 AíPæãàÇÝ  	 1.	 Qw° PÜÆáÉWÜÙÜá  

	 II.	 Öæãvæ¿ÞÆ  	 2.	 ±ÝÍÜÌìÊÝ¿áá 

	 III.	 ®ÜÃÜÓÝ±ÜâÃÜ  	 3.	 ÊÜáãÙæ ÊÜááÄñÜ

				    hæãàvÜOæ 

	 IV.	 ÖÜÚ¿ÞÙÜ  	 4.	 PÝÂ®ÜÕÃ…  

         ÓÜíPæàñÜWÜÙÜá :

	  		 I	 II	 III	 IV

	 (A)		  1	 2	 3	 4 

	 (B)		  3	 4	 1	 2 

	 (C)		  4	 1	 2 	 3 

	 (D)		  2	 3	 4	 1
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	 79.	 Match the following :

		  List – I 		L  ist – II

	 I.	 Folklore 	 1.	 Germany 

	 II.	 Volks Kunde 	 2.	 Sweden 

	 III.	 Folk minnes 	 3.	 Finland 
		  for skning 

	 IV.	 Kansanru  	 4.	 England 
		  noudentutkimus
         Codes :

	  		 I	 II	 III	 IV

	 (A)		  1	 2	 3	 4

	 (B)		  2	 3	 4	 1

	 (C)		  1	 2	 4	 3

	 (D)		  4	 1	 2	 3 

	 80.	 Match the following :

		  List – I 		L  ist – II

	 I.	 Proverb 	 1.	 Visual folklore 

	 II.	 Photo of 	 2.	 Verbal lore 
		  Ritual 
		  performance 

	 III.	 Bullock Cart	 3.	 Prose 
				    narrative 

	 IV.	 Folk tale 	 4.	 Material culture 
         Codes :

	  		 I	 II	 III	 IV

	 (A)		  1	 2	 3	 4

	 (B)		  4	 1	 2	 3

	 (C)		  2	 1	 4	 3 

	 (D)		  3	 2	 1	 4

	 81.	 Match the following food items to the 
area they are popularly used :

		  List – I 		L  ist – II

	 I.	 Ragi Mudde 	 1.	 Ameenghada

	 II.	 Jolada Rotti	 2.	 Belagaum 

	 III.	 Karadantu 	 3.	 Hassan 

	 IV.	 Kunda 	 4.	 Bijapura 

         Codes :

	  		 I	 II	 III	 IV

	 (A)		  3	 4	 1	 2

	 (B)		  1	 2	  3	 4 

	 (C)		  3	 2	 1	 4 

	 (D)		  4 	 3	 2	  1

	 82.	 Match the following places with the folk 
medicine provided in that place 

		  List – I 		L  ist – II

	 I.	 Ankola 	 1.	 Kidney stones 

	 II.	 Hodeyala 	 2.	 Parshwavayu 
				    (Paralyses)

	 III.	 Narasapura 	 3.	 Bone setting

	 IV.	 Haliyala 	 4.	 Cancer 

         Codes :

	  		 I	 II	 III	 IV

	 (A)		  1	 2	 3	 4 

	 (B)		  3	 4	 1	 2 

	 (C)		  4	 1	 2 	 3 

	 (D)		  2	 3	 4	 1
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	 83.	 D PÜÇÝË¨ÜÃÜ®Üá°  AÊÜÃÜá ±ÜÅ¨ÜÎìÓÜáÊÜ 

PÜÇæÁãí©Wæ Öæãí©Ô ŸÃæÀáÄ :

		   ±Üqr  – I 		      ±Üqr – II

	 I.	 ÍÜí»Üá ÖæWÜYvæ 	 1.	 væãÙÜáÛ   

	 II.	 ¸æÙÜWÜÇ… ËàÃÜ|¡ 	 2.	 PÜíÓÝÙæ  

	 III.	 pÝPÜ±Ü³  	 3.	 ¿áPÜÒWÝ®Ü  

	 IV.	 ÊÜáÖÜ¨æàÊÜ¿áÂ  	 4.	 ñæãWÜÆá 

				    ¸æãí¸æ¿Þo  

         ÓÜíPæàñÜWÜÙÜá :

	  		 I	 II	 III	 IV

	 (A)		  1	 2	 3	 4

	 (B)		  3	 4	 1	 2

	 (C)		  4	 3	 2	 1

	 (D)		  2	 4	 1	 3

	 84.	 D Ô÷à ±ÝñÜÅWÜÙÜ®Üá°  AÊÜâ PÜívÜáŸÃÜáÊÜ B¿Þ 

g®Ü±Ü¨Ü ÊÜáÖÝPÝÊÜÂWÜÙæãí©Wæ Öæãí©Ô 

ŸÃæÀáÄ :

		   ±Üqr  – I 		      ±Üqr – II

	 I.	 ÓÜíPÜÊÜá¾  	 1.	 ÊæáçÇÝÃÜÈíWÜ  

	 II.	 b®Ü°ÊÜá¾  	 2.	 ÔÄ 

	 III.	 PæãÊÜÞÈ  	 3.	 gáíg±Ü³ 

	 IV.	 AŸºWÜ  	 4.	 ÊÜÞ¨æàÍÜÌÃÜ  

         ÓÜíPæàñÜWÜÙÜá :

	  		 I	 II	 III	 IV

	 (A)		  4	 3	  1	 2

	 (B)		  1	 2	 3	 4 

	 (C)		  4	 3	 2	 1

	 (D)		  1	 4	 2	 3 

	 85.	 D g®Ü±Ü¨Ü ÊÜÓÜá¤WÜÙÜ®Üá°  AÊÜ®Üá°  ñÜ¿ÞÄÓÜáÊÜ  

±ÜÅ¨æàÍÜWÜÙæãí©Wæ Öæãí©Ô ŸÃæÀáÄ :

		   ±Üqr  – I 		      ±Üqr – II

	 I.	 ÊÜáÃÜ¨Ü Wæãí¸æWÜÙÜá  	 1.	 PÜÆZoX  

	 II.	 S|	 2.	 aÜ®Ü° ±Üor| 

	 III.	 ñæãqrÆáWÜÙÜá  	 3.	 CÙÜPÜÇ…  

	 IV.	 ÔàÃæ  	 4.	 WÜáÙæà¨Ü WÜávÜx  

         ÓÜíPæàñÜWÜÙÜá :
	  		 I	 II	 III	 IV
	 (A)		  4	 3	 2	 1 
	 (B)		  1	 2	 3	 4 
	 (C)		  2	 4	 1	 3
	 (D)		  4	 2	 1 	 3

	 86.	 Jí¨Üá ÓÜ§ÙÜ¨ÜÈÉ  ±ÜähæWæãÙÜáÛÊÜ  ¨æàÊÜÃÜ®Üá°  A¨ÜPæR  

ÓÜíŸí—Ô¨Ü g®Ü±Ü¨Ü PÜÇæÁãí©Wæ Öæãí©Ô 

ŸÃæÀáÄ :

		   ±Üqr  – I 		      ±Üqr – II

	 I.	 «ÜÊÜáìÓÜ§ÙÜ 	 1.	 AÓÝ©WÜÙÜ ÖÝvÜá 

		  ÊÜáígá®Ý¥Ü   

	 II.	 ¸æíWÜÙÜãÃÜá  	 2.	 PæãàÇÝo 

		  «ÜÊÜáìÃÝ¿á®Ü 

		  WÜáw   

	 III.	 ÓÝWÜÃÜ¨Ü ÊÜÞÃÜÊÜá¾  	3.	 PÜÃÜWÜ   

	 IV.	 ÖæÙÜÊÜ®Ü PÜpær 	 4.	 ¿áPÜÒWÝ®Ü  
		  ÃÜíWÜ®Ý¥Ü  

         ÓÜíPæàñÜWÜÙÜá :
	  		 I	 II	 III	 IV
	 (A)		  4	 3	 1	 2 
	 (B)		  1	 2	 3	 4
	 (C)		  2	 3	 4	 1 
	 (D)		  4	 3	 2	 1 
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	 83.	 Match the name of the Artists with the 
performance he is performing :

		  List – I 		L  ist – II

	 I.	 Shambu Heggade	1.	 Dollu  

	 II.	 Belagal Veeranna	 2.	 Kamsale 

	 III.	 Takappa 	 3.	 Yakshagana 

	 IV.	 Mahadevaiah 	 4.	 Leather
				    Puppetry 

         Codes :

	  		 I	 II	 III	 IV

	 (A)		  1	 2	 3	 4

	 (B)		  3	 4	 1	 2

	 (C)		  4	 3	 2	 1

	 (D)		  2	 4	 1	 3`

	 84.	 Match the female characters with the 
epic related: 

		  List – I 		L  ist – II

	 I.	 Sankamma 	 1.	 Mailaralinga 

	 II.	 Chinnamma 	 2.	 Siri 

	 III.	 Komali 	 3.	 Junjappa 

	 IV.	 Abbaga 	 4.	 Maadeshwara 

         Codes :

	  		 I	 II	 III	 IV

	 (A)		  4	 3	  1	 2

	 (B)		  1	 2	 3	 4 

	 (C)		  4	 3	 2	 1

	 (D)		  1	 4	 2	 3 

	 85.	 Match the folk materials to the places 
they are popularly produced : 

		  List – I 		L  ist – II

	 I.	 Wooden Dolls 	 1.	 Khalaghatagi 

	 II.	 Blouse pieces	 2.	 Channa Pattana 

	 III.	 Cradles 	 3.	 Ilakal 

	 IV.	 Sarees 	 4.	 Guleda Gudda 
         Codes :

	  		 I	 II	 III	 IV

	 (A)		  4	 3	 2	 1 

	 (B)		  1	 2	 3	 4 

	 (C)		  2	 4	 1	 3

	 (D)		  4	 2	 1 	 3

	 86.	 Match the Deity in a place with the folk 
performance it is attached to :

		  List – I 		L  ist – II

	 I.	 Dharmasthala	 1.	 Asadi's songs
		  Manjunatha  

	 II.	 Bangalore 	 2.	 Kolata
		  Dharmarayana 
		  Gudi  

	 III.	 Sagarada 	 3.	 Karaga 
		  Maramma 

	 IV.	 Helavanakatte	 4.	 Yakshagana 
		  Ranganatha 
         Codes :

	  		 I	 II	 III	 IV

	 (A)		  4	 3	 1	 2 

	 (B)		  1	 2	 3	 4

	 (C)		  2	 3	 4	 1 

	 (D)		  4	 3	 2	 1 
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	 87.	 Öæãí©Ô ŸÃæÀáÄ :

		   ±Üqr  – I 		      ±Üqr – II
	 I.	 AaÜìPÜ ÃÜíWÜÓÝÌËá 	1.	ÇÝÊÜ~WÜÙÜá   
	 II.	 µÉàp… 	 2.	 Pæçµ¿áñ…  

	 III.	 ÊæáPæíhæ 	 3.	 ÖÜáqr¨Ü ÖÜÚÛ&
				    ÖÜÚÛ¿á ÖÝvÜáWÜÙÜá  

	 IV.	 ®ÜvÜPæàÄ¿áívÜ 	 4.	 ±ÜpæãràÇæ  ±ÜÙÜÊæá 
		  b|¡±Ü³   
         ÓÜíPæàñÜWÜÙÜá :
	  		 I	 II	 III	 IV
	 (A)		  4	 3	 2	 1 
	 (B)		  3	 1	 2	 4 
	 (C)		  1	 2	 3	 4
	 (D)		  3	 2	 1	 4 

	 88.	 Öæãí©Ô ŸÃæÀáÄ :
		   ±Üqr  – I 	                ±Üqr – II
	 I.	 ©à±ÝÊÜÚ  	 1.	 Êæãà¨ÜPÜ  
	 II.	 WÜ|±Ü£ ÖÜŸº 	 2.	 WÜáWÜYÙÜ  
	 III.	 ±ÜâÃÜÊÜí£Pæ  	 3.	 ©à±Ü  
	 IV.	 ÃÝÊÜá®ÜÊÜËá 	 4.	 ±Ý®ÜPÜ  
         ÓÜíPæàñÜWÜÙÜá :
	  		 I	 II	 III	 IV
	 (A)		  3	 1	 2	 4 
	 (B)		  1	 2	 3	 4 
	 (C)		  2	 4	 1	 3 
	 (D)		  4	 3	 2	 1 

	 89.	 D ¨æàÊÜÃæãí©Wæ  WÜáÃÜá£ÓÜÆ³or  ±ÝÅ~Áãí©Wæ 
Öæãí©Ô ŸÃæÀáÄ :

		   ±Üqr  – I 	              ±Üqr – II
	 I.	 ÊæáçÇÝÃÜÈíWÜ  	 1.	 ÖæãàÄ  
	 II.	 gáíg±Ü³  	 2.	 Pæãà|  
	 III.	 ÊÜÞÃÜÊÜá¾  	 3.	 ®ÝÀá 
	 IV.	 ÍÜ¯ 	 4.	 PÝWæ 

         ÓÜíPæàñÜWÜÙÜá :
	  		 I	 II	 III	 IV
	 (A)		  1	 2	 3	 4	
	 (B)		  3	 1	 2	 4 
	 (C)		  3	 4	 1	 2 
	 (D)		  1	 4	 3	 2 

	 90.	 D ±ÝñÜÅWÜÙÜ®Üá°  AÊÜâ PÜívÜáŸÃÜáÊÜ g®Ü±Ü¨Ü 

ÊÜáÖÝPÝÊÜÂ¨æãí©Wæ Öæãí©Ô ŸÃæÀáÄ :

		   ±Üqr  – I 	                ±Üqr – II

	 I.	 ŸvÜ ÊæáçÆ 	 1.	 ÔÄ  

	 II.	 PæãÊÜÞÈ  	 2.	 ÊÜÞ¨æàÍÜÌÃÜ  

	 III.	 PÜáÊÜÞÃÜ  	 3.	 ÊæáçÇÝÃÜÈíWÜ  

	 IV.	 ¹ÆÉ¿áÂ  	 4.	 gáíg±Ü³  

         ÓÜíPæàñÜWÜÙÜá :

	  		 I	 II	 III	 IV

	 (A)		  3	 2	 1	 4 

	 (B)		  4	 3	 2	 1

	 (C)		  4	 3	 1	 2

	 (D)	  1	 2	 3	 4 	

D ±ÜsÜÂÊÜ®Üá°  K© PæÙÜX®Ü ±ÜÅÍæ°WÜÚWæ EñÜ¤ÄÔ.  

(91 Äí¨Ü 100 ®æà ±ÜÅÍæ° ) :

PÜ®Ü °vÜ¨ÜÈÉ  A£ ©àZìÊÝ¨Ü ÊÜáñÜá ¤ ËÍÝÆÊÝX 

ÖÜÃÜwPæãíwÃÜáÊÜ GÃÜvÜá ±Ü¨ÜÂ PÜ¥Ý®ÜPÜWÜÚÊæ. AÊÜâ 

ÊÜáÇæÊÜÞ¨æàÍÜÌÃÜ ÊÜáñÜá¤ ÊÜáípæàÓÝÌËá. AÊæÃÜvÜ®Üã° 

aÝÄ£ÅPÜ/ PÝÆ³¯PÜ PÜ¥Ü®ÜWÜÚXíñÜ ¼®Ü°Êæí¨Üá

WÜáÃÜá£ÓÜÆá ÓÜÊÜáá¨Ý¿á¨Ü ÊÜáÖÝPÝÊÜÂWÜÙÜá Gí¨Üá 

PÜÃæ¿áŸÖÜá¨Üá. 

ÊÜáÇæÊÜÞ¨æàÍÜÌÃÜ®Ü PÜ¥æ¿á®Üá°  1972ÃÜÈÉÁáà

	ÓÜíWÜÅ×Ô Ü̈  ÊæãorÊæã¨ÜÆ Ë¨ÝÌíÓÜÃæí¨ÜÃæ 

	vÝ. ². Pæ. ÃÝgÍæàSÃÜ AÊÜÃÜá "PÜÇæÊÜÆ'¨Ü ±ÜÅ¥ÜÊÜá 

BÊÜê£¤¿á®Üá °  ÊÜÞ¨ÜÄ¿ÞXÄÔPæãívÜá AÊÜÃÜá 

ÖÜÆÊÜâ ÊÜPÜõWÜÚí¨Ü  ÓÜíWÜÅ×Ô¨Ü ËË«Ü »ÝWÜWÜÙÜ 

±ÜsÜÂWÜÙÜÈÉ  ±ÜÅ£»ÝWÜ¨ÜÆãÉ "AñÜáÂñÜ¤ÊÜá'ÊÝ¨Üá¨Ü®Üá°  

BÄÔ PÜÅÊÜáÊÝX hæãàwÔ ÓÜí±Ý©Ô PÜê£ÃÜã±Ü¨ÜÈÉ  

ñÜí©¨ÝªÃæ. GÃÜvÜá BÊÜê£¤WÜÙÜÈÉ  ±ÜÅPÜqÔ¨Ü (ÊæáçÓÜãÃÜá 

ËÍÜÌË¨ÝÂ¯Æ¿á, 1972) D ÊÜáÖÝPÝÊÜÂ¨Ü ±ÜsÜÂÊÜâ  

30,000 ÓÝÆáWÜÙÜ®Üá°  Öæãí©¨æ. C£¤àaæWæ PÜ®Ü°vÜ 
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	 87.	 Match the following :
		  List – I 		L  ist – II
	 I.	 Archaka 	 1.	 Lavanigalu 
		  Rangaswamy 
	 II.	 Fleet 	 2.	 Kaifiyath 
	 III.	 Mcenje 	 3.	 Huttida halli-
				    Halliya 
				    Hadugalu 
	 IV.	 Nadakeriyanda	4.	 Pattole Palame
		  Chinnappa  
         Codes :
	  		 I	 II	 III	 IV
	 (A)		  4	 3	 2	 1 
	 (B)		  3	 1	 2	 4 
	 (C)		  1	 2	 3	 4
	 (D)		  3	 2	 1	 4 

	 88.	 Match the following :
		  List – I 		L  ist – II
	 I.	 Deepavali 	 1.	 Modaka 
	 II.	 Ganapathi	 2.	 Guggala 
		  Habba 
	 III.	 Puravantike 	 3.	 Deepa (Lamp) 
	 IV.	 Rama Navami	 4.	 Panaka 
         Codes :
	  		 I	 II	 III	 IV
	 (A)		  3	 1	 2	 4 
	 (B)		  1	 2	 3	 4 
	 (C)		  2	 4	 1	 3 
	 (D)		  4	 3	 2	 1 

	 89.	 Match the Animal with the Deity it is 
associated with :

	 	 List – I 		L  ist – II
	 I.	 Mailaralinga 	 1.	 Bull 
	 II.	 Junjappa 	 2.	 He Buffalo 
	 III.	 Maramma 	 3.	 Dog 
	 IV.	 Shani	 4.	 Crow
         Codes :
	  		 I	 II	 III	 IV
	 (A)		  1	 2	 3	 4	
	 (B)		  3	 1	 2	 4 
	 (C)		  3	 4	 1	 2 
	 (D)		  1	 4	 3	 2 

	 90.	 Match the character with the epic it is 

present :

		  List – I 		L  ist – II

	 I.	 Bada Maila 	 1.	 Siri 

	 II.	 Komali 	 2.	 Maadeshwara 

	 III.	 Kumara 	 3.	 Mailaralinga 

	 IV.	 Billaiah 	 4.	 Junjappa 

         Codes :

	  		 I	 II	 III	 IV

	 (A)		  3	 2	 1	 4 

	 (B)		  4	 3	 2	 1

	 (C)		  4	 3	 1	 2

	 (D)	  1	 2	 3	 4 	

Read the passage below and answer the 

questions from 91 to 100 :

There are two very long and most widely sung 

narratives in Kannada : Male Madheshwara 

and Manteswamy. Both these can be 

called cult epics to differentiate them from 

historical/fictional narratives. 

The first scholar to collect male Madheshwara 

was Dr. P. K. Rajashekhara in 1972. He, 

having the first Kalevala as his model, gathered 

different versions from multiple narrators, 

chose the ‘best’ parts from each, and arranged 

them in a particular chronological order. His 

published version in two volumes (Mysore 

University, 1972) ran to more than 30,000 
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ËÍÜÌË¨ÝÂÆ¿á¨Ü ŸávÜPÜoár  A«ÜÂ¿á®Ü Ë»ÝWÜ¨Ü 

vÝ. PæàÍÜÊÜ®… ±ÜÅÓÝ¨… AÊÜÃÜá JŸº®æà  ÊÜPÜõ ÖæŸº~ 

ÊÜÞ¨Ü¿áÂ GíŸ ÍæÅàÐÜu  PÜÇÝË¨ÜÃÜá ÖÝw¨Ü ±ÜsÜÂÊÜ®Üá°  

ÓÜíWÜÅ×Ô  PÜ®Ü°vÜ ËÍÜÌË¨ÝÂÆ¿á ÖÜí² ±ÜÅPÜqÔ¨ÝªÃæ 

(1997). C¨Üá ÓÜáÊÜÞÃÜá  20,000 ÓÝÆáWÜÙÜ®Üá°  

Öæãí©¨æ¿áÆÉ¨æ  Jí¨Üá EñÜ¤ÊÜá ±ÜÅÓÝ¤ÊÜ®æ  ÖÝWÜã 

ÖÝvÜáWÝÃÜ®æãí©X®Ü Jí¨Üá ©àZì ÓÜí¨ÜÍÜì®ÜÊÜ®Üá°  

JÙÜWæãíw æ̈. ®Ý®Üá D ±ÜsÜÂÊÜ®Üá°  ±Üä|ìÊÝX  CíXÉÐ…Wæ 

A®ÜáÊÝ©Ô¨Üáª  A¨ÜPæãRí¨Üá  ËÊÜáÍÝìñÜ¾PÜ ±ÜÅÓÝ¤ÊÜ®æ 

ÖÝWÜã ±Ü¨ÜPæãàÍÜÊÜ®Üá°  ̄ àw¨æªà®æ. C¨Üá ®ÜÊÜ¨æÖÜÈ¿á 

ÓÝ×ñÜÂ APÝvæËáÀáí¨Ü ±ÜÅPÜoWæãíw¨æ. ±Üâo  444, 

¸æÇæ ÃÜã.  220. 

C æ̈à Äà£, GÃÜvÜ®æ¿á ÊÜáÖÝPÝÊÜÂÊÝ Ü̈ "ÊÜáípæàÓÝÌËá' 

PÜáÄñÜíñæ  D Êæã¨ÜÇæà ŸÖÜág®Ü ÖÝvÜáWÝÃÜÄí¨Ü 

ÓÜíWÜÅ×Ô¨Ü ±ÜsÜÂÊÜ®Üá°  ÓæàÄÔ ÃÜbÓÜÇÝ¨Ü ÊÜáÖÝPÝÊÜÂ 

±ÜÅPÜoWæãíwñÝ¤¨ÜÃÜã, vÝ. ×. b. ¸æãàÃÜÈíWÜ¿áÂ 

AÊÜÃÜá  1997 ÃÜÈÉ  (PÜ®Ü°vÜ ËÍÜÌË¨ÝÂÆ¿á, ÖÜí²) 

"ÊÜáípæàÓÝÌËá' PÝÊÜÂÊÜ®Üá°  (JŸº®æà ÊÜPÜõ ÖÝw¨Ü ±ÜsÜÂ) 

±ÜÅPÜqÔ¨ÝªÃæ. C¨æà Äà£ gáíg±Ü³ , PÜáÊÜÞÃÜ ÃÝÊÜá, ÔÄ 

Êæã¨ÜÇÝ¨Ü A£©àZìÊÝ¨Ü ÖÝWÜã g®Ü²Å¿áÊÝ¨Ü 

ÊÜáÖÝPÝÊÜÂ Ü̈ ±ÜsÜÂWÜÙÜ®Üá°  ÖÜí² PÜ®Ü°vÜ ËÍÜÌË¨ÝÂÆ¿áÊÜâ 

±ÜÅPÜo±ÜwÔ¨æ. 

ÊÜáÇæÊÜÞ¨æàÍÜÌÃÜ ÊÜáÖÝPÝÊÜÂÊÜâ ËàÃÜÍæçÊÜ ±ÜÃÜí±ÜÃæ¿á 

B«ÝÂ£¾PÜ ®Ý¿áPÜ®æãàÊÜì®Ü ÓÝÖÜÓÜ ÖÝWÜã ÓÝ«Ü®æWÜÙÜ®Üá°  

ËÊÜÄÓÜáñÜ¤¨æ. ŸÖÜáÍÜ@ BñÜ  14®æ¿á ÍÜñÜÊÜÞ®Ü¨ÜÈÉ  

iàËÔ©ªÃÜŸÖÜá¨Üá. ±ÜsÜÂ¨ÜÈÉ  BñÜ®Üá EñÜ¤ÃÜ©í¨Ü 

Ÿí Ü̈ÊÜ®æí Ü̈á ̄ ÃÜã²ñÜÊÝX æ̈¿Þ Ü̈ÃÜã ŸÖÜáÍÜ@ A Ü̈á 

PÜ®ÝìoPÜ̈ Ü EñÜ¤ÃÜ»ÝWÜÊÝ Ü̈ PÜÇÝÂ|±Üor|ÊÜ®Üá°  PÜáÄñÜá 

ÖæàÚÃÜáÊÜíñÜÖÜá¨ÝX¨æ. 

D g®Ü±Ü̈ Ü ÊÜáÖÝPÝÊÜÂ Ü̈ ±ÝÃÜí±ÜÄPÜ ÊÜê£¤WÝ¿áPÜÃÜ®Üá°  

" æ̈àÊÜÃÜ WÜávÜx'ÃÜá ( æ̈àÊÜÃÜ ÊÜáPÜRÙÜá) Gí Ü̈ã

"PÜíÓÝÙæ¿áÊÜÃÜá' (ÖÝvÜáWÝÃÜÃÜá PÜíb®Ü PÜíÓÝÙæÀáí Ü̈ 

ÖÝvÜáËPæ¿á PÝÆ¯|ì¿á Aí¨ÜÃæ ñÝÙÜÊÜ®Üá °  

WÜáÃÜá£ÓÜáÊÜâ Ü̈Äí Ü̈) Gí Ü̈ã PÜÃæ¿áÆ³vÜáñÝ¤Ãæ. AÊÜÃÜá 

Ÿ Ü̈áQ®Ü BÃÜí»Ü̈ Ü ©Óæ¿áÈÉÁáà AÊÜÄWæ D ÓæàÊæWÝX 

©àPæÒ  ¯àvÜÇÝXÃÜáñÜ¤̈ æ. ÊÜáñÜá¤ ©àPæÒ  ±Üvæ̈ Ü ®ÜíñÜÃÜ, D 

ÓÜí±ÜÅ¨Ý¿áÊÜâ ±ÜÃÜí±ÜÃÝ®ÜáWÜñÜÊÝX A®ÜáÓÜÄÔPæãívÜá 

Ÿí©ÃÜáÊÜ A£ ÎÔ¤®Ü iàÊÜ®Ü PÜÅÊÜáÊÜ®Üá°  A®ÜáÓÜÄÔ 

¸ÝÙÜ̧ æàPÝWÜáñÜ¤̈ æ.  ÓÝÊÜÞ®ÜÂÊÝX  AÊÜÃÜ̈ Üá ÊÜáãÃÜÄí Ü̈ 

I¨Üá g®ÜÃÜ ñÜívÜÊÝX¨Üáª  A¨ÜÃÜÈÉ  JŸº  ±ÜÅÊÜááS 

ÊÜááÊæá¾àÙÜ̈ Ü ÖÝvÜáWÝÃÜ®ÝX Ü̈áª  ,EÚ Ü̈ÊÜÃÜá ×Êæá¾àÙÜ̈ ÜÈÉ  

BñÜ®Ü®Üá°  A®ÜáPÜÄÔ ÖÝvÜáñÝ¤Ãæ. D ÓÝí¨Ü¼ìPÜ 

®æÇæ¿áÈÉ  "ÖÝvÜáËPæ ' GíŸ ±Ü̈ ÜÊÜâ C Ü̈PæR  AÐæãrí Ü̈á  

ÓÜãPÜ¤ÊÝ¨Ü ±Ü¨ÜÊÝWÜáÊÜâ©ÆÉ™. "±ÜÅ¨ÜÍÜì®Ü' GíŸá¨Üá 

ÖæaÜác ÓÜãPÜ¤ÊÝWÜáÊÜâ Ü̈á. H®ÝWÜáÊÜâ æ̈í Ü̈Ãæ ±ÜÅ£ ÓÝÈ®Ü 

Pæã®æ¿áÈÉ  ×Êæá¾àÙÜ̈ Ü ÖÝvÜáWÝÃÜÃÜá "Öè Ü̈á', "Öè Ü̈á 

ÓÝÌËá', "Öè¨Ü±Ý³', H®Üá ? "H®Ü¿ÞÂ' ? CñÝÂ© 

±Ü̈ ÜWÜÚí Ü̈ EñÝÕÖÜÊÜ®Üá°  ñÜáíŸáñÝ¤Ãæ ÊÜáñÜá¤ ±ÜÅ£ ÓÜí©®Ü 

Pæã®æ¿áÈÉ  (Aí Ü̈Ãæ ÖÜñÜá¤ ÖÜ©®æç Ü̈á ÓÝÆáWÜÚWæãÊæá¾ )    

×Êæá¾àÙÜ̈ Ü ÖÝvÜáWÝÃÜÃÜá B »ÝWÜ̈ Ü GÇÝÉ  ÓÝÆáWÜÙÜ®Üá°  

JpÝrX  ÖÝvÜáñÝ¤Ãæ. (D ±ÜÅ£»ÝWÜÊÜä ¸æàÃæ ¸æàÃæ 

ÓæãÆáÉWÜÙÜ®Üá° , ±ÜÆÉËWÜÙÜ®Üá°  Öæãí©ÃÜáñÜ¤̈ æ ).

	 91.	 "ÊÜáÇæÊÜÞ¨æàÍÜÌÃÜ®Ü PÝÊÜÂ'ÊÜâ CíñÜÖÜ ÍÜãÃÜ®æãŸº®Ü 
ÓÝÖÜÓÜ ÊÜáñÜá¤ ÓÝ«Ü®æWÜÙÜ®Üá°  PÜáÄñÜá ÖæàÙÜáñÜ¤¨æ.

	 (A)	 ÃÜÊÜáÂ ®Ý¿áPÜ 

	 (B)	 B«ÝÂ£¾PÜ ®Ý¿áPÜ 

	 (C)	 ŸÈ¿Þ¨Ü ®Ý¿áPÜ 

	 (D)	 ×í©®Ü PÝÆ¨Ü KÊÜì «æç¿áìÍÝÈ 
¿áá¨ÜœËàÃÜ 

	 92.	 "PÜÇæÊÜÆ'ÊÜ®Üá°  CÊÜÄí¨Ü ÓÜíWÜÅ×ÓÜÇÝÀáñÜá.

	 (A)	 JŸº®æà WÜívÜÓÜá PÜ¥Ü®ÜPÝÃÜ 

	 (B)	 ÖÜÆÊÜâ PÜ¥Ü®ÜPÝÃÜÃÜá 

	 (C)	 JŸº  Ô÷à ÊÜê£¤ WÝ¿áQ 

	 (D)	 ®ÜËà®Ü Ô¯ÊÜÞ ×®æ°Çæ WÝ¿áPÜÃÜá 
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lines. Recently Dr. Keshavan Prasad, Dept. of 

Tribal Studies, Kannada University, collected a 

single-narrator version, sung by the great artist 

Sri Hebbani Madayya. This version, published 

by Kannada University, Hampi (1997) contains, 

approximately, 20,000 lines, besides a good 

introduction and an extended interview with 

the singer. I have translated this entire text into 

English with a critical introduction and glossary. 

It is published by Sahitya Akademi, New Delhi, 

pp. 444, price Rs. 220.

Similarly, though there had been multiple-

narrator versions earlier, the second epic, 

Manteswamy, (single-narrator version) was 

collected by Dr. Hi. Chi. Boralingayya in 

1997 (Kannada University,  Hampi) Kannada 

University has brought out single-narrator 

versions of many other long and popular 

narratives such as Junjappa, Kumara Rama, 

Siri, etc. 

Male Madheshwara narrates the adventures 

and achievements of a spiritual hero of the 

Veerashaiva sect. Probably he lived in the 

14th century. The text refers to him as one who 

came from the north; but this may merely refer 

to the north of Karnataka, probably the city of 

Kalyana.

The professional singers of this epic are 

called ‘Devara Guddaru’ (God's children) 

and ‘Kamsaleyavaru’ (those singers who 

keep time with ‘Kamsale’ – bronze cymbals). 

They are initiated into this profession very 

early in their lives; and after initiation, they 

are required to lead a very disciplined life 

as prescribed by tradition. Normally, there 

are three to five in a group of whom one is a 

lead singer and the others join him in chorus. 

In this context, ‘sing’ perhaps is not a very 

appropriate term, ‘performance’ could be 

more suitable. What happens is that after 

each line, the secondary singers fill in with 

such words of reinforcement as ‘yes’, ‘yes, 

sir’ ‘what ?’ etc.; and at the end of each 

unit (of about 10 to 15 lines) the secondary 

singers sing in chorus the particular refrain 

of the particular part of the epic. (Each part 

has a different refrain.) 

	 91.	 ‘Epic of Male Madheshwara’ narrates 

the adventures and achievements of a 

	 (A)	 Romantic hero 

	 (B)	 Spiritual hero 

	 (C)	 Sacrificial hero 

	 (D)	 Brave warrior of Yester year 

	 92.	 ‘Kalevala’ is collected from 

	 (A)	 Single male narrator 

	 (B)	 Multiple narrators 

	 (C)	 A female bard 

	 (D)	 Modern cine singers 
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	 93.	  "ÊÜáÇæÊÜÞ¨æàÍÜÌÃÜ®Ü PÝÊÜÂ'¨Ü ÊÜê£¤ WÝ¿áPÜÃÜá 

ÊÜáñÜá¤ «ÝËáìPÜ ©àPÝÒ  »ÜPÜ¤ÃÜ®Üá°  ×àWæí¨Üá 

PÜÃæ¿áÇÝX¨æ 

	 (A)	 ¨æàÊÜÃÜ WÜávÜxÃÜá 

	 (B)	 ¯àÆWÝÃÜÃÜá 

	 (C)	 PÝ~Pæ¿áÊÜÃÜá 

	 (D)	 WÜípæ ÖæÙÜÊÜÃÜá 

	 94.	 ±ÜÅPÜoWæãíwÃÜáÊÜ GÃÜvÜá "ÊÜáÇæÊÜÞ¨æàÍÜÌÃÜ®Ü 

PÝÊÜÂ'WÜÙÜÈÉ  PÜwÊæá ÓÝÆáWÜÙÜ®Üá°  Öæãí©ÃÜáÊÜ 

±ÜsÜÂÊÜ®Üá°  

	 (A)	 ². Pæ. ÃÝgÍæàSÃÜ AÊÜÃÜá ÓÜíWÜÅ×Ô¨Üáª  

ÖÜí²  PÜ®Ü°vÜ ËÍÜÌË¨ÝÂÆ¿á ±ÜÅPÜqÓÜÆ³qr¨æ

	 (B)	 ². Pæ. ÃÝgÍæàSÃÜ AÊÜÃÜá ÓÜíWÜÅ×Ô¨Üáª  

A¨Üá  ÖÜÆÊÜâ ÖÝvÜáWÝÃÜÄí¨Ü ÖÝvÜÆ³qr¨æ

	 (C)	 PæàÍÜÊÜ®… ±ÜÅÓÝ¨… AÊÜÃÜá ÓÜíWÜÅ×Ô¨Üáª  A¨Üá 

JŸº®æà ÊÜPÜõË¯í¨Ü ÖÝvÜÆ³qr¨æ

	 (D)	 PæàÍÜÊÜ®… ±ÜÅÓÝ¨… AÊÜÄí¨Ü ÓÜíWÜÅ×Ô¨Üáª  

A¨Üá ÊæáçÓÜãÃÜá ËÍÜÌË¨ÝÂÆ¿á©í¨Ü 

±ÜÅPÜqÓÜÆrqr¨æ

	 95.	 "PÜíÓÝÙæ' ñÝÙÜÊÝ¨ÜÂÊÜ®Üá°  ŸÙÜÓÜÆá PÝÃÜ| 

	 (A)	 ±ÜÅ¨ÜÍÜì®ÜÊÜ®Üá°  ÖæaÜác  BPÜÐÜìPÜWæãÚÓÜÆá 

	 (B)	 ±ÜÅ¨ÜÍÜì®ÜÊÜ®Üá°  «ÝËáìPÜÊÝX ÊÜÞvÜÆá 

	 (C)	 ÖÝvÜáWÝÃÜÃÜá ÖÝvÜáÊÜ ñÝÙÜ¨Ü ÓÜÊÜá¿á 

¯«ÜìÄÓÜÆá 

	 (D)	 hæãàÃÝ¨Ü ÍÜŸª ÖæãÃÜwÓÜÆá 

	 96.	 CÊÜâWÜÙÜÈÉ  ¿ÞÊÜâ¨Üá ÓÜãPÜ¤ÊÝ¨Ü Öæãí¨Ý~Pæ 
AÆÉ ? 

	 (A)	 ÊÜáÇæÊÜÞ¨æàÍÜÌÃÜ   & ËàÃÜÍæçÊÜ ÓÜí±ÜÅ¨Ý¿á 

	 (B)	 PÜíÓÝÙæ¿áÊÜÃÜá   &  ¨æàÊÜÃÜ WÜávÜxÃÜá 

	 (C)	 ¸æãàÃÜÈíWÜ¿áÂ   & ÊÜáípæàÓÝÌËá 

	 (D)	 ÖæŸº~ ÊÜÞ¨Ü¿áÂ & gáíg±Ü³ ÊÜáñÜá¤
			                                PÜáÊÜÞÃÜ ÃÝÊÜá 

	 97.	 "¨æàÊÜÃÜ WÜávÜx ' Gí¨ÜÃæ 

	 (A)	 ®Ý¿áPÜ 

	 (B)	 ÖæãàÄ 

	 (C)	 ÓÜ®ÝÂÔ 

	 (D)	 ¨æàÊÜÃÜ ÊÜáPÜRÙÜá 

	 98.	 ÊÜáípæàÓÝÌËá  g®Ü±Ü¨Ü ÊÜáÖÝPÝÊÜÂÊÜ®Üá°  
ÓÜíWÜÅ×Ô¨ÜÊÜÃÜá ¿ÞÃÜá ? 

	 (A)	 £à. ®Üí. ÍÜíPÜÃÜ®ÝÃÝ¿á| 	

	 (B)	 ×. b. ¸æãàÃÜÈíWÜ¿áÂ 

	 (C)	 Gí. G®…. ÊæíPÜpæàÍÜ

	 (D)	 ËàÃÜ|¡  ¨Üívæ 

	 99.	 ÊÜááSÂ ÖÝvÜáWÝÃÜÃÜá ÖÝw¨æãvÜ®æ A¨Ü®æ°à  
±Üâ®Ü@ ÖÝvÜáÊÜ GÃÜvÜ®æ ÓÜÃÜ© ÖÝvÜáWÝÃÜÄWæ 
H®æí¨Üá PÜÃæ¿ááñÝ¤Ãæ ? 

	 (A)	 ×Êæá¾àÙÜ¨ÜÊÜÃÜá 

	 (B)	 ÖÝvÜáWÝÃÜ 

	 (C)	 PÜ¥Ü®ÜPÝÃÜ 	

	 (D)	 ±ÜÅ«Ý®Ü ÖÝvÜáWÝÃÜ 

	100.	 PÜíÓÝÙæ¿áÊÜÃÜá C¨Ü®Üá°  ŸÙÜÓÜáñÝ¤Ãæ 

	 (A)	 WÜOæ 	
	 (B)	 ñÜíŸãÄ 

	 (C)	 PÜíb®Ü ñÝÙÜWÜÙÜá 	

	 (D)	 vÜÊÜáÃÜáWÜ 
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	 93.	 The Staunch devotees and Professional 

singers of Male Madheshwara Epic are 

called 

	 (A)	 Devara Guddaru 

	 (B)	 Neela Gaararu 

	 (C)	 Kanikeyavaru 

	 (D)	 Gante Helavaru 

	 94.	 The shorter version among the two 

published works of Male Madheshwara 

Epic is 

	 (A)	 Collected by P. K. Rajashekhara 

and published by Hampi Kannada 

University 

	 (B)	 Collected by P. K. Rajashekhara 

and sung by multiple singers 

	 (C)	 Collected by Keshavan Prasad and 

narrated by a single narrator

	 (D)	 Collected by Keshavan Prasad and 

published by University of Mysore

	 95.	 The Cymbal ‘Kamsale’ is used to 

	 (A)	 Make performance more attractive 

	 (B)	 Make performance religious 

	 (C)	 To keep time by the singers 

	 (D)	 To produce loud voice 

	 96.	 Which among the following is a wrong 
match ? 

	 (A)	 Male 	 –	 Veerashaiva 
		  Madheshwara		  Sect.

	 (B)	 Kamsaaleyavaru – Devara 		
		  Guddaru

	 (C)	 Boralingayya 	 –	 Manteswamy 

	 (D)	 Hebbani 	 – 	Junjappa and
		  Madayya 		  Kumara Rama

	 97.	 ‘Devara gudda’ means 

	 (A)	 Hero 

	 (B)	 Bull 

	 (C)	 Saint 

	 (D)	 Son of God

	 98.	 Who collected the epic of 
Manteswamy ?

	 (A)	 T. N. Shankaranarayana 

	 (B)	 H. C. Boralingayya 

	 (C)	 M. N. Venkatesha 

	 (D)	 Veeranna Dande 

	 99.	 The secondary singers are called as 

	 (A)	 Chorus 

	 (B)	 Singer 

	 (C)	 Narrator 

	 (D)	 Lead singer 

	100.	 Kamsaleyavaru uses 

	 (A)	 Gane 

	 (B)	 Tamboori 

	 (C)	 Bronze Cymbals 

	 (D)	 Damaruga
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bñÜá¤  ŸÃÜÖÜPÝRX  ÓÜ§ÙÜ

Space for Rough Work


